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Vee De sof 
ILLUSTRATED CATALOGUE OF 


AMERICAN AND ENGLISH “MEN OF LETTERS” 


AUTOGRAPH PRESENTATION COPIES AND HOLOGRAPH MANUSCRIPTS BY FAMOUS WRITERS 
EMERSON, EUGENE FIELD, HOLMES, LONGFELLOW, LOWELL, WHITTIER, CARLYLE 


UNRIVALLED COLLECTION OF FIRST EDITIONS AND AUTOGRAPHED COPIES OF THE 


WORKS OF EDWARD FITZGERALD 


ALSO 
ORIGINAL PAINTING IN TEMPERA AND AN ORIGINAL WATERCOLOR DRAWING BY 


WILLIAM BLAKE 


MAINLY FROM THE LIBRARY OF THE LATE 


CHARLES ELIOT NORTON OF BOSTON, MASSACHUSETTS 


TO BE SOLD WITHOUT RESERVE OR RESTRICTION 
BY ORDER OF ELIZABETH GASKELL NORTON 
AND THE OTHER PERSONS HEREINAFTER NAMED 
ON WEDNESDAY AFTERNOON, MAY 2ND, 1923 
AT 2:30/O0°'CLOCK 


ON FREE PUBLIC EXHIBITION 


AT THE AMERICAN ART -GALLERIES 
COMMENCING SATURDAY, APRIL 28TH 


THE SALE TO BE\CONDUCTED BY 
MR. THOMAS E. KIRBY AND HIS ASSISTANTS, OF 


THE AMERICAN ART ASSOCIATION, Manacers 
NEW YORK CITY 








THE AMERICAN ART ASSOCIATION 
DESIGNS ITS CATALOGUES AND DIRECTS 
ALL DETAILS OF ILLUSTRATION 
TEXT AND TYPOGRAPHY 


A WORD AS TO CONTENTS AND OWNERSHIP 


The larger part of the volumes listed in the present catalogue, both as regards 
numbers and monetary value, are from the Library of the late Professor Charles 
Eliot Norton of Boston, Massachusetts. The Collection includes many autograph 
presentation copies of books and manuscripts of the works of the great writers of 
the Nineteenth Century, all of whom were intimate friends of this much-loved 
Harvard savant, thus becoming the most delightful of ASSOCIATION ITEMs; as, for 
instance, the Emerson Manuscript of which Emerson’s daughter writes to Professor 
Norton, ‘““My father would have wanted you to have it”; Lowell’s “Biglow Papers,” 
—one of three known copies and specially presented by the author to Professor 
Norton—and his memorable “Commemoration Ode,” containing unique additions 
written especially for his friend by Lowell himself. 

There are also the writings of Edward Fitzgerald, including the First and 
various later editions of his “Omar,” the work which owes almost its very life to 
Professor Norton, who was the first to appreciate its beauty and who did so much 
to encourage Fitzgerald and to make this work known to the reading world—Fitz- 
gerald’s modesty preventing him from self-advertisement or any sort of aggressive 
action for himself—also, Fitzgerald’s other works, many of which were written 
at his friend’s instigation or because of his inspiration, the majority having auto- 
graph notes and comments both by Fitzgerald and by Professor Norton. 

Casual reference only can be made to the works of other famous men,—Long- 
fellow, Holmes, Whittier, Clough, Carlyle and the many others recorded herein. 
A brief survey of the catalogue will serve to inspire the book-lover’s interest and 
his acquisitive desires. 

Mention should also be made of the PAINTING and the WATERCOLOR by William 
Blake, which Professor Norton purchased many years ago through his friend Mr. 
Russell Sturgis—because he recognized the beauty of Blake’s work, then little 
esteemed generally but now practically invaluable. 

The other books and manuscripts here included have been chosen with care 
from collections similar in character to and forming a fitting adjunct to Professor 
Norton’s volumes. The names of any or all of these Owners will be given to buyers 
upon application to the Management of the American Art Association. 


Conditions of Sale 


1. Rejection of Bids. Any bid which is not commensurate with the value of the article 
offered or which is merely a nominal or fractional advance may be rejected by the auctioneer 
if in his judgment such bid would be likely to affect the sale injuriously. 


2. The Buyer. The highest bidder shall be the buyer, and if any dispute arises between two or 
more bidders, the auctioneer shall either decide the same or put up for resale the lot soin dispute. 


3. Identification and Part Payment by Buyer. The name of the buyer of each lot 
shall be given immediately on the sale thereof and, when so required, each buyer shall sign a 
card giving the lot number, amount for which sold, and his or her name and address. 
Payment at the actual time of the sale shall be made of all or such part of the purchase 
prices as may be required. 
If the two foregoing conditions are not complied with, the lot or lots so purchased may at 
the option of the auctioneer be put up again and resold: 


4. Risk After Purchase. Title passes upon the fall of. the auctioneer’s hammer and 
thereafter neither the consignor nor the Association is responsible for the loss or any damage 
to any article occasioned by theft, fire, breakage or any cause. 


5. Delivery of Purchases. Delivery of any purchases will be made only upon payment 
of the total amount due for all purchases at the sale. 

Deliveries will be made at the place of sale or at the storage warehouse to which purchases 
may have been removed. 

Deliveries at the American Art Galleries will be made only between the hours of nine a. m. 
and one p. m. on sales’ days and on other days—except holidays, when no deliveries will be 
made—between the hours of nine a. m. and five p. m. 

Deliveries at places of sale other than the American Art Galleries will be made only during 
the forenoon following the day of sale unless by special notice or arrangement to the contrary. 

Deliveries at the Storage warehouse to which goods may have been sent will be made on any 
day other than holidays between the hours of nine and five. 

Deliveries of any purchases of small articles likely to be lost or mislaid may be made at the 
discretion of the auctioneer during the session of the sale at which they were sold. 


6. Storage in Default of Prompt Payment and Calling for Goods. Articles not 
paid for in full and either not called for by the purchaser or delivered upon his or her order by 
noon of the day following that of the sale will be turned over by the Association to some carter 
to be carried to and stored in some warehouse until the time of the delivery therefrom to the 
purchaser, and the cost of such cartage and storage will be charged against the purchaser and 
the risk of loss or damage occasioned by such removal or storage will be upon the purchaser. 


Note: The limited space of the Delivery Rooms of the Association makes the above require- 
ments necessary, and it is not alone for the benefit of the Association, but also for that of its pa- 
trons, whose goods otherwise would have to be so crowded as to be subject to damage and loss. 


7. Shipping. Boxing or wrapping of purchases is a business in which the Association is in 
no wise engaged, and will not be performed by the Association for purchasers. The Association 
will, however, afford to purchasers every facility for employing at current and reasonable 
rates carriers and packers; doing so, however, without any assumption of responsibility on its 
part for the acts and charges of the parties engaged for such service. 


8. Guaranty. The Association exercises great care to catalogue every lot correctly and 
endeavours therein and also at the actual time of sale to point out any error, defect or imperfec- 
tion, but guaranty is not made either by the owner or the Association of the correctness of 
the description, genuineness, authenticity or condition of any lot and no sale will be set aside 
on account of any incorrectness, error of cataloguing or imperfection not noted or pointed 
out. Every lot is sold “as is” and without recourse. 

Every lot is on public exhibition one or more days prior to its sale, and the Association will 
give consideration to the opinion of any trustworthy expert to the effect that any lot has been 
incorrectly catalogued and in its judgment may thereafter sell the lot as catalogued or make 
mention of the opinion of such expert, who thereby will become responsibié for such damage 
as might result were his opinion without foundation. 


9. Buying on Order. Buying or bidding by the Association for responsible parties on 
orders transmitted to it by mail, telegraph or telephone will be faithfully attended to without 
charge or commission. Any purchases so made will be subject to the foregoing conditions of 
sale except that in the event of purchases consisting of one or more books for one who has not 
himself or through his agent been personally at the exhibition or sale, any book may be re- 
turned within ten days of the date of sale and the purchaser will be refunded the purchase 
money therefor, if the book in any material manner differs from its catalogue description. 

Orders for execution by the Association should be written and given with such plainness as 
to leave no room for misunderstanding. Not only should the lot number be given, but also the 
title, and bids should be stated to be so much for the lot, and when the lot consists of one or 
more volumes of books or objects of art, the bid per volume or piece should be also stated. If . 
the one transmitting the order is unknown to the Association, a deposit should be sent or 
reference submitted. Shipping directions should also be given. 

Priced copies of the catalogue of any sale or any session thereof will be furnished by the 
Association at charges commensurate with the duties involved in copying the necessary 
information from the records of the Association. 


AMERICAN ART ASSOCIATION 
American Art Galleries 
The Madison Avenue Block 
Entrance, 30 East 57th Street 
New York City 


At THE AMERICAN ART GALLERIES 


THE MADISON AVENUE BLOCK 
56TH TO 57TH STREETS 


ENTRANCE, 30 EAST 67TH STREET, NEW YORK CITY 


UNRESTRICTED PUBLIC SALE OF LITERARY PROPERTY OF 
TH LATE CHARLES ELIOT NORTON AND OTHERS 


WEDNESDAY AFTERNOON, MAY 2nd, AT 2:30 O’CLOCK 


1. ADDISON (JOSEPH). The Campaign, a Poem. Smal! folio, full polished calf, 
sides with blind tooled frame and ornamental corners, uncut. 
iy a London: Jacob Tonson, 1705 
7 First EpDITIoN, with half title. Fine copy. 


2. AENEAS SyLvius (PopPE Pius II). Epistolae familiares. [Colophon] Pij. ij. 
a) pontificis maximi . . . Eneas siluius nomen erat: familiares epistole. 
J Impensis anthonij koberger nuremberge impresse. finiunt xvj. kl’s augusti 
i — M.cccclxxxvj. Small Gothic type, 244 leaves, 52 long lines. Spaces left for 
capitals. 4to, boards, sprinkled red edges. 
[Nuremberg: Anthony Koberger, July 17, 1486] 


Complete copy, clean and with wide margins, but badly wormed through the first 
part, a few old marginal notes, signature cancelled at top of first leaf. Hain, No. 154. 
Autograph signature of C. E. Norton on inside of cover. 


3. AXsop’s AND GAY’s FaBLEs. The Fables of ‘sop, with a Life of the Author. 

Engraved title-pages and 110 full-page plates by Grainger, Chapman, Martin, 

: Bromley, Landseer, and others. 2 vols. London, 1793; GAY (JOHN). Fables. 

With a Life of the Author [by Rev. William Coxe]. Wzth 70 engraved plates 

by William Blake, Skelton, Grainger, Mazell, and others. 2 vols. London, 

1793. Together, 4 vols. royal 8vo, uniformly bound in half brown levant 
morocco, sides with gilt fillet, gilt backs and edges. 

London: John Stockdale, 1793 


4. ALpRIcH (THOMAS BAILEY). The Course of True Love Never did Run Smooth. 


I2mo, original cloth, fore-margin slightly damp-stained. 
Wee New York, 1858 

First EDITION. Inscribed, in pencil, by Aldrich,—‘“George Arnold with the regards 
of his friend T. B. Aldrich,” also manuscript correction of text, and pencilled de- 
sign—Hope—on fly-leaf. 

The pencilled inscription suggests the probability of having been “executed” at the 
famous beer saloon, which, for a few years preceding the Civil War, was the center of 
New York’s literary Bohemia, where Henry Clapp was King and Ada Clare was 
Queen—and their subjects included Arnold, Stedman, Aldrich, Fitz James O’Brien, 
Winter, and others now eminent in American literary history. 


Kindly read Conditions of Sale in forepart of Catalogue 


5. Atpricu (THOMAS BAILEY). The Story of a Cat. Translated from the French. 


Illustrations. 8vo, original boards. Boston, 1879 


First Epition. Autograph Note Signed of the author inserted, urging, as editor 
of the Atlantic Monthly, that Thomas Wentworth Higginson should supply a memoir 
of E. P. Whipple. 


6. ALDRICH (THOMAS BAILEY). Two Bites at a Cherry, with Other Tales. 12mo, 


Db 


original cloth. Boston, 1894 


First EDITION. PRESENTATION Copy, with inscription on fly-leaf in the autograph 
of Thomas Bailey Aldrich,—“Mr. C. E. Norton. With the kindest remembrances. Oct. 
1893.” 


7, ALKEN COLORED PLATES. [EGAN (PIERCE).] Real Life in Ireland; or, The 


Day and Night Scenes, Rovings, Rambles, and Sprees ... of Brian 


J L1!— Boru, Esq. and his Elegant Friend, Sir Shawn O’Dougherty. With 19 


COLORED PLATES by Alken and others. 8vo, half morocco. London, 1829 
The plates are almost all dated 1821 and 1822. 


8. AMERICAN LITERATURE. The Dial: A Magazine for Literature, Philosophy, 


We 


and Religion. Volumes I-IV, 1840-1844. 4 vols. 8vo, half dark green 
morocco, sprinkled edges. Boston, 1841-1844 


ALL Ever ISSUED of the rare original issues of this foundation of American litera- 
ture, of which only 500 copies were printed. ‘With over 100 of the anonymous contri- 
butions identified in the indices, in the pencilled autograph of Charles Eliot Norton, 
as stated in a note written by his daughter which is laid in. Emerson was one of the 
Editors of this periodical and contributed no less than eighty articles; thirty of 
Thoreau’s, and five of Lowell’s Essays appeared here for the first time, there were also 
many contributions by Margaret Fuller, the Ripleys, W. E. Channing, Theodore 
Parker and A. B. Alcott. 

Laid in isa portion of an Autograph Letter by Ralph Waldo Emerson, docketed on 
the back “R. W. Emerson, 4th Decr. 1841,” in which he refers to “Sonnets,” and states - 
that “we shall certainly print them in the January ‘Dial’ and I heartily thank you for * 
them.” Also laid in is a circular announcing a 1906 reprint of this work. 

With the bookplate of Charles Eliot Norton in each volume. 


9. ARABIAN NIGHTS. BuRTON (RICHARD F.—Editor). A Plain and Literal 


/L6 


Translation of the Arabian Nights’ Entertainments, now entitled The 
Book of the Thousand Nights and a Night. With Introduction, Explana- 
tory Notes on the Manners and Customs of Moslem Men and a Terminal 
Essay upon the History of the Nights. 10 vols.; Supplemental Nights to 
Book of the Thousand Nights and a Night. With Notes Anthropological 
and Explanatory. 7 vols. Jilustrated with full-page plates, and with title- 
pages in red and black, all on Japanese vellum. Together, 17 vols. 8vo, 
three-quarter green levant morocco, gilt sides and backs, gilt tops, uncut, 
BY BAYNTUN. a 
[Denver:] Printed by the Burton Club for Private Subscribers Only, 
circa 1885-1886 


BENARES EDITION, limited to 1000 sets. A BEAUTIFUL SET. 


10. ATLANTIC SOUVENIR (THE); A Christmas and New Year’s Offering. 1826 


we 


Presentation page and numerous plates engraved by Childs, Gibbons and 

Lang. 16mo, original green lettered boards, gilt edges, cracked at joints. 
‘Philadelphia: Carey and Lea, 1826 

RARE First YEAR IN ORIGINAL BINDING of this early American Literary Annup 

containing original contributions by Bryant, etc., including,—The Catholic Iro- 


quois; Scenes on the St. Lawrence; Biographical sketch of Admiral Paul Jones; A 


ee on MaeD story, and a poem of Niagara Indian lore entitled, A Legend of the 
orest. 


With inscription,—*Presented to Jane Norton by her daughter. C. E. Norton, 1826.” 
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Sale, Wednesday Afternoon, May 2nd 


11. AUDUBON (JOHN JAMES). Autograph Letter Signed, 8pp. small folio, New 


York, Jan. 25th, 1841. To his children and friends. With typewritten 
transcript of letter, and accompanied by an etched portrait. Tipped on paper 
of a larger size, 4to, bound in full red morocco, contents lettered in gilt on 
side and back, inner gilt dentelle borders, gilt top. New York, 1841 


ONE OF THE Most INTERESTING AND LONGEST LETTERS OF THIS FAMOUS ORNI- 
THOLOGICAL SPECIALIST EVER OFFERED FOR SALE. 

The letter relates to “Birds of America” and mentions Bachman, who collabor- 
ated with Audubon in “Quadrupeds of America.” The termination of the letter is 
written by Audubon’s wife, and comprises two and a half pages. 


12. BASKERVILLE PREsS. TERENCE. Publii Terentii Afri Comcedia. 4to, full 


se 
ys 


contemporary crimson straight-grain morocco, gilt back and edges, inside 
morocco and gilt borders. 
Birminghamiae: Typis Johannis Baskerville, 1772 
BASKERVILLE’S FINELY PRINTED EDITION. Much in the manner of, and probably 
bound by ROGER PAYNE. 


ORIGINAL PAINTING IN TEMPERA BY WILLIAM BLAKE 


13. BLAKE (WILLIAM). “Christ Appearing to the Apostles after the Resurrec- 


OD - 


tion.” Painted in tempera on canvas, signed in the lower left corner, W. B. 
Height, 1678; length, 22 inches. In contemporary gold frame. 


One of the few original paintings by Blake on canvas, and unlike so many of his 
similar works it retains the original coloring to a most unusual degree, the flesh and 
other light colors being only mellowed with age, the green in the robes of the Apostles 
showing up in charming contrast to the chromes and browns of Christ’s robe and the 
background. 

The painting shows the Christ in full-length, standing in the center, His hands 
open and one foot uncovered showing the nail marks thereon, His garment hanging 
from one shoulder exposing the spear wound in His side, a look of ineffable gentleness 
and sadness in the face. Seven of His Apostles prostrated around Him; the figure of 
St. John prominent in the foreground, with raised head and uplifted hands, gazing 
in adoration upon the face of his Master. 

THIS EXQUISITELY TOUCHING PICTURE, FILLED WITH 1HE Mystic BEAUTY WHICH 
BLAKE SO WONDERFULLY IMPARTED TO His PICTURES, IS ONE OF THE Most DESIR- 
ABLE EXAMPLES OF THIS GREAT ARTIST’S WORK AND THE FIRST OF HIS PAINT- 
INGS TO BE OFFFRED AT PUBLIC SALE IN AMERICA. 

Regarding this painting, Mr. Russell Sturgis, Jr., the well known art expert, wrote 
to Professor Norton in 1867, at the time when Professor Norton was contemplating 
purchasing the painting, in the following words,— 

“The smaller one [i. e., the picture here referred to] is, J suppose, No. 164 of Rossetli's 
Catalogue in Gilchrist’s Life ‘Christ A ppearing to the A postles after the Resurrection (Mr. 
Sirange from Butts) Tempera. A very fine little picture, the color though not deep, well 
sustained. The figure of Christ is one of the best produced by Blake—majesty and gra- 
ciousness deepened into pathos. Seven figures are in adoration before Him of probable 
A postles, though one especially might be taken for a woman.’ . . . [It] is fairly enough 
described in catalogue, except that it does nol speak of the splendid drawing of the hands 
and feet of the Christ, and indeed of all. Full drapery nearly covers the figures. The 
upper corners of this picture are gloomy, brownish grey,—ought to be covered by the frame 
partly at least.” From this and another letter from Mr. Sturgis to Professor Norton 
relating to the same subject, it appears that this painting and another one by Blake, 
which he also describes in the letters, were purchased at that time (1867) from a 
dealer whom he names as “Johnson” but does not locate. As the letters were written 
from New York, he was probably a New York dealer of that period, but in a recent 
letter to the Association from Miss Norton she states that she has no idea who this 
“Johnson” could have been. These letters, WRITTEN AND SIGNED BY MR. STURGIS, 
accompany the painting. 


[See Frontispiece for Reproduction] 


Kindly read Conditions of Sale in forepart of Catalogue 
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14. BLAKE (WILLIAM). Illustrations of the Book of Job. Invented and engraved 


/F oO, 


by William Blake, 1825. Engraved title and 21 numbered plates, each plate 

marked PRoor in lower right corner. Folio, loose sheets laid in blue cloth 

portfolio, gilt lettered on front, with protecting flaps. 

London, Published as the Act Directs March 8: 1825 by William Blake 
No. 3 Fountain Court Strand 


PROBABLY Not MORE THAN 50 COPIES WERE ISSUED IN THIS PROOF STATE ON 
PLATE PAPER. No watermark appears in this set, the plates printed on the water- 
marked Whatman paper having been later impressions. 

EXCEPTIONALLY FINE SET of these beautiful engravings by Blake, in fresh un- 
trimmed condition and BRILLIANT EARLY IMPRESSIONS of the plates. Each plate 
bears the original imprint as given above, with the exception of Plate I, which is 
misdated “1828.” The word “Proof” appears on each plate; this was afterwards erased 
and does not appear on later impressions. 





ee ee 





Sale, Wednesday Afternoon, May 2nd 


ORIGINAL WATERCOLOR DRAWING FOR 
BLAKE’S “THE MARRIAGE OF HEAVEN AND HELL” 


15. BLAKE (WILLIAM). ORIGINAL DEsIGN for the lower part of the title-page of, 
“The Marriage of Heaven and Hell.” Jn watercolors and opaque pigments 


in dark reds, browns and black, on dark gray paper. Height, 10; length, 1034 
/ Q . inches. Matted, glazed and framed in narrow wooden frame. Circa 1790 


AN EXQUISITE ORIGINAL WATERCOLOR DRAWING BY BLAKE. IN SPLENDID STATE 
OF PRESERVATION free from marks of time and the COLORS FRESH AND UNFADED. 

The drawing shows two nude figures as they meet and kiss, the left-hand figure 
borne on the flames of Hell, the right-hand figure on the clouds of Heaven, with light 
clouds above their heads and dark massed clouds at the side and above both the 
figures. The design differs slightly in details from the finished illustration, and is 
probably BLAKE’S ORIGINAL SKETCH of this portion of the title-page of the “Marriage 
of Heaven and Hell.” 

In regard to this drawing Miss Norton writes us under date of February 20, 1923, 
as follows,—‘“I find this advertisement regarding the ‘Marriage of Heaven and Hell’ 
and a note elsewhere showing that this was bought of J. W. Bouton, in July 1875, and 
that he had it from the publisher J. C. Hotten of London. Mr. Hotten published Swin- 
burne’s ‘William Blake.’ ” 

The advertisement referred to (Catalogue of J. W. Bouton, New York, 1875) is 
that of a collection of “Original Drawings in Watercolors and India Ink by the 
Celebrated William Blake,” and included several other drawings besides the one here 
present. In regard to the drawings, the Catalogue says,—“These drawings would 
appear to have been executed somewhere in the interval between 1800 and 1825. 
They are of a more finished character than the generality of Blake’s sketches (which 
were merely outlined in pencil or India ink, with occasional washes of color).” 

In conjunction with the interest in Blake’s artistic work, some of his ideas of the 
dealers with whom he was obliged to do business in his own time and his feeling in 
regard to Art, may be worth quoting. Ina letter written by him to George Cumber- 
land, in 1800, now in the possession of Maggs Brothers, London, he says,—‘“There are 
now I believe as many Booksellers as there are Butchers, & as many Prinishops as of any 
other trade. We remember when the Printshop was a rare bird in London; & I myself 
remember when I thought my pursuits of Ari a kind of criminal dissipation and neglect 
of the main chance. I hid my face for not being able to abandon as a passion which is 
forbidden by Law and Religion, but now it appears to be Law and Gosfel too, at least I 
hear so from the few friends I have dared to visit in my stupid melancholy.” 

As there are only eight complete copies of the printed work (“The Marriange of 
Heaven and Hell”) known to be extant; this, the ORIGINAL SKETCH FOR ONE OF THE 
Most BEAUTIFUL PICTURES IN THE WoRK IS CERTAINLY EXCEEDINGLY DESIRABLE 
for the Blake collector—original Blake designs very rarely appearing in public or any 
sales, as they are practically all included in the great museum or private collections 
in this country or England. 


[See Reproduction] 





16. Boponi Press. Gray (THOMAS). Elegia Inglese di Tommaso Gray sopra un 

Cimitero Campestra. Trasportata in Verso Italiano da Giuseppe Torelli. 

i . — [Textin English and Italian.] Royal 8vo, full crimson morocco, gilt borders 

‘ on sides, gilt panelled back, narrow inside morocco and gilt borders, gilt 

edges, front cover slightly soiled. Parmawco pipiel7a4 
A beautifully printed edition. 


17. BoNIFACE VIII (Pore). Sextvs Decretalivm Liber . . . Vna cum gemino 
yo Indice, altero Titulos opetis, altero Capitula indicante. Printer’s device 
ee = on title. Small 8vo, contemporary calf, gilt centre medallions, binding worn, 

nail holes through front cover and first few leaves. 
Antverpiz, Ex officina C. Plantini, 1569 


With bookplate of George Résch, Bishop of Philadelphus, 1615; and book-label of 
Andrews Norton, father of Charles Eliot Norton. 


Kindly read Conditions of Sale in forepart of Catalogue 


18. Brown (Tuomas). The Books of Thomas Brown, Serious and Comical, in 
Prose and Verse. 4 vols. 12mo, original calf, and end-papers. 
é ° London, 1744 


A fine crisp copy of this esteemed edition with, “A Supplement, in Prose and Verse, 
never published before.” 


19. BROWNING (ROBERT). Sordello. 12mo, original cloth, paper label, entirely 
Y 4 uncut. London: Edward Moxon, 1840 


First EDITION, with 7-page publishers’ list and half-title. With autograph signa- 
ture, in pencil, Charles Eliot Norton, 1858. 


20. BROWNING (ROBERT). Letters to Various Correspondents. Edited by Thomas 
J. Wise. 2 vols. 8vo, original wrappers, uncut. 
London: Privately Printed, 1895-1896 


Limited to a few Copies for Private Circulation Only. A. L.S.of Robert Browning 
inserted. 


-_ 


21. BRYANT (WILLIAM CULLEN—American Poet). ORIGINAL AUTOGRAPH MANU- 
scriPT of his Poem,—“The Spring’s Walk.” Manuscript of 6 eight-line 
£9. stanzas (NEARLY THREE HuUNDRED WorDs), written in ink on both sides 
of one small folio leaf. Cummington, August, 1810. Tipped to larger sheet. 


With a photograph, inlaid to size; and specially engraved title-page. Folio 


full scarlet levant morocco, inside gilt borders, gilt lettered on front, gilt 
top. 

FINE ORIGINAL MANUSCRIPT of one of Bryant’s earliest poems. Written at the 
age of sixteen, it is representative of the poet’s work, displaying imagination, and 
characteristic reflective observations on Nature. 

Inserted is an explanatory Autograph Note Signed. Middlebury, Vt., Sept. 1903, 
reading,—“This poem of Mr. Bryant was found in a trunk of letters of his Aunt, Charity 
Brvart, who died in Weybridge, Vt. [Signed] Henry L. Sheldon.” 


22. BRYANT (WILLIAM CULLEN). Three Autograph Letters Signed; [ALso] 
SO Autograph Letter Signed, of the Poet’s Father; and Autograph Letter 
Signed of the Poet’s Mother. Together, about 11pp. 4to. All written in 

- - ——~ink, to the Poet’s Aunt, Charity Bryant, with the address on each letter. 
Each tipped to larger sheet. With a photograph and an engraved portrait 

i on India paper, of Bryant, each inlaid to size; and with specially engraved 
title-page. Bound in one vol. 4to, full scarlet levant morocco, gilt lettered 
on front, gilt inside borders, gilt top. 1812-1847 

REMARKABLE COLLECTION OF AUTOGRAPH LETTERS, two of which are on the death 
of Bryant’s Father and Mother, and others by his Father and Mother relate to him, 
comprising,— 

Cummington, July 23, 1812. 3pp. From the Poet’s father, enclosing the Poem of 
William C. Bryant’s “Ode for the 4 of July 1812,” which he says “Does honor to the 
Boy’s Genius & Talent.” Signed, “Peter Bryant.” 

Cummington, March 21, 1820, 2pp. Fine letter on the death of his father, paying 
him a splendid tribute. Signed, “William C. Bryant.” 

Hempstead Harbor on Long Island, Sept. 21, 1843. tp. Personal letter from Mrs. 
Bryant. Signed, “Sarah S. Bryant.” 


New York, September 25, 1843, 2pp. Written on pages 2 and 3 of the above letter, — 


and acknowledging the receipt of a gift and speaking of his Mother’s proposed jour- 
ney to Chicago. Signed, “Wm. C. Bryant.” 

New York, May 18, 1847, 3pp. Exceptionally fine letter, informing his Aunt of his 
Mother’s recent death saying,” . . . a greater consolation, I think, is to be derived from 
her blameless and useful life, which it pleased Providence to prolong to so late a period. 
[Signed] Wm. C. Bryant.” 











Sale, Wednesday Afternoon, May 2nd 


23. BRYANT (WILLIAM CULLEN). ORIGINAL AUTOGRAPH MANUSCRIPT, SIGNED 


s? 
ted — 


with initial “B,” of his Poem,—“The Grecian Partizan.” Manuscript of 3 
twelve-line stanzas (OVER Two HUNDRED Worbs), written in ink on pages 
2 and 3 of a folio sheet; with AN AUTOGRAPH LETTER SIGNED, written on 
first page. Great Barrington, Feb. 28, 1825. To Theophilus Parsons, with 
about 9 lines cancelled. Signed, “Wm. C. Bryant.” With address and orig- 
inal seal intact on last page. Tipped to larger sheet. Folio, full scarlet 
levant morocco, gilt lettered on front, inside gilt borders, gilt top. 


ORIGINAL MANUSCRIPT of a poem by Bryant advocating the Grecian cause of 
liberty, sent to Theophilus Parsons with a letter, saying that he is declining the offer 
of Mr. Carter to continue his work on the “Gazette” and is leaving Great Barrington. A 
number of Bryant’s poems were published in the “Gazette” in 1824, when Mr. Parsons 


‘was editor. He severed his relation with the succession of Mr. Carter as editor. 


It is probable that this is one of the later poems published in that weekly. 


24. BRYANT (WILLIAM CULLEN). The Fountain and Other Poems. 12mo, original 


cloth. New York, 1842 


First EDITION. AUTHOR’S PRESENTATION Copy with autograph inscription,— 
“Theodore Sedgwick from W.C. Bryant. July 18, 1842.” 


25. BRYANT (WILLIAM CULLEN). Poems by William Cullen Bryant. Third 
J 0 Edition. Engraved title-page, and illustrations by E. Leutze, engraved by 
/ 2: — American artists. 8vo, original cloth, gilt, gilt edges, frontispiece and 


engraved title slightly foxed. Philadelphia, 1847 

PRESENTATION Copy with autograph inscription, “Theodore Sedgwick Esq. with the 
Author's regards. January rst, 1848.” Also with autograph signature of Sara Norton. 
1920. 


26. BRYANT (WILLIAM CULLEN). ORIGINAL MANuscRIPT of his Speech at a 


J 6- 


Banquet given to James Russell Lowell on the latter’s appointment as 
Minister to Spain. Manuscript of about Eight HUNDRED AND FIFTY 
Worbs, written in ink, on one side of 5 octavo pages. With the original 
cancellations and corrections. [1877.] Tipped to 4to sheets. Wzth portraits 
of Bryant and Lowell, each inlaid to size; and with specially engraved title-page. 
Together, 3 pieces in one vol. 4to, full scarlet levant morocco, gilt lettered 
on front, gilt inside borders, gilt top. 


ORIGINAL MANUSCRIPT of particular interest since it was written near the close of 
the long and fortunate life of William C. Bryant. It shows the hopeful vision which 
he had for literature and affairs. Many graceful compliments are paid to his friend 
James Russell Lowell. 


27. BURDETTE (ROBERT JoNES—American Humorist, Lecturer, and Minister; 


fo. 


called “The Burlington Hawk-eye Man.”) Manuscript Diary, in his 
autograph, of his “European Journey.” Contains about 79,650 words, 
written in ink, on 398 pages. 2 vols. 12mo, full roan. In crimson cloth 
slip-case, morocco back, inner cloth protecting wrapper. I900-I9QOI 


A VERY INTERESTING ITEM of “Bob Burdette” the well-known American humor- 
ist. The diary was begun in London and the first entry is “London, July 12, 1900,” the 
last entry made at his home in Pasadena, California, is dated “Saturday, August 31, 
[rg0r].” He describes in detail his stay in each city, noting all the places of interest, 
and what he and his companions accomplished each day from July 12, 1900, to Au- 
gust 31, 1901. He makes mention of meeting “Mark Twain” and his family in Lon- 
don “at his English Home,” and mention is made throughout of other Americans he 
has met. At the end of the diary is a list of persons he has met in his travels, persons 
to whom he has written, and his Expense Account. 

Among the places visited may be mentioned,—London, Edinburgh, Paris, Lucerne, 
Milan, Venice, Florence, Rome, Pompeii, Cairo, Port Said, Jerusalem, Syria, Athens, 
Trieste, Vienna, Ireland, New York, Jersey, Chicago, and Pasadena. 


Kindly read Conditions of Sale in forepart of Catalogue 


28. BURNET (GILBERT). Dr. Burnet’s Travels; or Letters containing an Account 


/: 


of what seemed most Remarkable in Switzerland, Italy, France, Germany, 
etc. I2mo, sheep, binding broken. Amsterdam, 1687 


29. BuRNS (ROBERT). Poems, chiefly in the Scottish Dialect. 8vo, full tree calf, 


/S: 


leather label. Edinburgh: Printed for the Author, 1787 


First ISSUE OF THE First EDINBURGH EDITION. Lacks portrait; corner and a few 
letters torn from top of title-page, and corner missing from one other page. With the 
addenda to the List of Subscribers Names in a separate alphabet, the Duke of Rox- 
burgh’s name spelled “Boxburgh,” and the misprints “stinking” and “haggis” in last 
stanza on page 263. 

With autograph signature of C. E. Norton, in pencil; and with quotations in ink, on 
verso of front cover and on fly-leaf. 


30. ByRON (GEORGE GorDON, LorpD). “Theatre Royal Drury Lane, April 26, 


She 


cok 


he 


1821. Lord Byron’s Tragedy of MARINO FALIERE, was received last night 
with Applause and Acclamation ... but certain Persons ... have 
thought to obtain an INJUNCTION in CHANCERY, against the Representation 
of the Play. Under these extraordinary circumstances the performance of 
the Tragedy must for the present be suspended.” Small folio. 

[London, 1821] 


A RARE BROADSIDE relating to the suspension of the performance, owing to 
passages wanting in reverence for rulers and royalty. 


CAMDEN (WILLIAM). Remaines concerning Britaine [with additions by John 


Philipot]. Portrait. London: Printed by Thomas Harper for Thomas 
Waterson, 1637; [ALSo] BLouNnT (HENRY). A Voyage into the Levant... 


with Observations concerning the modern Condition of the Turks... 
London: Printed by I. L. for Andrew Crooke, 1637. 2 vols. in one, small 
Ato, contemporary calf. London, 1637 


32. CARLYLE (THOMAS). German Romance: Specimens of its Chief Authors; with 


yt 


Biographical and Critical Notices. By the Translator of Wilhelm Meister, 
and Author of the Life of Schiller. Engraved titles with vignettes. 4 vols. 


. — 8vo, original pink linen cloth, paper labels, entirely uncut, and partly un- 
- opened. Edinburgh, 1827 


First EDITION. PRESENTATION Copy with autograph inscription in Vol. I, “To 
Dr. Julius with best compliments from T. Carlyle.” Also with autograph signature of 
C. E. Norton and inscribed by him, “Dr. Julius was in this coun.ry in 1834-1835, to 
investigate our prisons. I remember him faintly as a kindly visitor here at Shady Hill. 
There are references to him in the Life of my Uncle Ticknor;” followed by a fifteen-line 
quotation from a letter of Carlyle to Miss Welsh (Mrs. Carlyle), dated, Mainhill, 22 
May, 1825, in regard to Dr. Julius and Carlyle’s German works, all of which is written 
in the autograph of Charles Eliot Norton. 


33. CARLYLE (THOMAS). Autograph Letter Signed, 2pp. 4to, August 27, 1833. 
ye To Carlyle’s mother. 


Ai}: 


A SUPERLATIVELY FINE AUTOGRAPH LETTER, of quite unusual length, containing 
in the nine hundred and seventy-eight words written therein, a host of interesting 
thoughts. In this expressive filial message, Carlyle speaks highly of his “young 
unknown friend named Emerson from Boston in the United States,” as one of three 
“hapinesses” that befell him, the other two being,—A Piano-Tuner, procured for 5 
shillings and 6 pence to entirely reform the piano, and Major Irving of Gribton, who 


used that season of the year to shoot game and offered the Carlyles the stupendous 
sum of five pounds for the right to shoot there! 


Sale, Wednesday Afternoon, May 2nd 


34. CARLYLE (THomAS). Autograph Letter Signed, 4pp. small 4to, March 23, 

1835. To his brother; MILL (JoHN Stuart). Autograph Letter Signed. 

1a 3pp. I2mo, no date; [Also] Two copies of Mill’s letters, each 12mo, one not 

* dated but presumably 1835, the other bears date of March 7 [1835]. With 
broken wax seal and postmarks on back. 


A REMARKABLE CARLYLE AUTOGRAPH LETTER THAT PERHAPS HAS NEVER BEFORE 
BEEN EQUALLED IN PUBLIC SALEs, because of its unusual length, its intimate nature 
and its legibility. Written in a clear and concise hand, in Carlyle’s inimitable style, 
this letter is to his brother, a doctor practicing in Rome. It commences with a 
narration of an interesting, though unfortunate episode, the accidental destruction 
by John Stuart Mill of Carlyle’s Original Manuscript of the first volume of the 
“French Revolution.” A part of the letter, for motive of illustration, is quoted,—‘“ Mill 
had borrowed that first volume of my poor French Revolution . . . that he might have it 
-all before him, and write down some observations of it, which perhaps I might print as 
notes. I was busy meanwhile with volume second toiling along like a Nigger, but with the 
heart of a free Roman: indeed, I know not how it was, I had not felt so cheer and indepen- 
dent, of myself and of my task for many long years. Well, one night about ihree weeks ago, 
we sat at tea, and Mill’s short rap was heard at the door: Jane rose to welcome him; but he 
stood there unresponsive, pale, the very picture of despair; faint, half articulately gasping 
that she must go down and speak to ‘Mrs Taylor’ (his Platonic inamorata); with whom 
Jane fancied he must at length run off, and so was come, before setting out for the Devil, 
to take solemn leave of us. Happily, no;—and yet unhappily! After some considerable 
additional gasping, I learned from Mill this fact: that my poor manuscript, all except 
some poor tattered leaves, was annihilated! He had left it out (too carelessly); it had been 
taken for waste-paper; and the five months of as tough labour as I could remember of, 
were as good as vanished, gone like a whiff of smoke. Never, never in my life had come 
upon me any other accident of such moment; but this I could not but feel to be a sore one. 
The thing was lost and perhaps worse; for I had not only forgotten all the structuve of it, 
but the spirit in which it was written was past; only the general impression seemed to 
remain, and the recollection that I was on the whole well satisfied with that, and could now 
hardly hope to equal it. Mill, whom I had to comfort and speak peace to remained inju- 
diciously enough till almost midnight. . Next ad accordingly Fraser (who had 
advertised the Book as preparing for publication) | [was told] that it was all gone back; 
that he must not speak of it to any one (till it was made good again) . . . Next day after 
the accident he writes me a passionate letter requesting with boundless earnestness to be 
allowed to make the loss good as far as money was concerned in it. I answered: Yes, 
since he so desired it; for in our circumstances it was not unreasonable. a 

Accompaning this wonderful letter is the passionate note that Mill wrote, entreat- 
ing Carlyle to accept some remuneration for the loss of his time and labor spent in 
writing the ill-fated manuscript. A part of the letter 1uns in the following strain,— 
“It would be not only more accordant with my conception of the justice of the case, but 
would be a much more complete relief to my conscience and in every way more pleasant 
to me, if you would consent to receive the sum I first mentioned or at least something inter- 
mediate between that and the smaller one. This would be a gratification to me only inferior 
to that of being permitted to make compensation at all.” 

With this spirited letter are copies of two others Mill had written to Carlyle 
wherein he speaks further of reparation because of his carelessness, and later where 
it is evidenced that he received a favorable reply from Carlyle, his joy seems to have 
reached its zenith at the revelation that he could repair in sterling that which he 
could never return. 


35. CARLYLE (THOMAS). Two Autograph Letters Signed,—(1) From Carlyle to his 
mother. 2pp. 16mo, Weyland Street, Liverpool, Monday, Eve. 31 July, 
) __._ 1843; (2) From Carlyle’s mother to him. 2pp. 16mo, Scotsbrig, 2 November, 
22 : 1843. Together, 2 pieces. 
: AN INTERESTING Duo. Carlyle wrote in a hurried hand, a note to his mother, 
assuring her of his safe arrival from Wales at Liverpool. It runs in part thus,—“Jack 
and I are safe home from Wales about an hour ago; that is all I can find room to say today, 
as my head is quite out of order. . . . I add not a word more, but my love and regards to 
one and all. Good day dear mother. Ever your affectionate T. Carlyle.” 

The other letter, written in the shaking hand of his old mother, is full of maternal 
tenderness. “I received your kind and welcome letter yesterday. I hope you are got better 
from your cold. I desire to be thankfull that you got safe home and let us all thank our 
great preserver for all his kindness to us sinfull beings . . . give my kindest love to your 
beloved Wife and John. 


~O* 


Kindly read Conditions of Sale in forepart of Catalogue 


36. CARLYLE (THOMAS). Three Autograph Letters Signed,—(1) 2pp. [March 26, 


A 


37. CARLYLE (THoMAS). [PRocToR (ANNE BEnson).] Letters Addressed to Mrs. - 


so 


— 


1836.] To John Sterling. With postmark and seal. (2) One page [1826], 
and (3) 4pp. [May 1826]. Both to his brother Jack; IRVING (EDWARD). 
Autograph Letter Signed, 4pp. Oct. 11, 1823. With broken wax seal. 
To Thomas Carlyle; STERLING (JOHN). Autograph Letter Signed, 4pp. 
March to, 1841. To Mrs. Carlyle. With addressed envelope; FROUDE 
(JAMES ANTHONY). Autograph Letter Signed, 4pp. April 16. To E. Fitz- 
gerald, with a notation thereon, by the latter; FRASER (JAMES). Auto- 
graph Letter Signed, 3pp. June 12, 1833. To Thomas Carlyle. Together, 
7 pieces. 


A SUPERLATIVELY FINE COLLECTION OF AUTOGRAPH LETTERS WHICH ARE REPRE- 
SENTATIVE OF THE CREAM OF ENGLAND’S XIXTH CENTURY LITERARY GENIUS 
Carlyle’s letters to his brother embrace personal reminiscences and lend a fine insight 
into his private life at this period. 

A delightfully sympathetic note rings throughout his letter to John Sterling, in 
which Mrs. Carlyle (Jane Welsh) also shows her sympathy for Sterling’s doomed life 
in a message to him, which her husband includes in the letter, which runs,—“Jane 
bids me say: ‘If there were anything in the world she could do! She is the most disengaged 
woman in London: it would be the truest pleasure vo serve you or your wife at present.’ ” 

Irving’s letter is indicative of his fine style and the exalted veneration in which he 
holds Carlyle. 

The strain of pessimism seems uppermost in Sterling’s letter to Mrs. Carlyle, 
dwelling upon his unhappy existence, no doubt caused by his malady, consumption. 
It contains, however, many fine points of literary interest, and reads in part,—‘“Dur- 
ing my illness, I have been reading chiefly Voltaire and Rousseau. I like them both in a 
way. I sometimes doubt whether the hero of Sterne does Voltaire entire justice though 
certainly quite as much as England would bear. . .” 

Froude’s letter is in praise of Carlyle as evidenced in this statement,—“Mr. Car- 
lyle’s memoirs are now off my hands and off my heart, where they have lain like a load of 
lead ever since Carlyle made them over to me 12 years ago. At last I am free to speak of 
him as he was and as I knew him . . . the unbounded admiration which I have . . . 
for his work and for his character. . . .” 


Basil Montagu and B. W. Proctor by Mr. Thomas Carlyle. 12mo, stitched. 


Enclosed in cloth folding case with cloth protecting flaps. 
[London: Chiswick Press, 1881] 


PRINTED FOR PRIVATE CIRCULATION. In all probability a presentation copy from 
Mrs. Anne Benson Proctor to James Russell Lowell, the words “Mr. Lowell” in a fem- 
inine hand, being written on the top margin of the front cover. 

The stamp of “J. R. Lowell” is on the front page (which serves as a title) and also 
on the reverse on that page. The word “Rarissimus,” in pencil, is believed to be in the 
handwriting of James Russell Lowell. 

This pamphlet must have been presented by Mr. Lowell to Professor Charles Eliot 
Norton, who in turn gave it to his daughter Sara, as there is written, in pencil, on the 
front cover “S.N. [Sara Norton] from C.E.N. Oct. 1905.” On the lower margin of page 
4 there has been added the name of “Mrs. Strachey,” in pencil, probably by James 
Russell Lowell. 

These letters were printed for private c ‘:ulation by Mrs. Proctor, daughter of 
Mrs. Basil Montagu, in refutation of Carlvle’s statements in his “Reminiscences” 
relative to Mrs. Montagu. The “Reminiscences” were published in 1881 and it 
was soon after its publication that the above pamphlet was privately issued. One of 
the statements made by Carlyle in his “Reminiscences” was that Mrs. Montagu was 
the governess of Basil Montagu’s children, and not his wife, and in vindication of her 
name, Mrs. Proctor, in her Prefatory Note, writes,—“This like many of his other 
statements, is entirely devoid of truth. . . . There is something shameful in the spectacle 
of the successful literary man sitting down deliberately to vilify the memory of those who 


smiled upon him and helped him when he was obscure and friendless. He should beware 


how he strikes who strikes with a dead hand!” 





i 


Sale, Wednesday Afternoon, May 2nd 


38. CAVALCANTI (GUIDO). Rosso (PAOLO DEL). Comento sopra la Canzone di 

Guido Caualcanti. Italic type. Printer’s device on title. Small 8vo, full 

7. brown calf, gilt fillet borders on sides, gilt back and edges, BY ROGER DE” 
COVERLEY, old signatures on title. 

In Fiorenza Appresso Bartolomeo Sermartelli, 1568 


First Epirion. The first commentary on Cavalcanti’s Poems, dedicated to Duke 
Cosmo di Medici. 


39. CAXTON. CHAUCER (GEOFFREY). The Book of the Tales of Cauntyrburye. 
ORIGINAL FoLio LEAF from The Monke’s Tale, printed by WILLIAM Cax- 
Ke TON, perhaps as early as 1475. 
b- 


EXCESSIVELY RARE AND PRECIOUS leaf from Chaucer’s Canterbury Tales as origin- 
ally printed by William Caxton. No more interesting relic of our English literature 
could be imagined than this original leaf from the greatest work of the Father of 
English Poetry, printed by the Father of English Printing. An unusual opportunity 
for the library or collector unable to possess the precious volume entire. 

The folio leaf, which has been carefully inlaid, corresponds to the following passage 
from the Kelmscott Chaucer, 1896. P. 88, column 2, line 34 through page 89, col- 
umn 1, line 35. Includes an illuminated initial T in red. 


40. CHAUCER (GEOFFREY). The Canterbury Tales of Chaucer; with an Essay 
upon his Language and Versification, an Introductory Discourse, Notes, 
/ ), ——and a Glossary, by T. Tyrwhitt. Portrait by Worthington, and view of the 
pilgrimage designed by Stothard; vignette on each title. 5 vols. 12mo, board 

sides, cloth backs, paper labels, entirely uncut. 
London: W. Pickering, 1822 


ORIGINAL PICKERING EDITION. Printed from Tyrwhitt’s own edition. 


41. CLEMENS (SAMUEL L.—“MarkK Twain”). ‘Sketches by Mark Twain. Now 
First Published in Complete Form. 12mo, original cloth. 
¥, , Toronto: Belford, Clarke & Company, 1879 


First EDITION. UNKNOWN TO JOHNSON. Contains first book-form appearance of 
“The Recent Great French Duel” (from the Atlantic Monthly, Feb’y, 1879), and “The 
Revolution in Pitcairn” (from the Atlantic for March, 1879), which, according to 
Johnson, appeared first in “The Stolen White Elephant,” 1882, and A Tramp Abroad, 
1880. The later edition of 1880 is frequently mistaken for this scarce first issue. 


42. CLoucH (ARTHUR H.). OriciInaL AUTOGRAPH MANuscriPT of his, “Letter 
of Parepidemus.” About SEVENTEEN HUNDRED words, signed, Parepide- 
mus. With a Poem of six 4-line stanzas, (about 150 words). Together, 

Hf _ —— Igpp. 4to, written in ink, on blue tinted paper. Loose sheets laid in cloth 
portfolio with flaps, leather label on front. 


A manuscript, with origir 1 cancellations and insertions, in which he discusses 
education, together with the -+nefits and uses of writing. He says, “Most true indeed 
by writing we relieve ourselves . . . each day write something.” The conclusion is a 
fragment of a poem, “Come, poet, Come!” ES be 

Included is a leaf with a poem in the same general strain, beginning,— 


“U pon the water, in a boat 
“T sit and sketch as there we float 
“The scene is fair, the stream 1s strong, 
“I sketch it as we float along.” 
Laid in is an autograph slip by C. E. Norton, giving the title and author of the 
manuscript. 


43. oucu (ArrHuR H.). OricinaL AuTroGrapH Manuscript of, “Amours de 
Voyage.” With author’s corrections and additions. Manuscript of TEN 
hd .——THOUSAND Worbs, written in ink on 56 folio pages. Comprises,—Two 
copies of Canto I; One of Canto II; Letters v and viii to conclusion of 

Canto III. Enclosed in a protecting folder. 


Kindly read Conditions of Sale in forepart of Catalogue 


44. COLORED PLATE Book. [ComMBE (WILLIAM).] An History of the River 
ih Thames. Extensively illustrated with engraved portrait, folding map, and 75 


ee finely colored aquatints of the most picturesque scenery along the River Thames, 


by J. C. Stadler, after drawings by Farington. 2 vols. royal 4to, half crimson 
levant morocco, gilt backs and tops, BY ZAEHNSDORF. 
London: Printed by W. Bulmer and Co. for John and Josiah Boydell, 


1794-1796 
FINE SET OF THE ORIGINAL ISSUE. BEAUTIFUL IMPRESSIONS OF THE BRILLIANTLY 
COLORED AQUATINTS. IN SPOTLESS CONDITION. Among the many views here repro- 
duced, may be mentioned the following,— Thames Head; Bridge in Kemble Meadow; 
Cricklade; Stanton Harcourt; Blenheim; Several Views in Oxford; Whitchurch; Hard- 
wick and Maple Durham; Henley; Windsor Bridge; Hampton Court; Court Garden 
and Great Marlow; Bisham Abbey; Temple and Harleford; Hedsor Lodge looking 
towards Maidenhead; Windsor and Eaton; and many other interesting and pic- 
turesque views. 
From the library of Lord Mexborough, with his bookplate in each volume, and his 
autograph signature in pencil on fly-leaf. 


. COLORED PLATE Books. An Evening’s Amusement. The Merry Thought; 
ih A Collection of Tricks, etc.; Mathews and Yates at Home; Mr. Mathews 

New Entertainment, and Mr. Yates’ “Love among the Lawyers.” Each 
with a folding frontispiece IN COLORS. 6 parts in 2 vols. I12mo, new half 
crimson calf, BY ZAEHNSDORF. London: J. Duncombe, circa 1826 


“pe 
1 


46. CONGREVE (WILLIAM). The Works of Mr. William Congreve. In Three 

Volumes. Consisting of his Plays and Poems. Portrait by Chambers after 

Nes rie Kneller, and full-page engravings. 3 vols. 8vo, full dark blue contemporary 
straight-grain morocco, gilt fillets on sides, gilt backs and edges. 

Birmingham: John Baskerville, 1761 


BASKERVILLE’S BEAUTIFULLY PRINTED LARGE TYPE EDITION. FINE CLEAN Copy. 
From the Holland House Library, with bookplate in each volume. 


47. COOPER (JAMES FENIMORE). Le Mouchoir; An Autobiographical Romance. 
4to, original printed wrappers, cover and text stained at one corner. 
ge New York: Wilson & Co., Brother Jonathan Press [1843] 


First EDITION AND THE ONLY COPY IN THE ORIGINAL PRINTED WRAPPERS THAT 
HAS EVER BEEN RECORDED AT AUCTION. It is probable that but very few copies 
were issued in this form. 


48. CREIGHTON (MANDELL). Queen Elizabeth. Numerous engraved portraits, in- 
cluding frontispiece in colors, facsimiles and other engraved plates and wi- 
gnettes. Royal 4to, full straight-grain green morocco, gilt corners, back 

7 r) panels au pointillé, inside morocco borders, with gilt floreate corners, gilt 
* edges, original wrappers bound in, BY ROGER DE COVERLEY. 
London, etc., 1896 


LIMITED EDITION. Specially printed and engraved by Boussod, Valadon & Co. at 
Asniéres-sur-Seine, near Paris, 1896. 

With autograph presentation inscription,—“Sara Darwin from W. E. Darwin Jan: 
Si 1897"—William Erastus Darwin, son of Charles Darwin, author of “Origin of the 
eopecies. 


49. DatLy TATLER (THE). Nos. 1-13 [ALL PUBLISHED]. 13 parts, 4to, as issued. © 


In cloth case. New York, 1896 


7 ci ce oe A COMPLETE SET OF STONE AND KIMBALL’S BRILLIANT LITTLE DAILY, NOW RARE. 
Eleven acknowledged contributions in prose and verse, some never collected, by Rich- 
ard Hovey, and Howells’ fine article on James Whitcomb Riley; with the stinging 
little rhymes of T. B. Aldrich, Frank Sherman, and George Woodberry, merit wider 
notice. 


Sale, Wednesday Afternoon, May 2nd 


50. DANTE ALIGHIERI. BRUNETTO LATINI (FRANCISCO). Il Tesoro di M. Brunetto 


eo 


Latino Firentino, Precettore del Diuino Poeta Dante, nelqual si tratta di 
tutte le cose che a mortalise apparrengono. Italic type. Title within woodcut 
border, with printer’s device in lower part, device repeated on last leaf. Small 
8vo, full eighteenth century red morocco, gilt fillets on sides, gilt back, gilt 
edges. [Colophon] In Vinegia per Marchio Sessa . . . 1533 


BEAUTIFUL CLEAN Copy OF THIS RARE EDITION. The author was a celebrated 
Italian poet and taught philosophy and grammar in Florence, where Dante was his 
pupil. 

This work was one of the earliest attempts towards an encyclopedia, written in 
French the latter part of the XIIIth Century, and translated into Italian by Bono 
Giamboni. 


51. DANTE ALIGHIERI. BEMBO (PIETRO). Rime di Monsignor P. Bembo. Italic 


type. Title within engraved border with printer's device; different device on 
last page. Small 8vo, full brown calf, gilt fillet borders, gilt back and edges, 
BY ROGER DE COVERLEY. In Vinetia, M D XXXXITII 

There is an exquisite reference to Dante, which reads as follows, “The one who is 
Master in all languages and verses, praised by Heaven, is Dante. Read and rever- 


enced by all the world, is the Savant, whose beautiful thoughts brighten the dawn, 
and echo with the mysteries of night.” 


52. DANTE ALIGHIERI. Dont (ANTONIO F.). La Libraria del Doni Fiorentino 


f 


is 


Vignette on title, woodcut portraits and ornamental initials. 12mo, ful 
morocco, in the manner of ROGER PAYNE, small holes in title repaired. 
Venice, 1557 


First COLLECTED EDITION, including material not in separate editions. Portrait 
of and chapter on Dante at page 41. 
With bookplate of Car. Gastaldi. 


53. DANTE ALIGHIERI. BARTOLI (Cosimo). Ragionamenti Accademici di Cosimo 


ie 


Bartoli Gentil’hvomo et Accademicio Fiorentino, Sopra Alcuin Lvoghi 
Difficili di Dante. Con Alcvne Inventioni & significati, & la Tauola di piu 
cose notabili. Engraved printer’s device on title and on last leaf, frontispiece 
portrait of author and pictorial initials throughout. Small 4to, half cloth and 
boards. Venice: Francesco de Franceschi Senese, 1567 


SPLENDID Copy oF THIs IMPORTANT EARLY COMMENTARY ON DANTE, the title of 
which, translated, is as follows: “Academic discourse . . . on some of the difficult 
passages of Dante. With a few devices and interpretations and a table of the most 
notable subjects.” The author was a member of the Florentine Academy. 


54. DANTE ALIGHIERI. GUARINI (GIAMBATTISTA). ORIGINAL MANUSCRIPT of 


fie 


his oration dedicated to the Emperor Maximilian, dated at the end,— 
“Habita Ferrarie in ecclesia Cathedrali prid. id. Nouebr. 1576.” Manu- 
script of about Two THousanp Worbs, written on 22 leaves of paper, 8% 
by 5% inches. Thin 8vo, half calf. [Ferrara, 1576] 


VERY FINE, CLEAN MANUSCRIPT, BEAUTIFULLY WRITTEN AND NO DOUBT IN 
GUARINI’S AUTOGRAPH. 

This son of Italy, with the golden thoughts, was born in Ferrara, 1537; died in 
Venice, 1602. He was made Professor of Rhetoric at Ferrara, and patronized by 
Alfonso II, Duke of Ferrara. Guarini was one of the most enthusiastic adherents 
of Dante, and he refers to him in this manuscript (leaf 18); writing in glowing terms 
of the sorrow caused by the loss of some leaves in an edition of Dante’s works, by 
Daniello da Lucca of Venice; the missing portion being those lines of ineffable gran- 
deur, the ros5th to the 118th verses of the “Purgatorio.” 

Puituiers MS. No. 2425, with crest stamp of Sir Thomas Phillipps on fly-leaf. 


4 


of 


Kindly read Conditions of Sale in forepart of Catalogue 


55. DANTE ALIGHIERI. La Divina Commedia col Commento di Christ. Landino. 


[a I recto, title] Danthe alighieri fiorentino. [a 1 verso] Comento di chris- 
tophoro Landino . . . [Folio II, text begins. Folio (307), colophon] .. . 
Impressa in Venetia per Piero de zuanne di quarengii da palazago berga- 
masco. Del M.CCCC.LXXXXVII. Adi. XI. octubrio. Roman type. 
Text surrounded by Commentary, 308 leaves, 61 long lines of Commentary to 
the page. Full-page woodcut within ornamental border facing first page of 
text, border repeated on first page of text, numerous small woodcuts throughout. 
Folio, full olive-green morocco, sides with gilt border of four different 
small floral designs repeated between lines of small gilt tools, back panels 
in small leaf and floral designs, inside gilt scroll and floral border, gilt tooled 
rims, gilt edges, in the manner of and most probably BY ROGER PAYNE. 
[Venetia: Piero de Zuane de Quarengi, 1497] 

VERY FINE Copy oF THIS RARE EDITION, wich was revised and ammended by Peiro 
da Figino. IN A VERY HANDSOME BINDING. Binding and text in good condition, with 
only immaterial marginal repairs on the first and last leaves. With final leaf of 
“Registro,” which is generally lacking. Hain, No. 5953. 

PRESENTATION Copy to Professor Norton from James Russell Lowell WITH 
INSCRIPTION IN LOWELL’S AUTOGRAPH,—“Charles E. Norton with best love of J. R. 
Lowell. 21st May, 1862,” and six-line quotation from Dante, also in Lowell’s auto- 
graph below. On the fly-leaf is a note regarding this edition of Dante, from Ampére’s 
“Voyage Dantesque.” 


[See Reproduction] 


56. DANTE ALIGHIERI. FLORIO (JOHN). A Worlde of Wordes, Or Most copious, 


/S: 


and exact Dictionarie in Italian and English. T7tle within woodcut frame. 
Small folio, contemporary calf, gilt centre ornament, sprinkled edges. 

Printed at London, by Arnold Hatfield for Edw. Blount, 1568 

First EpDITION. Fine clean copy. A manuscript note on fly-leaf says that although 

Dante is not named in the list of authors, yet Florio had either read him or taken 

words that he alone uses from Alumno’s “Fabbrica del Mondo;” there is also a special 


reference to Dante under the word “Ita.” 
With autograph signature of C. E. Norion on fly-leaf. 


AUTOGRAPH PRESENTATION COPY FROM LONGFELLOW 


57. DANTE ALIGHIERI. MIssIRINI (MELCHIOR). Delle Memorie di Dante in 


/O- 


Firenze e Della Gratitudine de’ Fiorintini Verso il Divino Poeta. Frontis- 
piece engraved after the 1829 Dante medal by Ant. Fabris. 4to, original green 
wrappers, entirely uncut; somewhat foxed. 
Firenze: Tipografia all’ Insegnadi Dante,1830 

VERY Rare, especially in original wrappers, uncut. PRESENTATION COPY FROM 
LONGFELLOW TO NORTON, with the autograph presentation inscription of the former 
on cover in pencil as follows,—C. E. Norton, from Henry W. Longfellow. A most pre- 
cious association item, linking as it does the names of the two foremost American 
translators of Dante. 

A belated tribute from Dante’s native city, from which he was banished, never to 
return. 


58. DANTE ALIGHIERI. WITTE (CARLO). Nuova Centuria di Correnzioni al 


ye 


Convito di Dante Alighieri. 4to, ORIGINAL WRAPPERS, UNcuT AND UN- 
OPENED. Lipsia: T. O. Weigel, 1854 

UNIQUE Copy of an excessively rare study of the Convito, of which only 150 copies 
were printed. Entirely uncut and unopened, with the following presentation in- 
scription on the title,—“Charles E. Norton from J. R. Lowell,” in the autograph of the 
latter. Lowell has also pencilled on the cover the inscription,—“C. E. N. from J. R. 
Loaf. splendid copy, precious alike to the student of Dante and of American litera- 
ture, and of high association interest. 








CANTO OCTAVO XLV 


me Virgilio. Egregta irterea coniunx:quefta hironia ufera anchora di fobto quando dice.Godi firenze poi 
che fe fi erande.GORGOGLA VONO nella ftroza.Exprimere la uoce di chi uuol parlare & haripienala 
canna della gola:iperoche non patla ma gorgogla STROZZAe el canale che atriua da polmoni alla boca: 

t laquale uiene lhanelito:elqual ripercoffo nel palato nellalingua & ne denti ficonforma in uoce diftinéa 
TP eaieanude e detto ftrozare quando ftrigniamo per modo la ftrozzache non ui poffendo paffar laliro 


lanimale affoga.CHE dir no! poffon cen paro integta:perche non hauendolalito libera ufcita nd puo fer 
marc le parole diftante & intere. 


Ra lapalude come habiamo ueduto nel cerchio: & 
Cofi girammo della lorda poza e ous del Cask & la palude rimianeua al 
s , uato di {pacio in feccho.Et per quefto {pacio giraua 
radarco tr a la ripa fecca & elmezo Vir own Datheranto che SrHecreay all role DALLA 
co gliochi uolti achi dl fango a lorda poza.Era lorda quella palude:cioe imbratata:perche era 
ezo fangofa.POza:propriamente fignifica picola congregatione 
dacqua. Ma quila pigliap nee palude di ftyge.ilperche ufa 

Oo 


Venimmo apie duna torre al da 


unafhgura molto trita appreffo de greci:& latini poetichiama 
tathapinofis quafi abaffamento.Perche pare che feabaffi lacofa grande difcriuendo la céditione che imporr 
ricofa piccolacome in Virgilio quado dice:Ingurgite uafto:doue pone gurges che fignifica poza pel mare. 
GRANde archo:C hi gira tutto un tondo fa un cerchio:Ma chi ne circoda una parte fa archo. TRA LA Ri 
afecca:cioe !a ripa della palude no tocca de lacqua.ET EL Mezo:cioe glla parte laql era bagnata dalacqua. 
Kez iflorétino {ono epomi quando foho tanto maturi che cominciono arifoluerfiin putrefactione equala 
elatinidicono poma mitia.A dique da quefto mitia uien mezo.Et dipoi perche el pome mezo e molle noi 
diciamo mezo ogni molle.Adiquetra la ripafecca & el mezocioe elluogho molle della palude. INCOZA 
inghioui{che:perche gozo fignifica el gorgozule, Onde fgozare fignifica tagliare el gorgozule. 


CANTO OCTAVO DELLA PRIMA CANTICA DI DANTHE, 


Enche mutiel canto:nientedimeno an 

b chor a perfeueranel quintocerchio:do 

ue gliracondi & accidiofi fi punifcono. 

Erdimoftracome per cenno facto dal 

Ja torre uenne Phlegias & imbarcogli:& nauicat 

do trouorono nella palude Philippo argenti & fr 

nalmente arriuorono alla citta di Dite.JO Dico 

feguitando chaflai prima.Pofliamo fimplicemen 

te intendere che laudtore uolendo conleghare el 

principio di quefto capirulocon la fine del prece 

dente ufi quefte parole.Io dico feguitando nella 

narratione mia. Et notache benche di fopra ha 

ueffi decto effere arriuato alla torre:pure torna al 

quato adrieto col parlare natrando che primsa che 

ui fuffim giiiti uideno elcéno facto in fu la cima. 

z Na giouani boccacio huomo & p dodtria & p cov 

=, Sen SS | ftumi:& p effere ppinquo atempidi Danthede- 

BAY \sxae TSS ERS! «gnodi fede riferifce hauere udito da Andrea fight 
{\> “| uolodiLion poggi:& duna forelladi Dathe che 
iN > ¢ poich Dathe ifieme cé meffer Vieri de cerchi fu 
He \ N HK Mi dA Q Ald yD) facto rebelle dela patriala moglie fua chiamata 
gemnia inanzichelcumulto populare gli corefii 

: ne nae acafatrafugoi lnogo faluole piu preciofe cofe & 

O dico fequitado chaffai phmas c6 dile le fcripture di Dathe.Dipoi dopo anni can 
ot che noi fuffemo apie delalta torre queo piu uolédo as in nome di fua dote ricupe 


niga P ae rare alchune poffeffioni del marito mado andrea 
ce noftrinandar fulo ala c6 uno procuratore alluogho doue erono le fcti- 


Per due fiammette che ucdemo porte: pture p trarne certi pons oportuni alla ty 
i : .E] pcuratore tra le {cripture trouo uno quade 
tala ge pate ee eer eal mano di Dathe nelle erono feriot qmi 
pants chapp ena clpotea lochio torre primi feptecapituli : & piacédoglili porto a Dino 
di miffer Labertucio frefco baldi hud literato & Morelf 
exercitatoiuerfi tofcani.Dino adaque no fanza ftupore hauédo lecto fi nobile principio accefo di grancupi a lifpi 
dita che lopera fi finiffi mado el quadernoi ltmigianaal marchefe Morello mialifpin.Et p fue niepey PRO hi, 
deffi operache Danthe elqualein quelli tempi era apteffo dilui fornifi lopeca.Fu cofa gratiffima a Danthe 
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Kindly read Conditions of Sale in forepart of Catalogue 


59. DANTE ALIGHIERI. NORTON (CHARLES ELioT). The New Life of Dante. An 
Essay, with Translations. Square 8vo, original half green straight-grain 

JS morocco and boards, gilt back, gilt top, uncut. 
: Cambridge: Riverside Press, 1859 


AUTHOR’S OWN Copy OF THE RARE First EDITION, OF WHICH ONLY 100 WERE 
PRINTED. Norton’s translation of the Vita Nuova is perhaps the most beautiful which 
we have in English. This scarce essay is a necessary companion to that work. 


60. DANTE ALIGHIERI. NORTON (CHARLES ELIOT). On the Original Portraits of 
Dante. Jllustrated with four original photographs. Small 4to, original boards, 
Y Ke paper label, uncut. Cambridge: University Press, 1865 


AUTHOR’S OWN Copy OF ONE OF THE RAREST OF MODERN DANTE STUDIES. Only 
50 copies were printed, 30 of which were given by the author to European libraries 
and scholars. The remaining 20 copies were presented by the author to American 
friends and libraries and only one or two have ever found their way into the market. 

The photographic illustrations include the Giotto portrait and the death mask. 
Contains two quotations in the autograph of the author and his full autograph signa- 
ture. Also a note regarding the work laid in. 


61. DANTE ALIGHIERI. Dante’s Inferno, translated into Greek Verse by Musurus 
Pasha. Title-pages in English and Greek, with vignette portrait of Dante on 
3 the latter. 8vo, original decorated cloth, uncut. London, 1882 


ORIGINAL ISSUE of the first translation of Dante into Modern Greek. PRESEN- 
TATION COPY FROM EDWARD FITZGERALD to Professor Norton, and with note of 
same in C. E. Norton’s autograph, March, 1882. 


62. DASENT (GEORGE W.—Translator). The Prose or Younger Edda, commonly 
ascribed to Snorri Sturluson. Translated from the Old Norse. 8vo, original 

J - paper wrappers, uncut and unopened. 
Stockholm: Norstedt and Sons, 1842 


First EDITION. VERY RARE. With slip, “Errors and Corrections,” present, usually 
missing. 


63. [DEFOE (DANIEL).] Journal of the Plague Year: being Observations or 
Memorials, of the Most Remarkable Occurrences, As well Public as Private, 
eo Which happened in London During the last Great Visitation in 1665. 
p/ * Written by a Citizen who continued all the while in London. Never made 
Publick before. 8vo, full brown levant morocco, gilt edges, BY WALTERS, 

title remargined at top and small tear repaired. 
London: Printed for E. Nutt [etc.], 1722 


EXCEEDINGLY RARE First EDITION, which is very hard to find owing to its popu- 
larity at the time of its publication. 

With autograph signature of Charles Eliot Norton and a note in his autograph dated 
“Shady Hill, September 1907,” regarding this volume. 


64. DE VERE (AUBREY). The Sisters, Inisfail, and Other Poems. 12mo, original 
cloth, uncut. London, 1861 


Sf O ; First EDITION. AUTHOR’S PRESENTATION Copy, with autograph inscription at top 

of title-page. “Charles Eliot Norton from his friend Aubrey de Vere July 12, 1860.” 

With slip of advertisements of author’s other works preceding title-page. Date of 
presentation inscription antedates publication date by more than five months. 


65. DE VERE (AuBREY). Alexander the Great, A Dramatic Poem. 12mo, original 


green cloth, uncut. London, 1874 
4 First EDITION. AUTHOR’S PRESENTATION Copy, with autograph inscription “C. EZ. 
im Norton from A deVere June 15, 1874,” on half-title. With Publisher’s Advertisement, 


May, 1874, 34pp. at end. 


egy eae is Pa IVb. 


AS. 





Sale, Wednesday Afternoon, May 2nd 


66. DE VERE (AuBREY). The Legends of Saint Patrick. t2mo, original green 
eS cloth, uncut at top as issued. London, 1842 
First EDITION of author’s most important work. With half-title. 


67. DE VERE (AuBREY). The Search after Proserpine, Recollections of Greece, 


and Other Poems. 1I2mo, original cloth, uncut. Oxford, 1843 
J . First EDITION of the author’s second work, with slip of errata inserted after the 
contents. 


68. DE VERE (AuBREY). Antar and Zara, An Eastern Romance, Inisfail and 
3 ~ Other Poems. . . . 12mo, original green cloth, uncut. London, 1877 


First EDITION. PRESENTATION Copy with printed slip “65 Cornhill, London. 
Sent by Messrs. Henry S. King & Co. With the Compliments of the Author.” 
With autograph signature of C. E. Norton on fly-leaf. 


69. DICKENS (CHARLES). The Tuggs’s at Ramsgate, and other Sketches. By Boz. 
To which is added The Pantomime of Life by the same Author. 12mo, 
original boards and label. Philadelphia, 1837 


W Pod © First EDITION. Discolored by time, but a good crisp copy. In their advertisement 
the publishers, after referring to a “new sketch ‘The Pantomime of Life,’ ” announce, 
“All writings of this Author may now be found in the volumes of ‘The Pickwick 
Papers,’ ‘Watkins Tottle, and other Sketches,’ the two volumes of tales called ‘Mr. 
Tulrumble and Oliver Twist’ and the volume now offered.” 

The American publishers collected the sketches from the London periodicals, and 
issued them PREVIOUS TO THEIR APPEARANCE IN BOOK-FORM IN LONDON, supplying 
titles as indicated above. 

These early compilations are EXCESSIVELY SCARCE; “Watkins Tottle and other 
Sketches,” “Mr. Tulrumble and Oliver Twist,” and “The Tuggs’s at Ramsgate” were 
conspicuously absent from the Coggeshall collection, and others dispersed; “Book 
Prices Current” records the sale of a copy of “Mr Tulrumble,” June 6, 1917. 


70. DICKENS (CHARLES). Dramatizations of Dickens’ works; comprising,— 
Oliver Twist, by George Almar; Oliver Twist, by C. Z. Barnett; Nicholas 
eZ Nickleby, by Edward Stirling; Fortunes of Smike, by Edward Stirling; 
b * Master Humphrey’s Clock, by F. F. Cooper; Old Curiosity Shop, by 
Edward Stirling; Mrs. Harris, by Edward Stirling. Engraved frontispiece in 

each. Together, 7 vols. 12mo and 16mo, original wrappers. 
London, 1838-1846 


71. DICKENS (CHARLES). Early American editions; comprising,—American 
Notes. New York, 1842; Cricket on the Hearth. Boston, no date (2); 

The Chimes, New York, 1845; The Haunted Man; Hard Times. New York, 

La. — 1854;Hard Times. Boston, 1854; Great Expectations. Illustrated by Kipps. 
Boston [1861]; Speeches, etc. New York, 1870; Lord Bateman, New York, 

1871; Pen Photographs of Dickens’s Readings, 1868; Readings of Charles 

Dickens. 4 parts. Boston, 1868; The Tuggs’s at Ramsgate. Separate 

Edition. 1872; Dramatizations of Dickens’ Works, etc. Together, 27 pieces, 

8vo and 12mo, original wrappers. Various places, 1842-1872 


UNDESCRIBED DICKENS’ ITEM 


72, DICKENS (CHARLES). Mrs. Peck’s Pudding, | by Tom Hood. | A Humorous, 
Paper, | by Charles Dickens | And a Dramatic Sketch, | by Sir E. Lytton 
Bulwer. | With illustrations, by Darley. 12mo, original wrappers, part of 

© i back strip missing. Philadelphia, 1845 


UNDESCRIBED. First appearance in book-form of,—“Threatening Letter to Thomas 
Hood. From an Ancient Gentleman. By Favour of Charles Dickens,” pp. 28-34. 


Kindly read Conditions of Sale in forepart of Catalogue 


73. DICKENS (CHARLES). Sheet Music. The Boz Waltzes. As performed by 
Dodworth’s Band, at the Grand Festival, Park Theatre. Respectfully 

3 dedicated to Charles Dickens, Esq. Composed by Jos. Lanner. With 
; lithographic interior view, probably of the Park Theatre, on front cover, within 

an uluminated border. 1opp. (3 blank), folio. New York, circa 1845 


Comprises the following waltzes,—Master Humphrey, Little Nell, Samival Veller, 
Sr., Dick Swiveler, Nicholas*Nickerby, and Newman Noggs. 


74. DICKENS (CHARLES). The Miner’s Daughters. A Tale of the Peak. From 
“Household Words,” by Charles Dickens. Small 8vo, original buff printed 

J 0. wrappers, some edges uncut, small pieces out of lower blank margin of 
back wrapper. New York: Dewitt and Davenport, 1850 

AN INTERESTING ITEM OF DICKENSIANA. The story first appeared in Household 


Words and “it is more than probable that Dickens, in his capacity as editor of that 
journal, added here and there a touch of his own.” RARE. 


75. DICKENS (CHARLES). The Holly-Tree Inn; A New Christmas Story. By 
Charles Dickens. Being a Christmas number of Household Words. 8vo, 


A original buff colored printed wrappers, totally uncut. 
oe am New York: Dix and Edwards, 1855 


THE VERY RARE EARLIEST ISSUE, with date on cover misprinted “1585.” The 
simultaneous English issue of this date was without the wrappers. 


76. DICKENS (CHARLES). The Two Apprentices. With a History of their Lazy 
y ¥ Tour. Philadelphia: T. B. Peterson [1857]; Mrs. Lirriper’s Lodgings. New 
oA JZ: — York, 1863; Mrs. Lirriper’s Legacy. New York, 1865. Together, 3 vols. 
8vo, original printed wrappers, first and last mentioned uncut, latter two 

rebacked. Enclosed in cloth portfolio with flaps, leather label. 
Philadelphia and New York [1857]-1865 


EXTREMELY RARE First EDITION of “The Two Apprentices,” consisting of 72 pages 
of text, followed by 36 pages of Peterson’s Catalogue, ending with the Prospectus of 
Peterson’s Magazine for 1858. This 1857 EpIrT1oN Is Not HITHERTO DESCRIBED, 
and “The Lazy Tour of Two Idle Apprentices,” London, 1890 (Eckel, page 215) is 
usually catalogued as the First Edition. 

The latter two are numbers of Dickens’ New Christmas Stories. 


77. [DICKENS (CHARLES).| The Josephine Gallery. Edited by Alice and Phoebe 


S @ Cary. § full-page plates of famous Frenchwomen. 8vo, original cloth. 
ee _— New York, 1859 


First EDITION, contains,— 
“Suburban Romance,” pp. 89-107, by Charles Dickens (not included in his works) ; 
“Bertram the Lime Burner,” by Nathaniel Hawthorne; etc. 


FIRST EDITION OF “HUNTED DOWN” 


78. DiIcKENS (CHARLES). The Lamplighter’s Story; Hunted Down; The Detec- 
tive Police; and other Nouvellettes. 12mo, original cloth and end-papers; 

In a faint speck on outer margin of five leaves. In cloth slip-case, lettered. 
, Philadelphia [1861] 


A FINE Copy OF THE RARE FIRstT EDITION. 

In Mr. Eckel’s valuable Bibliography, he describes at length (pp. 223-224), THE 
ONLY KNOWN Copy oF THIS RARE DICKENS TITLE, conspicuously absent from all the 
great collections dispersed. 

Robert Bonner paid Dickens One Thousand Pounds for “Hunted Down” which 
was first published in Bonner’s New York Ledger, in 1859, with seven illustrations. 
The publication by Peterson & Brothers, which includes the original illustrations, 
was authorized by Bonner (see footnote, page 30). 

THE PRESENT Copy IS THE FIRST OFFERED FOR SALE AT AUCTION. 


[See Reproduction] 





LAMPLIGHTER’S STORY; 


HUNTED DOWN; THE DETECTIVE POLICE; 
AND OTHER NOUVELLETTES, 


CHARLES DICKENS. 


AUTHOR OF 


‘sGREAT EXPECTATIONS,” ‘‘ PICKWICK PAPERS,” ‘‘NICHOLAS NICKLEBY,” 
“DOMBEY AND SON,” ‘BLEAK HOUSE,” “OLIVER TWIST,” ETC. 


COMPLETE IN ONE VOLUME. 


Philadvelphta: 
T. B. PETERSON AND BROTHERS, 
$06 CHESTNUT STREET. 





CHARLES DICKENS 
First Eprtion or “Huntep Down” 
[ No. 78] 


Kindly read Conditions of Sale in forepart of Catalogue 


[DICKENS (CHARLES).] Holiday Romance. With engraved portrait of Dickens 


Re or and original allustrations. 4 parts, 8vo, original wrappers, uncut. In slip- 
oz. case, lettered. Boston, 1868 
}: First IssuE; in Our Young Folks, with the original illustrations. An Exception- 


ally Fine Copy. 


80. [DomMENIcHI (Lopovico).] Rime Diverse di molti Eccellentiss. Avttori 
Nvovamente Raccolte. Libro Primo. Jtalic type. Printer’s device on title 
and verso of last leaf. Small 8vo, full brown russia, gilt fillets enclosing blind 
tooled framework on sides, blind tooled back, gilt edges. 

In Vinetia Appresso Gabriel Giolito di Ferrarii, 1545 


First Epirion. A collection of poetry by various writers, edited by Domenichi. 
A beautifully printed little volume, in clean, fresh state with unusually wide margins. 

The Michael Woodhull copy, with note of purchase in his autograph on fly-leaf; 
also autograph signature of C. EF. Norton. 


ete boas (CLAUDE JOSEPH). Fables Nouvelles. Wauth the exquisite Series of 

full-page plates and vignettes engraved by De Ghendt, Delaunay, Arrivet, 

- 2 — Baquoy, de Longueil, Masquelier and others, after designs by Marillier. 
; 2 vols. in one, small 8vo, red calf, gilt back. 

A La Haye, et se trouve a Paris: Chez Delalain, 1773 


First ISSUE OF THE FIRST EDITION. The exquisite beauty and delicacy of execu- 
tion of the illustrations to these volumes challenge all description. The work “rivals 
Les Baisers and must be regarded as MARILLIER’S MASTERPIECE.” Printed on fine 
white paper (the most desirable), and with brilliant impressions of the plates; the 
interior plate at p. I is not duplicated in Vol. II, as in some copies. 


82. DUBLIN BRoADsIDES. The Speaker [of the House of Commons], a Poem, 
a Nov. 25th, 1713. Small 4to sheet; A New Prologue Spoken by Mr. Elring- 
UO: ton, 4th Nov. 1714; The Journal: [by Jonathan Swift, on his friends]. 
[Dublin, 1721]; A Description in answer to “The Journal.” MDCCXXII; 

A Prologue, for Gédipus, performed by Mr. Sheridan’s Scholars, 1oth 
December, 1723; An Excellent Song upon the late Grand Jury [by Jonathan 

Swift]. 1724; Address to the King [by the House of Lords], 12 December, . 

1723; The Reformer: No. 3, Feb. 8th, 1721-1722. Together, 8 pieces, small 

folio and small 4to. In cloth case. Dublin, 1713-1724 


Besides “The Journal” and “An Excellent Song,” which are included in his collected 
works, others of the above have been attributed to Jonathan Swift. 


83. EARLY VENETIAN PRINTING. SABELLICO (MARCANTONIO Coctio). Croniche 
y7® che Tractano de la Origine de Veneti. E del Principio de la Cita. E de 
_ = tvtte le Gvere da Mare e Terra Facte in Italia: Dalmacia: Grecia: e contra 
tvti li Infideli . . . Volgarizato per Matheo Vesconte de Sancto Canciano. 

. . . Roman type. Title and final leaf printed in red within woodcut borders; 
printer’s device on folio CCLXXXIII. Folio, contemporary vellum, back 
slightly wormed and torn at edge, small wormholes through a few leaves. 
[Venice, 1508] 

FINE Copy OF THIS RARE EDITION, COMPLETE, with the original blank leaf (folio 

1) before the text, and the two final leaves, first with Printer’s device and Register, 

second with colophon title in red. Issued without date, and listed by Hain (No. 


14054), asa XVth Century work, but date of publication placed at “circa 1508,” by 
the British Museum, and so noted in the Hain-Copinger Supplement. 


84. EGAN (PIERCE). Life of an Actor. 27 engravings IN CoLors by Theodore Lane. 
2 Royal 8vo, half calf. London, 1825 


First Epition. Some leaves stained, a good copy for binding, with unusually 
wide margins. 





Sale, Wednesday Afternoon, May 2nd 


85. EGAN (PIERCE). Finish to the Adventures of Tom, Jerry and Logic, in their 

Pursuits in and out of London. 36 plates in colors, and woodcuts, by Robert 

B4 Ye , Cruikshank. Royal 8vo, original pictorial boards, uncut, upper and 
lower corners of back-strip torn off and crease in a few pages. 


London: W. Strange [1830] 

Fourteen of the plates are bound from the original numbers, and bear Virtue’s 
imprint, with dates of issue; some bear the marks of the original stitches. 

RARE IN THIS FINE STATE: ABOUT HALF THE LEAVES ARE UNOPENED, AS ISSUED 


86. ELMES (JAMES). Sir Christopher Wren and his Times. With Illustrative 

~Sketches and Anecdotes of the most Distinguished Personages in the 

Wen Seventeenth Century. 8vo, full dark blue crinkled calf, sides with gilt fillet 
1, and rosette stops, gilt back, leather labels, gilt edges. 

London: Chapman & Hall, 1852 


EXTRA-ILLUSTRATED by the insertion of a portrait and 11 plates, 4 of which are 
colored. A most attractive volume. 


‘N 
+ 


UNDESCRIBED EMERSON BROADSIDE 


87. EMERSON (RALPH WALDO). Order of Services| at the | Ordination of Mr. 

Ralph Waldo Emerson, | As Junior Pastor | of the | Second Church and 

B72 p Society | in Boston, |On Wednesday, March 11, 1829. | [etc., in double 

* column and, at foot of page:] Boston—Press of Isaac R. Butts. Small folio 
broadside, 2 blank margins very slightly scorched. 

Boston: Isaac R. Butts [1829] 


) PERHAPS THE RAREST OF ALL EMERSON ITEMS, AND THE COPY OWNED By HIs 
| FRIEND AND BIOGRAPHER, CHARLES ELIOT NORTON. Not in Cooke’s Emerson bib- 
: liography and no copy described by bibliographers or sold at auction. 
| Emerson studied divinity under Dr. W. E. Channing and at the Cambridge di- 
vinity school, after which he was approved as a preacher of the Unitarian church, 
thus carrying on the tradition of his seven famous clergymen ancestors. On March 
II, 1829, he was ordained as a colleague of Henry Ware, Jr., eminent both as an 
author and as pastor of the Second Unitarian Church of Boston. Mr. Ware resigned 
in about a year, leaving to Mr. Emerson the sole charge of this large and highly 
intelligent congregation. In 1832 failing health forced him to resign his pastorate and 
go to Europe to recuperate. 

Only a small number of copies of this program of Emerson’s ordination were printed 
and most of them were cast aside at the end of the service and destroyed. 


88. EMERSON (RALPH WALDO). | The | Offering | for | 1829.| With 4 full-page 
plates, Pendleton’s Lithography. 16mo, original silk, rubbed, a few margins 

Vy, slightly stained. 18mo, half morocco. 
: Cambridge: | Published by Hilliard and Brown | 1829 


Contains the First PRINTED COMPOSITIONS OF RALPH WALDO EMERSON, the 
poems, “WILLIAM RUFUS AND THE JEW,” and “FAME,” and the prose sketch, “AN 
EXTRACT FROM UNPUBLISHED TRAVELS IN THE EAST.” 

“Fame” was reprinted in The Radical, Aug. 1871, with a long and interesting sketch 
by Thomas Wentworth Higginson, and is included in Emerson’s collected poems; the 
other contributions named above have never been collected, and have been referred 
to as Emerson’s work ONLY VERY RECENTLY. 

“The Offering” is among the rarest of all Emerson items and the EARLIEsT, having 
been prepared at least a year previous to the “Right Hand of Fellowship,” 1830; 
the latter, as portion of a religious service, had only little literary significance. 


89. [EMERSON (RALPH WALDO).] Nature. 12mo, original cloth, pages foxed, as 
usual. Boston, 1836 


a ee First Epit1on. Containing the rare bookplate, by Callender, of the Hasty Pud- 
. ding Library, with the Club’s presentation inscription—on the blank shield of the 
plate, “Ex dono Societatis.” 


Kindly read Conditions of Sale in forepart of Catalogue 


90. EMERSON (RALPH WALDO). Two Autograph Letters Signed, to Thomas 


em 


Carlyle. (1) One page, 4to, Concord, November 2, 1837; (2) 3pp. 8vo, 
Concord, November 4, 1857; Also an envelope addressed by Emerson to 
Carlyle with a note written thereon, BY THE LATTER. Together, 3 pieces. 


Two letters of introduction, which are of interest. The first introduces Mr. 
Charles Sumner to Mr. Carlyle, then residing in the Chelsea quarter of London, say- 
ing,—“I have much pleasure in introducing to your acquaintance my friend Charles 
Sumner, Esq. a gentleman much known and valued in our community for his attain- 
menis in the Science and literature of the Law... .” The second mentioned, intro- 
duces Mr. John C. King, an English Sculptor, to Mr. Carlyle,—*. . . He is a country- 
man m. yours, and is now on his way to England and is ambitious to make a cast of your 
head. 


91. EmMErson (RALPH WALDO). Autograph Letter Signed, 2pp. 4to, Concord, 


f. 


September 3rd, 1838. 


This is an item of much merit, wherein Mr. Emerson acknowledges receipt of a 
letter and a poem saying,—“I heartily thank you for your Poem and still more for your 
letter. I cannot find a word in the former in relation to me which the license of the occasion 
does not more than excuse, and I find some words there which make me much your debtor. 
. . . If you should pass through Concord, I beg you will come and see me. . . . Not- 
withstanding the strictures on the Address, I shall venture to send you a copy of my Dart- 
mouth Oration, which I hope you will like better.” 


92. EMERSON (RALPH WALDO). Essays. 12mo, original cloth, uncut. 


LE 


Boston: James Munroe and Company, 1841 


First EpiTion. Laid in, is the autograph signature of R. W. Emerson. With auto- 
graph signature of C. FE. Norton in ink; and name of former owner, both on fly-leaf. 


93. EMERSON (RALPH WALDO). Two Autograph Letters Signed,—(1) 2pp. small 


pe AS) 


4to, Nov. 25, 1841; (2) 4pp. I2mo, Mey 24, 1853. To James Russell Lowell. 
Together, 2 pieces. 


Two VERY INTERESTING Seis of the famous New England poet. In the 
former, Emerson thanks Mr. Lowell for some verses forwarded to him, desiring his 
permission to send them to the “Dial” (a paper, originally intended to be called 
“The Transcendentalist”). 

The other is a letter written in a regretful strain because of his laxity in correspond- 
ing with Arthur Clough. “J am glad to hear goog, news of Clough, from whom, and it is 
my own fault, I have for long, not heard at all. 


94. EMERSON (RALPH WALDO). Autograph Letter Signed, 4pp. 4to, Concor) 


Ee a 


August 4, 1842. To James F. Heath. With wax seal; FURNEss (W. H 
Autograph Letter Signed, 4pp. 8vo, Philadelphia, June 15, 1879. To James 
Russell Lowell. 


A PAIR OF LETTERS OF RARE INTERES1. The first letter was never sent through the 
mails, but was brought to Heath, then residing in Heidelberg, by C. Stearns Wheeler, 
a mutual friend. Emerson wrote on Schelling and the profundity of the intellect of 
Frau von Arnim, saying,—“. . . To hear Schelling might well tempt the firmest rooted 
philosopher from his home. . . . But you have many more resources and occupations 
than Schelling and the lecture room; and at Berlin amidst all the brilliant society have 
doubtless seen the Frau von Arnim, our wonderful Bettine. I have seen two or three travel- 
lers who have seen her and who did not much distinguish her in their memories, but we are 
indebted to her for the most remarkable book ever written by a woman. She is a 1 finer genius 
than George Sand or Mme. de Stael, more real than either, more witty. 

The other letter, written to James Russell Lowell, speaks of Emerson at the time 
when his memory began to fail him. Some excerpts are . . . “As I have just returned 
from a visit to my lifelong friend R.W.E. (we learned our ABC’. s together), and as once & 
again he mourned over your absence from the country, & wanted you home again, I am 
moved (having lived half a century and more in this Quaker city) to write to you about him. 

. His memory has failed to such a degree as to embarrass his power of conversation 

there is this same bright intelligence, the same ‘incorrigible’ sweetness. He refers to 

his loss of memory, never fretfully, but wich a full sense of it. He is still the same inspired 
workman but without his tools. 

The letter goes on in praise of Emerson’s genius and divulges many little intimate 
reminiscences. 





Sale, Wednesday Afternoon, May 2nd 


95. EMERSON (RALPH WALDO). Autograph Letter Signed, 3pp. small 4to, Con- 


Je 


cord, June 19, 1844. To Mrs. Jane Carlyle, wife of Thomas Carlyle. 


A letter of introduction, presenting Mrs. Lee, a leading figure in the social circles 
of Boston, to Mr. and Mrs. Carlyle. Mr. Emerson speaks highly of Mrs. Lee, saying, 
—“Tn the last few years, she has made herself known to a far larger circle by some liltle 
books which have had a wide popularity in this country and have been republished, I 
believe, in England, ‘Three Experiments in Living:’ ‘Lives of the Painters,’ and more 
recently, a ‘History of the Huguenots.’ ” 


96. EMERSON (RALPH WALDO). Original Prospectus with Autograph Note. 


‘ee 


Signed, Ip. small 8vo, [Boston] April, 1849. To James Russell Lowell. 
With postmark. 


A UNIQUE EMERSON ITEM, a prospectus which treats of a club, formed in order to 
further the literary, scientific and philanthropic pursuits of the day. The aims, in- 
terests and technicalities of the club are listed numerically. On the inside sheet of the 
pamphlet is a notation by Mr. Emerson, saying,—“ Meeting for choice of officers, de- 
termination of place; etc., holden next Tuesday Apr 17 at 10 o'clock 12 West Street. 
R.W.E. 


97. EMERSON (RALPH WALDO). Autograph Letter Signed, 2pp. 12mo, Concord, 


12 


November 17th, 1852. To James Russell Lowell; Autograph Menu Card, 
endorsed by James Russell Lowell. 4pp, 8vo, November 2oth, 1852. To- 
gether, 2 pieces. 


UNIQUE ITEM. Emerson expresses his delight in the homecoming of Mr. Lowell 
saying,—“Joy to you and yours and to us all, that you are come home again. In fault of 
being able to come and see you today, I write to beg you to come and dine with me, to meet 
Mr. Clough and a few other friends, at the Tremont House, Boston, at 3 o'clock, on 
saturday... .” 

The menu card is of unusual interest because it bears the endorsement of Mr. 
Lowell and also the inscription of the names of all those present at the dinner given 
by Emerson, in honor of Clough at Tremont House, Boston, the signers being,— 
Emerson, A. H. Clough, W. E. Channing, Ed. Bangs, T. Parker, Eliot Cabot, J. 
Ward, N. Hawthorne, H. W. Longfellow, J. R. Lowell, C. Sumner and H. Greenough. 


98. EMERSON (RALPH WALDO). Rough Draft of a Portion of an Autograph Letter. 


VEE: 


With corrections and additions in the autograph of the author. 4pp. 4to, 
[Concord] April, 1855. To Thomas Carlyle. 


A FINE EMERSONIAN ITEM. Such drafts are not frequently met with because they 
were usually destroyed after their purpose was served. This letter was evidently writ- 
ten after a long silence and is of great interest. The draft runs in part as follows,— 
“Mr. E.[Mr. Everett], sent me the other day a letter he had received from you some weeks 
ago in which a kind message to me had been inserted which gave me pleasure and pain. I 
returned the leiter with thanks and with new promises that I would sin no more. I was 
instantly, by the suormy wings of Fate whisked oul of my chair and sent whirling like a 
dry leaf through the State of New York. . . . Ward said to me yesterday that C’s star 1s 
in the ascendant for he had said years ago when nobody believed it that which the rest of 
morials including the Times Newspaper have at last got near enough to see with eyes and 
therefore believe. I have also found other men, at intervals, who can do you justice. But 
when I hear such testimony I say to myself the high-seeing austerely exigent friend whom I 
elecied and who elected me twenty years and more ago finds me heavy and silent when all 
the world elects and loves him. . . .” 


99. EMERSON (RALPH WALDO). Two Autograph Letters Signed, to James Russell 


275 


Lowell. Each 3pp. 12mo, dated, Concord, 17 September, 1865 and Concord, 
7 Oct. 1856, respectively. Together, 2 pieces. 


Two LETTERS OF RARE INTEREST. The first treats of literary matters, and is 
written in a legible hand, reading in part,—“J send you warm thanks, if late, for the 
Admirable Ode. I shall always be sorry that I did not hear it. The eighth strophe, with 
its passion and its vision, was made to be spoken. The technical skill shown throughout 
is masterly . . . rated by the high thought and sentiment of the piece, which makes me 
glad and proud of it as a national poem. . . .” 

The next letter is more of a personal nature, yet has its interest. Emerson writes,— 
“IT sent you a note on Saturday which I fear might not have reached you as it was enclosed 
to Mr. Underwood. Its message was to pray you to come and dine with me on Satur- 
day next when Agassiz & Ward and a few old men are to come. We will dine at 24 
OOO. ss 


Kindly read Conditions of Sale in forepart of Catalogue 


100. EMERSON (RALPH WALDO). ORIGINAL AUTOGRAPH MANUSCRIPT, 4 leaves 


bo. 


LOW 


Ao. 


(5pp.), small 4to. [1859.] To James Russell Lowell on his 4oth birthday; 
EMERSON (EDWARD WALDO). Autograph Letter Signed, 8vo, 2 leaves (4pp.) 
August 10, 1892. To Mr. Norton; Also a page from the Century Magazine 
with the dedication in print for the first time, the Introduction of which was 
written by C. E. Norton. 8vo, 2pp. November, 1893. Together, 3 pieces. 


EXCEPTIONALLY DESIRABLE SPECIMENS OF EMERSON’S GENIUS. At a birthday 
dinner, back in 1859, this beautiful poem was composed by Emerson in commemora- 
tion of the 4oth birthday of his friend, the great poet, Lowell, of which an excerpt is 


given here,— 
“As I left my door, 
The Muse came by, 
Said, ‘Whither away?’ 
I, well pleased to praise myself, 
Replied, ‘To keep thy bard's birthday.’ 
‘O happy morn! O happy eve!’ 
The Muse rejoined. ‘And dost thou weave 
For noble wight a noble rhyme, 
And up to song through friendship climb? 
For every guest, 
Ere he can rest, 
Plucks for my son or flower or fruit, 
In sign of Nature’s glad salute.’ ” 


Lowell’s autograph appears on the back of this manuscript and reads, “Autograph 
of Emerson's poem on my 4oth birthday, 1859.” 

Accompanying the above are more verses, originally written by Emerson, in honor 
of Lowell’s 50th birthday. 


EMERSON (RALPH WALDO). Two Autograph Letters Signed, to James 


Russell Lowell. (1) 2pp, 16mo, Sept. 10, 1870; (2) one page, 8vo, Concord, 
Nov. 14, 1860; Hoar (E. R.). Autograph Letter Signed. 4pp, 8vo, Con- 


cord, Feb. 22, 1882. To James Russell Lowell; EMERSON (ELLEN). Auto- | 


graph Letter Signed. 4pp, 8vo, Concord, April 28th, 1882. To James 
Russell Lowell. Together, 4 pieces. 


An interesting collection. In Emerson’s letter of Sept. roth, 1870, he writes Mr. 
Lowell to execute a request of his, and does not post the letter until a few days later, 
adding a notation on the other side, explaining the belated message. In his letter 
of Nov. 14th, 1860, he submits a conundrum to Mr. Lowell saying,—“My riddle, you 
see, 1s not very deep, and admits like other riddles, of several solutions. Mine ts, five 
national poets, Homer, Dante, Shakspeare, Swedenborg and Goethe. A German can, if he 
will, interpret it, Bach, Mozart, Handel, Haydn, and Beethoven. If you choose to print 
it, I can put my solution into rhyme in another number. Ever yours, R. W. Emerson.” 
The last letter mentioned, is a pathetic one by Emerson’s daughter, speaking of her 
father’s death. 


102. EMERSON (RALPH WALDO). Two rough drafts of portions of letters from 


ne 


Emerson to Thomas Carlyle. (1) 4pp, small 4to, Dec. 8, 1862; (2) One 
page 8vo, Oct. 15, 1870; Together, 2 pieces. 


In the draft of the letter of Dec. 8, 1862, Mr. Emerson expresses his grief at the 
death of Arthur Clough. He also speaks about the Civil War and the Slavery Ques- 
tion, saying,—“The War ts chief instructor here. We read no books, but our bright young 
men all go about in some capacity. There they all suffer from bad generals, many are 
killed, all are sobered, and tried by famine, fatigue, fever, defeal, wounds and those who 
come home will be wiser; all come home haters of slavery. . . .”. On the paper folder 
containing draft is the following note in Prof. Norton’s autograph,—“Rough draft of a 
portion of Emerson’s letter to Carlyle of 8th. Dec. 1862. Of this letter there were at least 
three or four rough drafts. C.E.N.” 

The other draft reads,—“or Machiavel, or Voltaire, or John Brown of Ossawotomie 
(a great man), or Carlyle, how they shall suppress their paradoxes, and alter their huge 
gait to keep accurate pace with the procession on the street sidewalk. They are privileged 
persons.” At the foot of the page is Prof. Norton’s autograph note,—‘“A bit from a 
rough draft of Emerson. See Correspondence of Carlyle and Emerson, letter of 15 Oct. 
1870. C.EN.* 





Sale, Wednesday Afternoon, May 2nd 


103. EMERSON (RALPH WALDO). ORIGINAL AUTOGRAPH MANuscrRIPT of his poem, 


ae 


“Song of Nature.” Manuscript of twenty-one four-line stanzas (ABOUT 
FrivE HuNDRED WorbDs), written in ink on one side of 6 quarto leaves of 
blue paper. With Emerson’s AUTOGRAPH SIGNATURE cut from another 
paper and pasted at foot of last page. At head of manuscript is a notation 
IN THE AUTOGRAPH OF JAMES RUSSELL LOWELL, reading,—“Send back 
Manuscript to me. J. R.L.” Loose sheets, laid in blue cloth folding-case, 
with lettered leather label on front cover. 


Not only a very desirable Emerson autograph item, but rendered still more inter- 
esting by the autograph note in Lowell’s hand at the head of the manuscript. 
The Poem was first published in the Atlantic Monthly, January, 1860. 


104. EMERSON (RALPH WALDO). Proof and Proof Copy of Emerson’s “Essay on 


po. 


Character.” With about ONE HUNDRED AND TWENTY Worbs of Correc- 
tions and Additions In His AutroGrapH, including one full page to be in- 
serted. 17 leaves or slips, 8vo, laid in blue cloth folding-case, with lettered 
leather label on front cover. 


With note in the autograph of Professor Norton, giving title as above, stating that 
the article was published in the North American Review for April, 1866, and adding, 
aL ne essay seems to have been set up originally for the ‘Atlantic Monthly’ of August, 
1865. 

At the beginning of the manuscript is a query by the printers as to using the word 
“Morals” in the plural, to which Emerson replies,—“[To the printer] I adhere, on con- 
sideration, to the use of Morals as a noun singular. R.W.E.” There are also a number 
of added words, some deletions and numerous corrections of punctuation, all in ink 
in Mr. Emerson’s autograph, and a one-page insertion comprising SEVENTY WoRDs 
ENTIRELY IN HIS AUTOGRAPH. 


105. EMERSON (RALPH WALDO). Ceremonies at the Dedication of the Soldiers’ 


Sc. 


Monument in Concord, Mass. Photograph of the monument mounted as 
frontispiece. 12mo, original printed wrappers. Enclosed in gray linen 
folding-case, leather label on back. Concord, 1867 


First EDITION, CLEAN Copy. The Address by Emerson is printed on pages 27-— 
52. Presentation copy from E. R. Hoar to C. E. Norton with signed autograph in- 
scription. 


106. EMERSON (RALPH WALDO). ORIGINAL AUTOGRAPH MANUSCRIPT of his essay, 


| Ve 


“Quotation and Originality.” Manuscript of about SEVENTY-FIVE HUNDRED 
Worps, written in ink on 52 quarto leaves (some on both sides, making 88 
written pages in all). Title at head of manuscript and a few alterations or 
additions in the text, written in another hand. Loose sheets laid in blue 
cloth folding-case, with lettered leather label on front cover. 


Laid in is title to the manuscript, written by Professor Norton on a piece of card- 
board from the folder in which it was formerly enclosed. 
First published in the North American Review, April, 1868. 


107. EMERSON (RALPH WALDO). Rough Draft of a portion of a Letter. With 


JO 


——— 


corrections and annotations by the author. 8pp. I2mo, Jan. 23, 1870. To 
Thomas Carlyle. 


AN ITEM WHICH ABOUNDS IN LITERARY INTEREST. This draft gives a fine idea of 
the interesting correspondence that passed between the two continents for over 
35 years, between Emerson and Carlyle. Part of the draft follows,—* ‘Tis a sad 
apology that I have to offer for delays which no apology can retrieve. I received your first 
letter with pure joy. but in the midst of extreme inefficiency. I had suddenly yielded to a 
proposition of Fields & Co. to manufacture a book for a given day. The book was planned, 
and going on passably, when it was found better to divide the matier, and separate, and 
postpone the purely literary portion (criticism chiefly) and therefore to modify and swell 
the elected part. . . . Norton’s letter is perfect on his part, and needs no addition, I 
believe, from me. You had not in your first letter named Cambridge, and I had been medi- 
tating that he would probably have divided your attention between Harvard and the Boston 
Public Library,—now the richest in the country. . . As 


Kindly read Conditions of Sale in forepart of Catalogue 


108. EMERSON (RALPH WALDO). ORIGINAL AUTOGRAPH MANuscRIPT of his Essay, 


jee 


9 


entitled, “Immortality.” Unsigned. Entirely in the handwriting of Emer- 
son, written in ink on about 151 pages, 4to, CONTAINING OVER 8000 WoRDs. 
With numerous cancellations and corrections in ink, and a few pencil 
notations, in the author’s autograph. Leaves numbered irregularly in red 
pencil. Laid in 4to portfolio case of undressed calf, lined in kid and blue 
silk, with inner blue-silk lined vellum paper folder. 

A SPLENDID EMERSON MANUSCRIPT. The above essay was first printed in the 
volume, Letters and Social Aims, published in 1875, pp. 289-314. : 

Accompanying the above is a 3-page Autograph Letter Signed by Edith Emerson 
Forbes, daughter of the Author, dated, “Milton, 15 May, 1890,” to Mr. Charles Eliot 
Norton, sending him the above Manuscript, reading in part,—“We are all glad to give 
it to you—and know that Father would have liked to have you have it. We never forgel 
what a good friend vou have been to him and to us ail.” 


109. [EMERSON (RALPH WALDO).] A Circular of Appeal. 3pp. small 4to. Boston, 


View 


May 8, 1882. To the Subscribers to the Fund for the Rebuilding of Mr. 
Emerson’s House, after the Fire of July 24, 1872. With an envelope ad- 
dressed to Mr. C. E. Norton, postmarked, and stamped. 


A rather sad though interesting item relating to Emerson. A fine manifestation of 
the sincere love and veneration Emerson’s compatriots held him in. Included in this 
appeal, are two very interesting letters written by him, which exhibit his kindly 
nature and the gratitude he felt towards his innumerable friends for thei: timely aid. 
Herein is quoted a part of one letter,—‘“J have wondered and melted over your letter and 
its accompaniments till it is high time that I should reply to it, if I can. My misfortunes, 
as I have lived along so far in this world, have been so few that I have never needed to ask 
direct aid of the host of good men and women who have cheered my life, though many a gift 
has come to me. And this late calamity, however rude and devastating, soon began to 
look more wonderful in its salvages than in its ruins, so that I can hardly feel any right to 
this munificent endowment with which you, and my other friends through you, have 
astonished me. .. .” 

The other letter is equally as full of beautiful gratitude and expresses the fear that 
his friends are bent on killing him with kindness. The prospectus also contains the 
names of the men and women who took part in this honorable “conspiracy.” 





110. EMERSON (RALPH WALDO). HOLMES (OLIVER WENDELL). American Men 


ee Es 
/ 


of Letters. Ralph Waldo Emerson. Portrait. 12mo, original cloth, gilt 
top, uncut. Boston, 1885 


First EDITION. AUTOGRAPH PRESENTATION Copy with inscription, “Charles Eliot 
Norton, with the kind regards of Oliver Wendell Holmes. Dec. toth, 1884.” 


111. FIELD (EUGENE). Autograph Letter Signed, Ip. 4to, Chicago, February 15, 


Nee 


1889. To Marie Jansen. Neatly hinged on sheet of slightly larger paper. 
With a portrait of Field and Marie Jansen, typewritten transcript, and a 
specially hand-printed title. Bound in 4to volume, full crimson levant 
morocco, lettered in gilt on front cover and on back strip, gilt top. 


A VERY INTERESTING LETTER TO MARIE JANSEN, the actress, which reads, in part,— 

“This, fair lady, is to remind you that ‘tho’ leagues may divide us and Wilson deride 
us,’ I am still the same true and unswerving satellite that basked in the sunlight of your 
visual organs while you adorned our lyric stage in eo loco long weeks ago. Since that man 
Wilson seems to be getting the better of you at the questionable practice of exploiting Field- 
tana, I shall have to come to your rescue. Therefore, I shall waft you ever and anon such 
bits as I resurrect from Ower's scrap books and -hings—and you must paralyze that pre- 
sumptuous buffo. 

“Awhile ago, august miss! you adjudged me to be a mere freak and you amused yourself 
with me as a little child plays with a jumping-jack—ever expecting it to assume a new 


rahi But now (as I am told) you have decided thet I am of nature what James was of 
ace!” 








Sale, Wednesday Afternoon, May 2nd 


112. FIELD (EUGENE). ORIGINAL AUTOGRAPH MANuscriPT of his Poem, “To a 
Red Flannel Undershirt.” One page consisting of 2 eight-line stanzas 


=. _-—(108 words), 8vo, tipped to a small 4to sheet. Accompanied by a portrait 
ys of the author, and hand-lettered title-page. Bound in full red morocco, con- 
tents lettered in gilt on side and back, with inner gilt dentelle borders, gilt 


top. [1890] 


A VERY INTERESTING POEM commencing,— © 


“Thou thing of ruddy, rosy redness, hail! 
With all thy prickly fuzz to irritate— 
How dost thou wave defiance at the gale 
That fain would shake 
And with its bluster quake 
Our cor porosities will girt 
’Gainst every ill, O flannel undershirt!” 


At the foot of the sheet is the following annotation written in pencil,— 
“Frederic Hatton with the best wishes of a great admirer, Frederick S. Field, May Last, 
1919. Written by my father in about 1890 and original and authentic F.S.F.” 


113. FIELD (EUGENE). ORIGINAL AUTOGRAPH MANUSCRIPT of suggestions for 
“Vignettes” for his “Echoes from the Sabine Farm.” Manuscript of THREE 

Vag HUNDRED AND Firty WorbDs written in ink on 2% quarto leaves. Accom- 
° panied with a hand-lettered title-page. Bound in full green levant morocco, 
contents lettered in gilt on side and back, inner gilt dentelle borders, gilt 

top. I89QI 

UNIQUE MANUSCRIPT, because of the originality of the subject treated. Mr. Field 

numbered his manuscript from I to 50 intending to write 50 suggestions, though only 

45 were actually written. Some of these are,—“An hour-glass nearly run, with ex- 

tended wings attached thereunto; A kid regarding his shadow within a pool; A large 


Roman wine-bottle begirt with a wreath; Cupid returning an ink bottle; A harp in the 
shape of a human heart; An expanse of stormy sea,” and others. 


114. FIELD (EUGENE). Autograph Letter Signed, Ip. 4to, 420 Fullerton Ave., 

Chicago, June 22, 1891. To Francis Wilson. Neatly hinged on sheet of 

7 slightly larger paper. Wuth a portrait, typewritten transcript, and a spe- 

4~0 * cially hand-lettered title. Bound in 4to volume, full crimson levant mo- 
rocco, lettered in gilt on front cover and on back strip, gilt top. 


A FINE LETTER TO FRANCIS WILSON, in which he mentions samples of paper sent 
by the printer, and tells Wilson that he wants to get out his next book of verse on 
vellum, but that he should not let that be a reason sufficient to his doing in the matter 
just what he wants to. States that he has sent on to the publisher all the poems, and 
that he has “half a mind to put the dedication in prose.”. Makes mention of the Clover 
Club dinner, and that Sol Russell has been trying to induce him to visit him, and 
sends his love to Mrs. Wilson and the wee lasstes. 


115. FIELD (EUGENE). Autograph Letter Signed, Ip. 4to, Chicago, September 21, 

1891. To Francis Wilson. Neatly hinged on sheet of slightly larger paper. 

With a portrait, typewritten transcript, and a specially hand-lettered title. 

J @ . Bound in Ato volume, full crimson levant morocco, lettered in gilt on front 
cover and on back strip, gilt top. 


A vERY LONG AND INTERESTING LETTER, in which he speaks of Francis Wilson’s 
first labors as a maker of books and commends him, and that Wilson must have No. 1 
of the “splendidaires” and of the “ricecreamers,” and that he will see that he gets No. I 
of the cheaper numbered edition. Tells him “that the real smart thing to do would be to 
set the price of the ‘splendidaires’ up to $40. or $50. and raise the price of the others to $20. 
You cannot hope—nor do you expect or wish—to recoup on the expense of this while 
therefore you are warranted in demanding a large price for such volumes as you care to 
part with. . . . I shalltry to prepare several special leaves for insertion in your own No. 1 
copy and my brother will do something in the same line. I enclose you a bit from ‘Sharps 
é& Flats’ of today which might interest you.” 


Kindly read Conditions of Sale in forepart of Catalogue 


116. FIELD (EUGENE). THE ORIGINAL MANUSCRIPT TITLE PAGE of “Echoes of the 
Sabine Farm,” printed by hand in red and black ink. One page, bound in 
___-full brown levant morocco, contents lettered in gilt on side and back, single 
ee A, fillet border on side, gilt back, inner gilt dentelle borders, gilt top. 
New Rochelle, 1891 
AN UNUSUAL ITEM, is this finely hand-printed title-page, which reads, “Echoes of 
the Sabine Farm, Being certuin Horatian Lyrics now for the first time discreetly and de- 
lectably done into English verse by Eugene and Roswell M. Field, with sundry litlle 
picturings by [thisis blank], and published in this seemly wise by Francis Wilson. New 
Rochelle, 1891.” 


117. [FITZGERALD (EDWARD).] Polonius: A Collection of Wise Saws and Modern 
Instances. 12mo, original cloth, gilt spray on front, uncut and unopened. 


/ oe London, 1852 


First EpITIon. With autograph inscription, Sara Norton, Ashfield, September roth, 
1802. 


118. [FITZGERALD (EDWARD—Translator).] Six Dramas of Calderon. Freely 
translated by Edward Fitzgerald. 12mo, original cloth, entirely uncut. 


7 London, 1853 
6 : First EDITION. FINE Copy. One of 250 copies printed. Contains the separately 
printed leaf “Errata.” With autograph signature of C. E. Norton. 


119. [FITZGERALD (EpwArRD).] Salaman and Absal. An Allegory. Translated 
from the Persian of Jami. Engraved frontispiece. Small 4to, original blue 
cloth, gilt lettered on front cover and backbone, uncut. 

AE — London: J. W. Parker and Son, 1856 


FINE Copy OF THE VERY SCARCE FIRST EDITION. 

Presented by Fitzgerald to Professor Norton, and with autograph signatures of, — 
“Sara Norton, 1896,” and “C. EF. Norton,” on inside of cover, and with several textual 
corrections in Professor Norton’s autograph. 

The earliest published translation from the Oriental by the famous writer who gave 
us the English version of the Rubaiyat, and including a Dedication which was not 
reprinted in the later editions. 


FIRST EDITION OF FITZGERALD’S “OMAR” 
IN THE ORIGINAL WRAPPERS 


120. [FITZGERALD (EDWARD).] Rubdaiyat of Omar Khayyam, the Astronomer-Poet 

of Persia. Translated into English Verse. Small 4to, ORIGINAL LIGHT 

BROWN PAPER WRAPPERS, with lettered title on front within double ruled 

v4 4-50 * border. Enclosed in brown cloth slip-case, gilt lettered leather label on 
front, with inner folding wrapper lettered up the back. 

London: Bernard Quaritch, 1859 


THE EXTREMELY RARE FIRST EDITION OF FITZGERALD'S BEST KNOWN WORK: 
It Is IN PRISTINE CONDITION THROUGHOUT, IN THE ORIGINAL WRAPPERS AS ISSUED, 
AND WITH THE ORIGINAL LININGS AND FLY-LEAVES. A TRULY MAGNIFICENT COPY. 

The present copy was, we believe, purchased in the open market, and is probably 


the copy which was listed in Quaritch’s Rough List No. 146 of November, 1894, — 


the catalogue slip of which is pasted on inside ot back wrapper. This catalogue slip is 
exceedingly interesting as giving in Quaritch’s own words the history of the early 
sales of the work; Mr. Quaritch’s note reading,—‘“Nearly the whole of this, the first 
edition, I sold (not being able to get more) at one penny each. Mr. Fitzgerald had 
made me a present of about 200 copies of the 250 he had printed.” In recent years 
copies with repairs have been listed as high as £170 by Mr. Quaritch. 

With the autograph signature of, “C. E. Norton, Shady Hill” and “Sara Norton 
1896,” in Protessor Norton's hand. 
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A Tragedy, 
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121. FITZGERALD (Epwarb). Agamemnon. A Tragedy, taken from A®schylus. 
Type ornament on title. Small 8vo, pp. 64, original bright blue paper wrap- 
pers, uncut at top as issued, with title written in ink on front cover in Pro- 
Wg ofS fessor Norton’s autograph. Enclosed in red cloth folding case, gilt lettered 
* on front. No place [1865] 

PRIVATELY PRINTED ISSUE FOR PRESENTATION PURPOSES ONLY. 
AUTHOR’S PRESENTATION Copy, WITH His AUTOGRAPH CORRECTIONS comprising 
about fifteen added words and several deletions in ink, making this a UNIQUE Copy. 
The backbone is somewhat chipped and the stitching is loose, but otherwise WRAP- 

PERS AND TEXT ARE IN CLEAN AND UNSPOTTED CONDITION. 

With the following inscription on half-title in the autograph of Professor Norton,— 


“C. E. Norton, December 22, 1875, from E. Fitzgerald. The marginal corrections in ink 
are by the translator, Mr. Fitzgerald.” 


[See Reproduction] 


Kindly read Conditions of Sale in forepart of Catalogue 


122. FITZGERALD (EDWARD). [Two Dramas from Calderon: “The Mighty Magi- 

cian” and “Such Stuff as Dreams‘are made of.”] Small 8vo, original gray 

45. paper wrappers, uncut at top as issued, with title written in ink in the 

Phi Gai * autograph of Professor Norton on front cover. Enclosed in brown cloth 
slip-case, gilt lettered leather label on front, with inner folding wrapper 

lettered up the back. [Bungay: John Childs and Son, 1865] 


First EDITION; ONLY ABOUT 100 COPIES PRIVATELY PRINTED AND BOUND FOR THE 
AUTHOR FOR PRESENTATION TO HIS FRIENDs. 

CopiEs oF Tuts IssuE HAVE NOW BECOME ALMOST UNPROCURABLE; and the pres- 
ent copy, which was a gift from Fitzgerald to Professor Norton, contains a number 
of corrections, additions and cancellations in ink IN FITZGERALD’s AUTOGRAPH 
MAKING IT A UNIQUE Copy. 

With the following note in Professor Norton’s autograph at head of first half-title 
(no title-page was issued),—“C. E. Norton from E. Fitzgerald, December, 1875.” 


123. [FITZGERALD (EDWARD).| Rubdaiyat of Omar Khayyém, the Astronomer-Poet 
of Persia. Rendered into English Verse. Third Edition. Small 4to, original 
\J l,) cloth, leather back, uncut, shaken. London: Bernard Quaritch, 1872 


UNIQUE. Inserted on fly-leaf at end is an AUTOGRAPH MANUSCRIPT BY HENRY 
W. LONGFELLOw, reading,—“Inferno. XX. 29. In the Rubaiyat, or Quartrains of the 
Persian Poet Khayyam, are these lines: 


“Oh Thou who burn’st in Heart for those who burn 
In Hell, whose fires thyself shall feed in turn, 
How long be crying, ‘Mercy on them, God!’ 
Why, who art Thou to teach, and he to learn?” 


Below this is written in the autograph of Professor Norton,—“One of the notes 
prepared by Mr. Longfellow for his Comment on the Divine Comedy,—nolt later than 1870. 
C.E.N.” This is Professor Norton’s original copy of this edition, and contains beside 
the above, several pencilled notes or additions in his autograph, and his autograph 
signature and date, 1872, on fly-leaf. 

A Most INTERESTING ASSOCIATION ITEM. 


124. [FITZGERALD (EDWARD).| Rubaiyat of Omar Khayyam. Rendered into Eng- 
SO lish Verse. Third Edition. Small 4to, original cloth, leather back, uncut. 
Z —_ London: Bernard Quaritch, 1872 


125. FITZGERALD (EDWARD). Lippincott’s Magazine, February, 1875, containing 
an article on Fitzgerald, p. 261. 8vo, original wrappers, uncut, worn. 
Philadelphia, 1875 


The article regarding Fitzgerald, written by Fitz-Edward Hall, is highly laudatory 
of Fitzgerald’s writings, mentions his works to that date, and ends with,—“Every- 
thing that he has produced is uniformly distinguished by marked ability; and, such 
being the case, his indifference to fame, in this age of ambition for literary celebrity, 
is a phenomenon which deserves to be emphasized.” 

With “Notice of Fitzgerald, p. 261,” in ink on cover, and the writer’s name supplied 
in pencil at foot of article, in Professor Norton’s autograph. 


y, Lf 126. [FITZGERALD (EDWARD).] Readings in Crabbe’s ‘Tales of the Hall.’ 16mo, 
e original red cloth, gilt lettered lengthwise on back. 
[Guildford, Surrey: Billing and Sons, 1879] 


EXCEEDINGLY RARE. PRIVATELY PRINTED FOR CIRCULATION AMONG THE AU- 
THOR’S FRIENDS, ONLY A FEW Copies SENT OuT IN May, 1879. This issue consisted 
of 350 copies, but only a few copies were bound up, the remainder of the issue having 
been used for the Quaritch edition of 1883 with the addition of a title and introduc- 
tory matter. 

AUTHOR’S PRESENTATION COpy, WITH AUTOGRAPH INSCRIPTION,—‘“C. E. Norton 
from Edward FitzGerald,” on fly-leaf. In a letter written to Professor Norton in May, 
1879, Fitzgerald refers to the present volume, saying,—“By this post I send you my 
Handbook of Crabbe’s Tales of the Hall, of which I am so doubtful that I do not yet 
care to publish it.” Writing again to Professor Norton, in March, 1883, he says,— 
“The Crabbe is the same I sent you some years ago: left in sheets, except the f 
Copies I sent to friends. And now I have tacked to it a little introduction. . .~” 
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127. [FITZGERALD (EDWARD).] Rubaiyat of Omar Khayy4m; and the Salaman 


es 
ie 


and Absal of Jami; Rendered into English Verse. Frontispiece, ruled mar- 
gins with corner ornaments. Square 12mo, original cloth, leather back, 
gilt top, uncut at fore-edge. London: Bernard Quaritch, 1879 


Fourth Version of the Rubaiyat. Writing of this version of Salaman to Professor 
Norton in 1879, Fitzgerald says, “It is cut down to two-thirds of its former proportion, 
and very much improved, I think. It is stillin a wrong key: Verse of Miltonic strain, 
unlike the simple Eastern; I remember trying that at first, but could not succeed.” 

FINE Copy, IN THE ORIGINAL BINDING. With Autograph Signature of,—Sara 
Norton. 


128. FITZGERALD (EDWARD). The Downfall and Death of King G¢dipus. A Drama 


BY 6 « 





in Two Parts. Chiefly taken from the Gtdipus Tyrannus and Colonzus of 
Sophocles. The Inter-Act Choruses are from Potter. 2 vols. [Part I] pp. 46, 
[Part IT] pp. (3), 6-45, 8vo, original blue paper wrappers, with titles written 
in ink on front covers in Professor Norton’s autograph. Enclosed in red 
cloth folding case, gilt lettered leather label on front. 

[Guildford: Billing and Sons, 1880-1881] 


THE ORIGINAL PRESENTATION COPIES TO PROFESSOR NORTON, FOR WHOM THE 
Work WAS ESPECIALLY WRITTEN, WITH AUTHOR’S CORRECTIONS AND ADDITIONS IN 
BOTH Parts. In perfect condition throughout. 

ORIGINAL ISSUE. Regarding this edition the following note appears in Prideaux’ 
Notes for a Bibliography of Edward Fitzgerald,—“I am indebted to the courtesy of the 
printers, Messrs. Billing & Sons, of Guildford for the information that 50 copies of 
the first part were printed by them in February, 1880, and 50 copies of the second part 
in February, 1881 (not in March, 1880, as stated in the catalogue of Mr. Gosse’s 
library) . . . ‘GEdipus’ seems to have been printed with the object of gratifying 
Fitzgerald’s American correspondent, Prof. C. E. Norton. ... The first part was 
dispatched to Prof. Norton on 4 March, 1880, and the second part on 13 March in the 
following year. After the two parts had been printed, Fitzgerald wrote what he 
called ‘A Sort of Choral Epilogue,’ which he told Prof. Norton he could stick in 
or not as he would. . . .” (See reproduction of the ORIGINAL MANUSCRIPT of this 
“Epilogue” under the following item.) 

The present are the identical copies mentioned above as being sent to Professor 
Norton on those dates; Part I, having, “C. E. Norton March 21, 1880,” on title and 
Part II, “C. E. Norton March 26, 1881,” on fly-leaf, both in Professor Norton’s auto- 
graph. The first part is CORRECTED BY FITZGERALD IN RED INK, comprising the fol- 
lowing changes and addition,—Page 109, lines 22 to 25 crossed out; the last word of 
line 21 changed from “return” to “recoil,” and a line reading, “When his mad passion 
over passed” inserted in place of the deleted passage. 

Page 37, line 21, the words “Ere he left them” crossed out and “Then our Ruler” 
inserted. 

Page 42, three-line note in lower margin regarding Gdipus’ judgment upon himself, 
reading, “In the original, if I mistake not, Gidipus convicts himself of murdering his 
Father without asking for the evidence of the witness he had sent for.” 

On the last page the “Chorus” is cancelled by another printed version being pasted 
over it. 

Part II contains CORRECTIONS IN PENCIL IN FITZGERALD’S AUTOGRAPH, including 
TWENTY-SEVEN SINGLE WorpDs, also the following full lines or phrases,— 

Page 13, line 13, altered to, 


“To live while yet I live and after death, 
To lie entombed beside their City gates.” 
Page 14, lines 26 and 27, altered to, 
“That Victory no less than my Tomb 
Shall live, than in what now survives of me.” 
Page 21, line 29, “More burdened than yourself by years.” 
Page 27, lines 7 and 8, 
“To veil the remnant of a Life defaced 
If not by Crime—yet by Calamity, 
So Crime—akin—so terrible—iwo-fold &c.” 
Page 45, lines 10 and II, 
“Stock-still his hand covering his Eyes, as one 
Smit with a sudden blaze, but Gidipus, &'c,” 
with query, “Might one venture?” written above the first two words. 


Kindly read Conditions of Sale in forepart of Catalogue 
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129. FITZGERALD (EDWARD). The Downfall and Death of King Gkdipus. A Drama 


60: 


in Two Parts. Chiefly Taken from the Gcdipus Tyrannus and Colonzus of 
Sophocles. The Inter-Act Choruses are from Potter. 2 parts in one vol. 
8vo, original gray boards, cloth back. Enclosed in brown cloth slip-case with 
gilt lettered leather label on front, and inner folding wrapper lettered up 
the back. (Guildford; Billing and Sons, 1880-1881] 


UNIQUE COPY OF THE FIRST COMPLETE EDITION comprising both parts of the 
Drama and the Dedicatory Preface to Professor Norton. Bound up from the original 
parts with the Preface preceding the title-page, with over THREE HUNDRED AND 
TWENTY WorDs of corrections and additions in FITZGERALD’s AUTOGRAPH inserted 
on the margins and a two-page AUTOGRAPH MANUSCRIPT containing ONE HUNDRED 
AND SEVENTY-FIVE WorDs entitled, “Epilogue to second Part,” laid in. 

The corrections and alterations made by Fitzgerald in this copy include most of 
those found in the preceding copy in wrappers (which was the first copy sent to Pro- 
fessor Norton), but there are some variations in these corrections, as well as a NUM- 
BER OF ADDITIONAL CHANGES. For instance, on page I of the first part, lines 5 and 6 
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are changed to read,—“Through Street and Market—by the Temples twain of Pallas, 
and before the Tomb that shrouds Ismenus’ her prophetic ashes—why &c.” On page 37, 
line 21—the alteration reads,—“then our Master” instead of “our Ruler.” On pages 
44 and 45 are five full lines in manuscript, those at the foot of page 45 being taken 
from a suggested change made in Professor Norton’s handwriting on the preceding 
copy of the work. On page 46, lines 5 to 7 are altered to read,— 


“So greatly ruled, he rose to such Renown, 
As not a King but envied; now by Fate, 
To such a depth precipitated down 

As not a Wretch but may commiserate.” 


The AuTOGRAPH MANuscrIPT Epilogue (here reproduced) was published by Doc- 
tor Aldis Wright in his Letters and Literary Remains of Edward Fitzgerald, but has 
not been included in published editions of King GEdipus. A note at the end of the 
Epilogue reads,—|“NB. If this latter paragraph only be used it must begin ‘Let not 
this Man &c. Either paragraph better than both!”| Speaking of this Epilogue to 
Professor Norton, Fitzgerald said that he could “stick it in or not as he would.” 

re page 29 of the second part the following lines are inserted to replace lines 9 
and 10,— 

“To breathe—as breathe thou wert about to do— 
Had not I swept it unsaid from thy lips— 

The word that, not myself alone, but one— 

But one—whose Memory those of all men least 
Should have untomb’d—involves I say in that—.” 


There are also numerous changes and insertions of single words throughout bot 
parts. 

FINE CLEAN Copy IN EXCELLENT CONDITION THROUGHOUT. With Autographs g- 
nature of “C.E. Norton, February ro, 1882,” on the inside of cover. 


[See_ Reproduction] 
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Virgil's Garden. 
LAID OUT A LA DELILLE. 
REM le aed ig partes 
‘ we fx hat Kancé 


“There is more pleasantness in the little platform of a Garden which rites 
he gives us about the middle of this Book” (‘Georgick’ IV. 115- 148) . 
than in all the spacious Walks and Waterfalls of Monsieur Rapin.”—_,, as X, 
Dryden ; two of whose lines are here marked by inverted commas. 


Bur that, my destined voyage almost done, 

I think to slacken sail and shoreward run, 

I would enlarge on that peculiar care 

Which makes the Garden bloom, the Orchard bear, 
Pampers the Melon into girth, and blows 

Twice to one summer the Calabrian Rose: 

Nor many a shrub with flower and berries hung, 
Nor Myrtle of the seashore * leave unsung. 


“For where the Tower of old Tarentum stands, 
And dariz Galesus soaks the yellow sands,” 
I mind me of an old Corycian swain, 
Who from a plot of disregarded plain, 
That neither Corn, nor Vine, nor*Olive grew, 
Yet such a store of garden-produce drew 
That made him rich in heart as Kings with all 
Their wealth, when he returned at even-fall, 
And from the conquest of the barren ground 
His table with unpurchased plenty crown’d. 
For- him the Rose first open’d; his, somehow, 
The first ripe Apple-redden’d on the bough;. 
Nay, even when melancholy Winter still 
Congeal’d the glebe, and check’d the wandering rill, 
The sturdy veteran might abroad be seen, 
With some first slip of unexpected green, 


* Mitfcrd says that it abounds on the coast of Calabria. ls 
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[FITZGERALD (EDWARD).] Virgil’s Garden laid out a la Delille. 8vo, pp. 2 


Enclosed in cloth folding case, leather label on front. [London, 1882] 


EXCEEDINGLY RARE LEAFLET. APPARENTLY THE ONLY Copy WHICH HAS EVER 
BEEN OFFERED AT PUBLIC SALE. Privately reprinted from the Temple Bar Magazine 
of April, 1882, by Fitzgerald, for presentation to his friends. Only a few copies of 
this leaflet have been preserved. There was none included in the Exhibition of Fitz- 
gerald’s works held by the Caxton Club, Chicago, 1899. 

UNIQUE Copy. With six lines (about FoRtTY-FIvE WorDs) of additional notes in 
FITZGERALD'S AUTOGRAPH, adding a line to the note on the first page reading,—“As, 
I hear, along the Riviera generally;” and on the second page, a Latin quotation and 
comment upon the same, referring to the last two lines of the middle verse,—“Perhaps 
the Bees were in it though I do not think they resorted there. We have no equivalent for 
‘polentes’ &c.” Also a note dated June, 1882, in the autograph of Professor Norton, 
stating that the additions mentioned above are in the handwriting of Edward Fitz- 
gerald. 

[See Reproduction] 
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131. FITZGERALD (EDWARD). Song. “Ho! Pretty Page,” Words from Thackeray’s 


ae 


Rebecca & Rowena, Now Adapted to a Popular Carol of his College Days. 
[By Edward Fitzgerald.] Folio, title and 5 pages of music, edges slightly 
chipped. Enclosed in red cloth folding case, gilt lettered leather label on 
front. London, circa 1879 


An interesting and curious Fitzgerald item, with the words, “By Edward Fitzgerald,” 
and “Sara Norton from C. E. N.,” written in Professor Norton’s autograph on title. 


132. FITZGERALD (EDWARD). Separately Printed Preface to The Downfall of 


2%" 


King Gdipus. 8vo, pp. viii, stitched, uncut. Enclosed in red cloth folding 
case, with gilt lettered leather label on front. 
[Guildford; Billing and Sons, 1881] 


ORIGINAL SEPARATE PRINTING of this Preface, or Dedication, to Professor Norton, 
which was published with Part II in 1881, beginning, “My dear N—;” and signed, 
“Littlegrange.” 

AUTHOR’S PRESENTATION Copy to Professor Norton with several deletions in his 
hand, and one word “Neighbouring” written in his AUTOGRAPH on page vi, line 20 in 
place of the printed word “alien.” Edge of margins slightly soiled but otherwise IN 
PERFECT CONDITION. 


133. FITZGERALD (EDWARD). Euphranor, a May-Day Conversation at Cambridge. 


be 


‘Tis Forty Years Since.’ 8vo, original wrappers, cloth back. Enclosed in 
brown cloth slip-case, gilt lettered leather label on front, with inner folding 


wrapper lettered up back. 
[Guildford and London: Billing and Sons, 1882] 


ONLY. 50 COPIES were printed in May, 1882. FITZGERALD’S PRESENTATION COPY 
TO PROFESSOR NORTON, with his autograph inscription,—“Professor C. FE. Norton 
from Littlegrange,” on fly-leaf, with “Edw. Fitzgerald, 1882” added in Professor Nor- 
ton’s autograph; also some FiFty WorDs of alterations written in margins IN FITz- 
GERALD’S AUTOGRAPH. 

Mr. Prideaux in his little Bibliography of Fitzgerald says of this work,—“Fitz- 
Gerald had occupied a part of the year 1881 in ‘putting the Dialogue into shape,’ 
as he considered the little tract was overdone, and in some respects in bad taste, 
‘being disigured by some confoundedly SMART writing in parts.’ ... The result 
was the perfect form in which the dialogue finally appeared, and which FitzGerald 
himself, when sending the copy to Prof. Norton, considered ‘a pretty specimen of 
chisell’d Cherrystone.’” The present copy is the one here referred to by Mr. Prideaux. 

The ALTERATIONS MADE IN FITZGERALD’S HAND include four lines inserted on page 
10 (in place of the second and third paragraphs and the last lines of the first), reading, 
—“who, in these later days even, Lycion, may be challenged to no mock Tournament in his 
Country’s behalf and with something other than the Doctor’s Shears at his side;” also on page 
56,a full line, reading,—“Oh, not of Queen Dido, nor by young Marabus even—but,” is 
inserted in line 7, after the word “then.” There are also several single words corrected 
or altered by Fitzgerald. 

A SPLENDID Copy, PRACTICALLY AS FRESH AS WHEN ISSUED. 


134. FITZGERALD (EDWARD). Letters and Literary Remains. Edited by William 


Aldis Wright. Engraved frontispiece in each volume. 3 vols. 12mo, original 
red cloth, uncut. London, 1889 


First Epir1on. Autographed inscription, “Norton,” appears inside cover of Volume 
WS 


135. FITZGERALD (EDWARD). Rubdaiyat of Omar Khayyam the Astronomer-Poet 


ik 


of Persia. Rendered into English Verse by Edward Fitzgerald. With a 
Sketch of his Life and Copious Notes. 12mo, original green printed wrap- 
pers. San Francisco, 1891 

A Rare Pamphlet Edition. The Sixth Edition printed in America, according to 
St. John Hornby’s List. Issued as Volume I, No. 2 of the Readers Library, San Fran- 


cisco, September, I89QI. 
With autograph signature of,—“Sara Norton, Ashfield, 1896,” on cover. 


Kindly read Conditions of Sale in forepart of Catalogue 


136. [FITZGERALD (EDWARD).] Rubaiyat of Omar Khayyam of Naishapur the 


G4: 


Astronomer Poet of Persia: Rendered into English Verse. Printer’s device 
on title and last leaf. Small 4to, original wrappers, uncut and unopened. 
Ashendene, Hertford: Ashendene Press, 1896 


LIMITED EDITION, 50 copies printed for private circulation only, of which this is, 
No. 20. Presented by the printer, C. H. St. John Hornby, to Professor Norton. Laid 
in is an AUTOGRAPH LETTEk*SIGNED by Mr. Hornby, 4pp. 8vo, London, 25th of No- 
vember, 1896, to Professor Norton, saying that he was sending him this copy because 
of Mr. Norton’s long friendship with Fitzgerald. 


137. FITZGERALD (EDWARD). A Chronological List of the More Important Issues 


/ 


of Edward Fitzgerald’s Version of the Rubaiyat of Omar Khayyam, and 
of Other Books, Written, Translated, Edited, or Owned by Him; with 
Portraits, Autograph Letters, etc. Frontispiece. Square 16mo, original 
wrappers, uncut. Chicago: Caxton Club, 1899 


With autograph signature of, “C. E. Norton, 1890,” on cover, and note on page 9, 
stating that the “diligent quest” made by the Caxton Club did not extend to himself, 
so that his treasures relating to Fitzgerald were not drawn upon for the Exhibition. 


138. FITZGERALD (EDWARD). Rubaiyat of Omar Khayyam. Gengivet paa Dansk 


yo 


—_ 


efter Edward Fitzgeralds Engelske Vers af Holger Bagger. With facsimile 
of the original Persian title. 12mo, original red wrappers, uncut and un- 
opened. Kobenhayn, 1900 


THE First DANISH TRANSLATION OF FITZGERALD’S OMAR. Presentation Copy, 
with an autograph letter signed by Holger Bagger, the translator, inserted. One page, 
royal 8vo, Brighton, Mass., February 22, r9go01, to Professor Norton, saying that he is 
sending him this copy and that “by this work I have rendered the poem accessible to ail 
Scandinavians. I know you have the merit of being the first to recognize the excellence of 
the poem in the masterly rendering of Edward Fitzgerald and thanks to you the poem did 
not remain unnoticed too long.” 


139. FITZGERALD (EDWARD). [PRIDEAUX (W. F.).] Notes for a Bibliography of 


C(t: 


Edward Fitzgerald. Reprinted, with Corrections, from “Notes and Queries.” 
8vo, original wrappers, uncut. 
[London:] Privately Printed [at the Athenzeum Press], 1900 


Firty COPIES PRIVATELY PRINTED. Laid in is “Postscript,” 4pp. paged continu- 
ously with the volume. With Presentation Inscription in the Autograph of Professor 
Norton,—“S.N. from C.E.N. 1900.” 


140. FITZGERALD (EDWARD). REEs (R. WILKINS). Edward FitzGerald. (“London 


a: 


Quarterly Review,” April 1904.) 8vo, original wrappers. * [London, 1904] 

PRIVATE ISSUE, 100 copies only reprinted from the London Quarterly Review. 
Author’s Presentation Copy, with Autograph Inscription on inside of front cover,— 
“Charles Eliot Norton, Esq.: L.L.D. with the writer’s truest admiration & regard, Feb- 
ruary, 1907;” and his Autograph Signature,—“R. Wilkins Rees,” on title. 





141. [GOLDSMITH (OLIVER).] The Life of Richard Nash, late Master of Ceremoniés 


ye 


at Bath. Extracted from his Original Papers. Portrait by Walker after 
Hoare. 8vo, half red levant morocco, sides with gilt fillet, full gilt back, 
gilt edges, BY RIVIERE. London, 1762 

Second Edition, containing material not included in the first edition, published in 


the same year. Not included in his Miscellaneous Works. 
With the bookplate of E. M. Cox. 


142. GRAY (THOMAS). Designs by Mr. R. Bentley, for six Poems by Mr. T. Gray. 


With 6 full-page plates, 14 vignette head-and tail-pieces, and 5 initial letters 
all beautifully engraved. Folio, full old sprinkled calf, gilt back, leather 
label, worn, not returnable. London, 1766 


: THICK PAPER EDITION, printed on one side of the paper only. With remarkably 
fine impressions of the plates. 





Sale, Wednesday Afternoon, May 2nd 


143. HARVARD REGISTER (THE), 1827-1828. 8vo, half morocco. Cambridge, 1828 


Complete copy of a rare Harvard periodical. (SEE Chamberlain, No. 245.) Laid 
7 ‘ in is the Order of Exercises, Aug. 26, 1829, including reference to, “A Poem. Oliver 
‘ W. Holmes.” 


144. HAWTHORNE (NATHANIEL). The Gentle Boy, a Thrice-told Tale. First 
EpiTion. With an original illustration. Oblong 4to, half crimson morocco, 
jie gilt edges, a few leaves slightly soiled. Boston, 1839 


SCARCE. Front half of original wrapper bound in. 


145. HAWTHORNE (NATHANIEL). Mosses from an Old Manse. 2 parts. 12mo, 
original wrappers, uncut, a few margins slightly spotted. In cloth case. 
New York, 1846 


The Second issue of the Frrst EDITION with the features described by Chamber- 
lain. SCARCE IN ORIGINAL WRAPPERS. 


146. HAWTHORNE (NATHANIEL). Life of Franklin Pierce. With engraved frontis- 
piece portrait of Pierce. 12mo, original cloth. Boston, 1852 


rh . First EDITION. With 4-page advertisement of the Publishers, July, 1852, at front. 
With autograph signature of C. E. Norton, who has also written in the words, “Very 
Rare.” 


147. HAWTHORNE (NATHANIEL). Our Old Home: A Series of English Sketches. 
I2mo, original brown cloth. Boston, 1863 


7 First ISSUE, with half-title, and with publishers’ list printed on recto of last leaf. 

Q ° Presentation Copy to the Author’s sister Elizabeth, with autograph inscription, 
in ink, “Elizabeth M. Hawthorne, September, 1863. From the author.” Only the words, 
“From the author,” are believed to be in Hawthorne’s hand. 


148. HAWTHORNE (NATHANIEL). AUTHOR’S ORIGINAL AUTOGRAPH MANUSCRIPT 

of,—“Near Oxford.” Manuscript of about 8847 words, written in ink, on 

LO - 24 quarto pages. Wrappers. Enclosed in 4to crimson cloth portfolio, with 
cloth protecting flaps, leather lettering piece on front cover. 


Most IMPORTANT ORIGINAL MANUSCRIPT. This work forms part of “Our Old 
Home: a Series of English Sketches,” which was published in Boston in 1863. 

The last sentence on page 24, enclosed in parenthesis, is an instruction to the 
printer and is signed with initials,—“(I have not read this over since writing it out,— 
so send me a proof-sheet. N.H.)” 


149. [HAWTHORNE (NATHANIEL).] CurRTIS (GEORGE W.). ORIGINAL AUTOGRAPH 
Manuscript of an article on “Nathaniel Hawthorne.” Manuscript of about 

yf 0.  Srtx THousanp THREE HuNpDRED Worbs, written in ink on one side of 41 
quarto sheets. With one unwritten sheet, to which is affixed a printed 

excerpt from Edward Dilly’s ““Reminiscences of Hawthorne,” published 

in MacMillan’s Magazine. Loose sheets, laid in a cloth. portfolio with 

flaps, leather label on front. [1864] 


ORIGINAL MANUSCRIPT WITH CORRECTIONS, CANCELLATIONS, AND _INSERTIONS, 
all in the autograph of George William Curtis, which was printed in the North 
American Review, October, 1864, according to an autograph slip, laid in, in the hand- 
writing of Mr. C. E. Norton. An article of great interest, aiming to suggest a key to 
Hawthorne’s relation to his time. It describes the man rather than the author, and 
the impression his personality made upon his contemporaries. 

The author deals delightfully with the man whom he knew and designates as “glim- 
mering.” 


Kindly read Conditions of Sale in forepart of Catalogue 
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Henry III, KiInG of FRANCE. BENEDETTI (Rocco). Le Feste et Trionfi 


fatti dalla Sereniss. Signoria di Venetia nella felice venuta di Henrico III. 
Christianiss. Re di Francia, et di Polonia. Woodcut device on title. 4to, 
old wrappers. In Venetia, 1574; MANuscRIPT Copy of another account of 
the same, together with copy of another Manuscript entitled, “Tragedia 
del S. el Cornelio Frangipani al Henrico III recitata nella sala del gran 
consiglio di Venetia.” 60 pages, 4to. These manuscripts are accompanied 
by an Autograph Letter Signed and Receipt to Professor Norton from 
Michel Deprez of the Bibliotheque Nationale, Paris, August 26, 1872, stating 
that they were copied from “Manuscrit italien 799,” in the library; [ALso] 
Copia d’vna Lettera Scritta dal Signor Cavaliere Antinori. Coat-of-arms on 
title. 8vo, pp.4, unbound, uncut. In Fiorenza [1571]; [AND] Facsimile of 
the Introduction to Hobby’s Translation of Castiglioni’s Courter, London, 
1588. With Autograph Note initialed by Professor Norton. Together, 5 
pieces, laid in old 4to portfolio. 


[HotmMEs (OLIVER WENDELL).| The Amateur. A Semi-Monthly Journal 


of Literature and the Arts. Numbers I to IX. June 15 to November 6, 

1830. Together, 9 numbers, 4to, wrappers, uncut, as issued, corners of two 

wrappers torn off. Enclosed in red buckram case, leather labels, lettered. 

Boston, 1830 

There were 22 numbers of this Journal issued, containing at least 17 poems 

by Holmes, of which only eight were included in the collected edition of his works. 
The above numbers contain 12 of the poems. 


152. [Ho_MEs (OLIVER WENDELL).| The Collegian. In six numbers. 8vo, half 


fie 


morocco. Cambridge: Published by Hilliard and Brown, 1830 

COMPLETE. The six numbers contain twenty-four poems of Holmes, of which 
only a few were retained in any collection of his writings. The Collegian contained 
also the first printed composition of John Lothrop Motley. 


153. HoLMEs (OLIVER WENDELL). Poems. New and Enlarged Edition. Several 


hs AMF 


vignettes and tatl-pieces. 12mo, original boards, paper label, uncut. 
Boston, 1849 


First ISSUE OF THIS EDITION IN ORIGINAL BOARDS. This copy has no woodcuts 
on pages 42 and 162, and is therefore an earlier printing than that described in 
Ives’ Bibliography, which had cuts on those pages. 

The “Poems added since the First Edition” include all of those added in the edition 
of 1846 except, “The Only Daughter,” but arranged in a different order; also the 
following, not previously collected,—“Urania” (which had already appeared as a 
separate publication), and eight other poems. ; 





154. HoLMEs (OLIVER WENDELL). Address by Rev. Henry Neill and a Poem by 


[. 


Oliver Wendell Holmes, at the Dedication of Pittsfield Cemetery, Sept. 9, 
1850. Map and plate. 8vo, original wrappers. Pittsfield, 1850 
EXTREMELY RARE IN THIS FoRM. No other copy in original wrappers is recorded. 


155. HoLMEs (OLIVER WENDELL). Puerperal Fever, as a Private Pestilence. 8vo, 


4 


original wrappers, light water stain on front cover. Enclosed in red buck- 
ram case, leather labels, lettered. Boston, 1855 


With the inscription,—“Mrs. Hovey from the Author,” lightly pencilled on front 
cover in Holmes’ autograph. (Mrs. Hovey was probably the wife of the noted 
horticulturist of Massachusetts, C. M. Hovey.) 

This is the famous essay of Holmes first published about 1843, which produced 
such a storm of hostile criticism from the leading professors of Obstetrics in the 
country, and which established his claim to having made an original and valuable 
contribution to medical science. This edition contains many pages here printed for 
the first time. 





Sale, Wednesday Afternoon, May 2nd 


156. Ho_MEs (OLIVER WENDELL). Celebration of the Birth-Day of Washington 
by the Mercantile Library Association, February 22, 1856. 8vo, as issued. 
Boston, 1856 


An octavo sheet, first page containing title; second and third pages almost wholly 
occupied by: “ODE WRITTEN FOR THE OCCASION BY OLIVER WENDELL HOLMES” 
(6 eight-line stanzas). In collected editions the Ode sustained certain changes, 
line 40 was cancelled and an entire new line substituted. 

AN UNDESCRIBED ITEM of interest to Holmes and Washington students and 
collectors. 


157. HotmeEs (OLIVER WENDELL). The Autocrat of the Breakfast-Table. 1858; 

_ The Professor at the Breakfast-Table. 1860; The Poet at the Breakfast- 
ob kB . lable. 1872; Over the Teacups. 1891. Together, 4 vols. 12mo, original 
cloth. Boston, 1858-1891 


A COMPLETE SET OF THE BREAKFAST-TABLE SERIES. ALL FIRST EDITIONS, 
including the “Autocrat,” with pictorial half-title, etc. 


158. Hotmes (OLIVER WENDELL). The Autocrat of the Breakfast Table. 8vo. 


Jo original cloth, gilt edges. In cloth slip-case. Boston, 1859 
JL° 4st First ISSUE OF THE LARGE PAPER EDITION. 
Interesting inscriptions of former owners and A.L.S. of the author inserted. 


159. HotmeEs (OLIVER WENDELL). Order of Exercises at the Musical Festival in 


Honor of Lord Renfrew, to be given by the City of Boston. . . . October 
J 18, 1860. 4-page leaflet. 8vo, last page blank. Boston, 1860 
° International Ode, “Our Fathers’ Land,” by Oliver Wendell Holmes, occupies 


| the second page. 

\y UNDESCRIBED ITEM. The earliest form of Holmes’ poem sung by 1200 children 
) of the Public Schools, to the air of “God Save the Queen,” on the occasion of the 
visit of the Prince of Wales (afterwards Edward VII), who travelled as “Lord 
; Renf-ew.” 


160. HOLMES (OLIVER WENDELL). The Professor at the Breakfast Table; with the 


Story of Iris. 12mo, original cloth. In cloth slip-case. Boston, 1860 
vo First EDITION. ONE OF THE FEW COPIES printed on thick paper. 


and probably had a few copies printed in the state here described, which seems 


| 54 2 — Holmes favored copies on heavy cream-laid paper for presentation purposes, 
to have been discovered only recently. 





161. HotmMEs (OLIVER WENDELL). The Professor at the Breakfast Table. 8vo, 
Z original cloth. In cloth slip-case. Boston, 1860 


First EpIrion. A CHOICE Copy, OF THE EXTREMELY RARE LARGE PAPER ISSUE. 
In this form no copy appears recorded as sold at auction. 


162. HoLMEs (OLIVER WENDELL). Elsie Venner: a Romance of Destiny. 2 vols. 
12mo, original cloth, uncut. Boston, 1861 


7 v First Epition. Originally appeared, under title “The Professor’s Story,” in the 
. Atlantic Monthly, January, 1860, to April, 1861. 
] AUTHOR’S PRESENTATION Copy, with autograph inscription, “Charles E. Norton 
from his friend O. W. Holmes. Feb. 23d, 1861.” 


163. HoLMEs (OLIVER WENDELL). Harvard College. Commemoration Day, July 
iy 21, 1865. 4 pages, 4to, as issued. Cambridge, 1865 


Holmes’ poem for the occasion occupies the last page. Laid in are a portrait of 
Holmes (4to), and “Song for the Class of 1864,” on 4to page. 


Kindly read Conditions of Sale in forepart of Catalogue 


164. HoL_MEs (OLIVER WENDELL). Verses from the Island Book. 12mo, original 


cloth, gilt edges. Cambridge: Printed at the Riverside Press, 1865 
i Printed for Private Distribution only, by L. R. Swain, “Governor” of Naushon 
Vv. Island. 


The volume contains four full-page views of the Island; the “Verses” consist of 
103 poems and “Prelude,” almost all relating to Naushon, its people, localities and 
incidents. The “Prelude” (specially written for this volume) and four other poems 
are by Holmes, who was a frequent visitor to the island. 

PRESENTATION INSCRIPTION OF “Gov.” SWAIN. 

Accompanying this copy are fourteen original MS Poems, by Gov. Swain, G. B. 
Upton (to whom the volume was presented) and others of the Naushon “Coterie.” 


165. Ho_tMEs (OLIVER WENDELL). The Guardian Angel. 12mo, original cloth. 
Boston, 1867 


ree First EpITtION. AUTHOR’S PRESENTATION Copy, with autograph inscription, 
v “Charles E. Norton from his friend O. W. Holmes.” 


166. HOLMES (OLIVER WENDELL). Harvard College. Dedication Day, June 23, 
1874. Square 12mo, sheets, as issued. Cambridge, 1874 


SF. Printed on ribbed letter-note, first page containing title (as above); second page, 
' order of exercises; third page, “HYMN WRITTEN FOR THE OCCASION, BY OLIVER 


WENDELL HOLMES” (6 four-line verses). 
AN UNDESCRIBED HOLMES ITEM. Unknown to Ives and other authorities, and 


POSSIBLY UNIQUE. 


167. Ho_MEs (OLIVER WENDELL). The Huguenots in the Nipmuck Country: or 
Oxford prior to 1713. By G. F. Daniels. With an Introduction by Oliver 
FF. Wendell Holmes. 8vo, original cloth, UNcurT. Boston, 1880 


First EDITION. Only a few copies have uncut edges. 

Signed Autograph Letter of Holmes, regarding the Introduction, addressed to 
Daniels, May 25th, 1879, inserted,—“. .. I have read your account of Oxford 
and the Hugenots {in manuscript]. . . . If I find I have anything to say in the way 
of introduction I will send it with the manuscript. . . .” 


168. HOLMES (OLIVER WENDELL). The Iron Gate, and Other Poems. Portrait. 


I2mo, original cloth, gilt top. Boston, 1880 
First EpITION. AUTHOR’S PRESENTATION Copy, with autograph inscription, 
yi * ———~ “Charles Eliot Norton, with the affectionate regards of his friend Oliver Wendell Holmes.” 
169. HOLMES (OLIVER WENDELL). Poem. . . for the Dedication of the Foun- 
tain at Stratford-on-Avon, presented by George W. Childs. 8vo, 3 pages, 
folded, as issued. Cambridge, 1887 
a PRIVATELY PRINTED. RARE. 


170. HOLMES (OLIVER WENDELL). Before the Curfew and Other Poems, Chiefly 
Occasional. 12mo, boards, cloth back, gilt top, uncut. Boston, 1888 
tie First Epition. Of these poems two, “To James Freeman Clarke” and “Boston 
to Florence,” had already appeared in collected editions. 
_Author’s Presentation Copy, with printed card inserted. Contains autograph 
signature of C. E. Norion, April, 1888. 


171. Ho_tMEs (OLIVER WENDELL). Our Hundred Days in Europe. Portrait. 
Small 4to, original cloth and label, uncut. London, 1888 


LARGE PAPER. 100 copies printed. 
pe i — 











Sale, Wednesday Afternoon, May 2nd 


POEMS OF THE OLD SOUTH CHURCH, BOSTON 
AUTOGRAPH MANUSCRIPTS 


172. HoLMES—WHITTIER—LONGFELLOW—HALE—CLARKE. POEMS OF THE OLD 


LE: 
if 


SouTH. AUTOGRAPH TRANSCRIPTS by Henry Wadsworth Longfellow, 
Oliver Wendell Holmes, John Greenleaf Whittier, Edward Everett Hale, 
James Freeman Clarke, including Dorothy Q, by Oliver Wendell Holmes. 
24pp. tipped on heavy 4to leaves. Accompanied by a portrait of each poet. 
With a manuscript title-page, artistically touched up with red and white 
tempera. 4to, full ultramarine morocco, gilt framework on front with 
contents lettered on an engraved brass center medallion, blind tooling on 
back cover, gilt back, engraved brass clasp, inside gilt dentelle borders, 
each leaf reinforced with art linen at hinge. Enclosed in a wooden case with 
open glass face, ornamented with geometrical interlaced design on the glass, 
red velvet lining, brass lock and key. [Boston, etc., 1877] 


MANUSCRIPTS OF UNUSUAL IMPORTANCE AND INTEREST. The poems comprise,— 
“A Ballad of the French Fleet. October, 1746,” by Longfellow, Dec. 5, 1877. The 
poem contains about 293 words, and speaks about the dismay which filled the hearts 
of the people when they heard that Admiral D’Anville’s fleet was coming to destroy 
Boston Town, whereupon the terror stricken populace began to pray with desperate 
ardor. Immediately the sky darkened, a storm arose, and with a furious blast, 
tore the fleet amain. The sea in its heartless fury, dispersed the broken timbers 
far and wide. When the storm was over, and calm restored, nothing was left of the 
menacing fleet, but driftwood floating on the waves—and Boston Town was saved! 

“In the Old South Church, Boston, 1677,” poem of about 325 words, by Whittier, 
who in his fine style, speaks of a chimerical figure, half a divinity, half a hypo- 
chondriac, appearing in the Old South Church in Boston, and to the hushed and 
awe-stricken audience, muttering these potent words,— 


“ 


. .. Let all souls worship in the way, 
This light within reveals,” 


the poem terminating with these fine lines,— 


“So, long as Boston shall Boston be, 
And its bay-tides rise and fall 

Shall Freedom stand in the Old South Church 
And plead for the rights of all!” 


“An Appeal for ‘The Old South’,” by Holmes (Boston, Nov. 20, 1877), comprises 
approximately 240 words. The poem opens with the following lines by way of 
introduction, the idea of which is the silver thread running throughout this beautiful 
poem,— 

“While stands the Coliseum, Rome shall stand; 
When falls the Coliseum, Rome shall fall.” 


“The Old South Museum,” by Hale (Nov. 24, 1877), consists of about 240 words, 
and is very finely written. 

The next, by Clarke, is an untitled poem, which dwells upon the age of the “Old 
South Meeting House,” and the transitions it has witnessed. It commences in this 
unique strain,— 

“T am a building, old and famous 
As every Boston boy can see: 

The ‘Old South Meeting House’ my name is 
Renowned in all our history.” 


THE FINAL POEM Is OF VERY GREAT REPUTE, written by Oliver Wendell Holmes 
(Boston, Nov. 21, 1877), and embodies about 400 words. It is entitled, “Dorothy 
Q. A Family Portrait.” It opens thus,— 


“Grandmother's mother: her age, I guess 
Thirteen summers, or something less; 
Girlish bust, but womanly air; 

Smooth, square forehead with uprolled hair; 
Lips that lover has never kissed; 

Taper fingers and slender wrist; 

Hanging sleeves of stiff brocade; 

So they painted the little maid.” 


Kindly read Conditions of Sale in forepart of Catalogue 


173. Horack. Quinti Horatii Flacci Opera. Engraved frontispieces and numerous 


Vl? 


vignettes, including title vignettes; text engraved throughout. 2 vols. 8vo, 
contemporary English red morocco, sides with gilt tooled floreate border 


be ) ——~ and corner fleurons within single fillet and dog-tooth outer border, flat 


backs gilt panelled in floral designs, gilt edges. 
Londini: Johannus Pine, 1733-1737 
VERY FINE LARGE Copy of the Second Edition of this beautifully engraved work, 
with “Potesl!” in the medal on page 108 of Vol. I. IN A HANDSOME EIGHTEENTH 
CENTURY BINDING, very slightly wormed in the joints, but otherwise exceptionally 


well preserved. 
Signature of A. T. Wallace 1848 on fly-leaf of Vol. I, and bookplate, “Ex Bibliothec 
Raphaelis Mecenate,” in each volume. 


174. HOowELLs (WILLIAM DEAN). ORIGINAL PAGE Proors of,—“Retrospect of 


ie 
jim 


Lowell.” With numerous corrections and alterations in pencil in the auto- 
graph of the Author. Also, Two Sheets of TYPEWRITTEN MANUSCRIPT of 
his “Paper about Cambridge” with corrections and alterations in ink in the 
autograph of the Author, with his autograph signature, in ink, on the 
second sheet,—“W. D. Howells.” Enclosed in the original stamped en- 
velope addressed to Mr. Norton, in the autograph of W. D. Howells, with 
a memorandum, in ink, in the autograph of Mr. Norton,—“A Retrospect 
of Lowell. W. D. Howells. 1900.” Laid in 8vo, crimson cloth portfolio with 
cloth protecting flaps, leather lettering piece on front cover. 


Accompanying the above is an AUTOGRAPH LETTER SIGNED from the author to 
Mr. Norton, 2pp. “40 West 59th Street, March 4, 1900,” in which he states he sends 
the above “proofs” as he had promised. Also, he encloses “a page from my final 
paper about Cambridge, which I should not print without your leave.” 


175. Hunt (LeicH). A Collection of Eight AUTOGRAPH LETTERS SIGNED, from 


1824 to 1836; Hunt (THORNTON LEIGH). Two AUTOGRAPH LETTERS 
SIGNED (one written over a letter of his father’s). 1883. Together, 9 pieces, 
Ato and 12mo, about 30 pages, written in ink, ALL TO THOMAS CARLYLE. Five 
with addresses and original seal intact. Laid in a red cloth portfolio with 
flaps, leather label on front. 


A Most IMPORTANT COLLECTION OF INTERESTING AND FINE LETTERS in which 
Leigh Hunt pays to his staunch friend, Thomas Carlyle, many beautiful compliments, 
and allows his fine sense of criticism and humor to shine through the clouds of ill 
health that envelope him. Mention is made of his work on “The Reflector,” “Exam- 
iner,” “Tate’s Magazine” and the “True Sun.” He says in regard to his great friend- 


ship with Percy B. Shelley, “Wherever Shelley had a roof over his head, there I had a 


bit of it to put over mine.” Several of the letters are partially concerned with a proposed 
visit of Thornton Hunt to the Carlyles in Scotland, and apologies for his hasty 
return. 


176. [JOHNSON (SAMUEL).] Marmor Norfolciense: or an Essay on an Ancient 


. 


Prophetical Inscription, in Monkish Rhyme, Lately Discover’d near Lynn 
in Norfolk. By Probus Britanicus. First EDITION. 8vo, full polished calf, 
triple gilt fillets on sides, full gilt panelled back, inside gilt borders, gilt 
edges, BY RIVIERE; lacks half-title. London: J. Brett, 1739 


177. JOHNSON (SAMUEL). The Vanity of Human Wishes. The Tenth Satire of 


Juvenal Imitated. First Epirion. 4to, full sprinkled calf, sides with gilt 
fillets, full gilt back, leather label, gilt inside borders and edges, BY LLOYD. 
London: R, Dodsley, 1749 








Sale, Wednesday Afternoon, May 2nd 


178. JuLius II (Pore). Papal Bull. One page, folio, dated, May 31, 1506. With 
remains of seal; DANDOLO (MARCO). Diploma of Doctor in Civil Laws. One 
page, folio, Venice, December 5th, 1484. Illuminated letter, at the beginning 

—— of the document; AcT OF LEGITIMIZATION of Bonsignore and Contesa, chil- 
Y,. L dren of Bonsignore de Montagna. Long folio sheet, dated, Verona, Novem- 
ber 14th, 1387, with MONOGRAM OF THE EMPEROR in the center. All on 

parchment. Together, 3 pieces. 


A bit of interesting information drifts down to us that tells us about this patrician 
son of Venice’s beautiful canals. Marco Dondolo, was an eminent man in his day, 
and frequently employed in high duties by the State. 

This roll of parchment, to legitimize the above named children, seems like the 
intricate hand of Fate in its ponderous righteousness. It is written by notaries in 
the form known as vidimus or inspeximus (authenticated copies) of several acts. 
The various dates contained in it are, September 6th, kal month, 1368 in Modena; 
June, 1383; and Verona, November 14th, 1387. 


179. KILLIGREW (THOMAS). Comedies and Tragedies. With a FINE IMPRESSION 
ye of the rare portrait of the author with his dog, and his crest in margin, by Fai- 
thorne. Small folio, old calf, skilfully rebacked. London, 1664 


—_— 
7./ : First COLLECTED EDITION. 


With the autograph signature in gold, on title, of Robert Harley, First Earl of 
Oxford (1661-1724), statesman, and his bookplate; also, with armorial bookplate 
of Theodore H. Broadhead. 


180. KertmscottT Press. Morris (WILLIAM). Poems by the Way. Woodcut border 
va) and initials. 8vo, full stiff vellum, uncut, with ties. [Hammersmith, 1891] 


| Edition limited to 300 copies, printed in the Golden type, in black and red. This 
- is the second book from the Kelmscott Press and the first book printed in black 
and red. 
y, With Mr. Norton’s receipted bill for £4, paid to Reeves and Turner, for this 
copy, laid in. 


181. KeLMscoTT PREss. LEFEVRE (RAOUL). The Recuyell of the Historyes of 
Troye. Translated by William Caxton. Edited by H. H. Sparling. Wood- 
cut titles. 3 vols. in 2, 4to, full limp vellum, uncut and unopened, with ties. 


ApS. [Hammersmith, 1892] 
Edition limited to 300 copies. Printed in the Troy type, with table of chapters and 


glossary in Chaucer type, in red and black. 


182. Ket_mscott Press. Morris (WILLIAM). The Defence of Guenevere, and 
other Poems. Woodcut borders. 8vo, full limp vellum, uncut, with ties. 
J ; [Hammersmith, 1892] 
Edition limited to 300 copies. Printed in Golden type, in red and black. 


183. Ke_mscott Press. Morris (WiLiiAM). A Dream of John Ball and a 

King’s Lesson. With a woodcut designed by Sir Edward Burne-Jones. 8vo, 

Fo _ full limp vellum, uncut and unopened, with ties. [Hammersmith, 1892] 
Edition limited to 300 copies. Printed in the Golden type, in black and red. 


184. KELMSCOTT PRESS. VORAIGNE (JACOBUS DE). The Golden Legend. Trans- 
lated by William Caxton. Edited by F. S. Ellis. Woodcut title and two 

“Ss, woodcuts designed by Sir E. Burne-Jones. 3 vols. 4to, boards, holland backs, 
‘ paper labels, uncut and unopened. [Hammersmith, 1892] 


Edition limited to 500 copies. Printed in the Golden type. 
With bookplate of Thomas Brooke in each volume. 


Kindly read Conditions of Sale in forepart of Catalogue 


185. KELMscoTT PRESS. CHAUCER (GEOFFREY). The Works of Geoffrey Chaucer. 
Edited by F. S. Ellis. Borders, title, and 87 tallustrations by Sir Edward 


x © ) O Burne-Jones, engraved on wood by W. H. Hooper. Folio, original boards, 
* holland back, entirely uncut. [Hammersmith, 1896] 

Only 425 copies were printed, and now extremely rare. 

The most important achievement of the Kelmscott Press, printed in the “Chaucer 
type” designed by William Morris, the work on it extending over a period of nearly 
two years. Morris designed the woodcut borders around the Burne-Jones illustra- 
tions and the large initial words. 

Laid in is an AUTOGRAPH LETTER, SIGNED, with addressed and stamped envelope, 
to C. E. Norton from Sir Edward Burne-Jones. 8pp. 12mo, The Grange, West 
Kensington, December 29, 1894, in which he says,—“And so you don’t like the Chaucer 
—that is very sad—for I am beside myself with delight over it, and am making the designs 
as much to fit the ornament and the printing as they are made to fit the little pictures— 
and I love to be snugly cased in the borders and buttoned up by the vast initials—and 
once or twice where I have no big letter under me, I feel tottery and weak. . . . Yours 
affect Ned.” Also an excerpt from “The Illustrated London News,” on William Morris; 
and a receipt from S. C. Cockerell, secretary of the Kelmscott Press, for £21 on 
account of C. E. Norton. 

[See Reproduction] 


186. KipLInG (RupDYARD). Out of India. Things I Saw and Failed to See, in 
a) Certain Days and Nights at Jeypore and Elsewhere. 12mo, original cloth. 

New York, 1895 

Ja: a “With the Calcutta police;” “Among the Hoyhnhnms;” “In an opium factory;” 
“In the depths,” etc. An unauthorized collection of newspaper sketches of low 


life in India never intended for publication in book-form. 
A FINE Copy OF THE FIRST EDITION. 


187. LAMB (CHARLES). Elia. Essays which have appeared under that signature 
in the London Magazine. 12mo, original boards, uncut, portion of back 

iS Lee strip lost, but a PART OF TITLE-LABEL REMAINING. 
/ London: Printed for Taylor and Hessey, 83, Fleet Street, 
and 13, Waterloo Place. 1823 


First EDITION, second issue, containing half-title and advertisements. 
An unusually fine crisp copy, wholly untrimmed, of “Elia.” Rare in such desirable 
state. 


188. [LAWRENCE (SiR H. M.).] Some Passages in the Life of an Adventurer in 


the Punjab. 8vo, original binding, half roan. Delhi, 1842 
First EDITION in book-form, with the publishers’ slip. Originaily published in 
/: the Delhi Gazette. This volume is of special interest, having translations for many 


of the Hindu words inscribed in pencil, in the margins of the first 147 pages. 
Charles Eliot Norton’s copy with his signature and date, in his autograph, in 
pencil; and with his bookplate. 


189. LINCOLN (ABRAHAM). Herndon’s Lincoln. The True Story of a Great Life. 
The History and Personal Recollections of Abraham Lincoln. By William 

V H. Herndon, For Twenty Years His Friend and Law Partner, and Jesse 
S. William Weik. Portrait and illustrations. 3 vols. 12mo, half leather, mar- 
bled edges, somewhat rubbed. Chicago: Belford Clarke Co., 1890 


THE RARE SUPPRESSED EDITION. 
_ Laid in are a cabinet photograph of Lincoln, half length, from the original negative 
in the possession of H. W. Fay, and a postal from Mr. Fay to Professor Norton 
relative to an exchange of photographs of Lincoln. Autograph signature of C. E. 
Norton in each volume. 
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GEOFFREY CHAUCER 
Kextuscott Press EpItIon 
[No. 185] 


Kindly read Conditions of Sale in forepart of Catalogue 


190. LONGFELLOW (HENRY WADSWORTH). Saggi de Novelliere Italiani d’Ogni 
Secolo: Tratti da’ Pi. Celebri Scrittori, con Brevi Notizie Intorno alla Vita 

RY fe di Ciascheduno. 12mo, original red cloth, paper label, uncut. 
Boston: Gray and Bowen, 1832 
First EDITION OF A RARE AND UNUSUAL LONGFELLOW ITEM. At this time the 


author was Professor of Modern Language and Literature at Harvard. With 
pencilled autograph signature of C. E. Norton inside front cover. 


191. [LONGFELLOW (HENRY WaDsworTH).] Outre-Mer: or, a Pilgrimage to the 
Old World. By an American. 2 vols. 12mo, original boards, glazed cloth 
si backs, paper labels, uncut. London: Richard Bentley, 1835 


First ENGLISH EDITION, including 29 pieces and The Epistle Dedicatory and 
Colophon. The New York edition of the same date included 26 pieces. 

AUTHOR’S PRESENTATION Copy, with autograph inscription, “Mrs. Norton with 
the kind regards of the Author. July 27, 1841.” 


192. LONGFELLOW (HENRY WaDsworRTH). Voices of the Night. Third Edition. 
Royal 8vo, original yellow glazed boards, paper label, gilt edges. 

Cambridge, 1840 

] { LARGE PAPER Copy. VERY RARE. This edition was entirely reset, and contains 

* changes and corrections. In a letter written on Dec. 20, 1840, by the author to his 


father he says, “My third edition (of the Voices) is published, and is quite superb. . . . 
The fourth is now printing—the third, a large-paper edition, being only two hundred 


and fifty copies,” etc. 
AUTHOR’S PRESENTATION Copy, with inscription, “Mr. Norton from his friend 


the Author. April 10, 1842.” 


193. LONGFELLOW (HENRY WaADsworTH). Autograph Letter Signed, 2pp. 12mo, 
Cambridge, Jan. 13, 1841. To [James Wilson.] 


A LETTER, written in response to an invitation to lecture before the Trenton 

Jb ° Institute. Longfellow declines, saying,—“I regret, however, that it will not be in my 
power to accept. . . . As I propose to pass the Winter in moving about from place 

to place, I should find such engagements inconvenient. . . .” At end of letter is an 


autograph inscription by Wilson. 


194. LONGFELLOW (HENRY WaADsworRTH). Ballads and Other Poems. Third 
Edition. Royal 8vo, original yellow glazed boards, paper label, gilt edges, 
slight repair in back. Cambridge, 1842 


, 6 LARGE PAPER EDITION. Contains “The Skeleton in Armor,” “The Wreck of the 
* Hesperus,” “The Village Blacksmith,” and others. 
AUTHOR'S PRESENTATION Copy, with inscription, “Mr. Norton from his friend 


the Author. April 10, 1842.” 


195. LONGFELLOW (HENRY WADSWORTH). Poems on Slavery. Second Edition. 

I2mo, original printed glazed paper wrappers, entirely uncut. Laid in a 

ry gray cloth folder, leather label. Cambridge, 1842 

Identical with the First Edition, except that it is printed on slightly thinner and 

whiter paper, and two blank fly-leaves are added at front and back. With 7-page 
publishers’ list bound in at end. 


196. LONGFELLOW (HENRY WADsWoRTH). The Spanish Student. A Play in Three 
M Acts. Third Edition. Royal 8vo, original yellow glazed boards, paper 
. label, gilt edges. Cambridge, 1843 
LARGE PAPER EDITION. FINE Copy. Contains autograph signature of “Charles 

Eliot Norton Shady Hill.” 








Sale, Wednesday Afterncon, May 2nd 


197. LONGFELLOW (HENRY WaADswortTH). The Belfry of Bruges and Other Poems. 
Fourth Edition. Royal 8vo, original yellow glazed boards, paper label, 


sé gilt top, uncut. Cambridge, 1846 
e7- aaa LARGE PAPER EDITION. AUTHOR’S PRESENTATION Copy, with autograph inscrip- 
tion, “Charles E. Norton with affectionate regards of the Author. July, 1847.” Contains 

bookplate of Charles E. Norton. 


198. [LONGFELLOW (HENRY WapbswortTH).] The Estray: a Collection of Poems. 
I2mo, original yellow glazed boards, paper label, uncut. Boston, 1847 


First EDITION, with half-titles, and 4-page publishers’ list, dated “January 1, 
1847,” bound in at front. 

A selection of poems by minor authors, edited by Longfellow. His only contribu- 
tion is the “Proem,” dated, Cambridge, November 9, 1846. This piece was in later 
collections entitled “Pegasus in Pound.” 

With bookplate of Charles Eliot Norton, and note on fly-leaf (in pencil), “Grace 
Norton, from her sister, Louisa.” 


199. LONGFELLOW (HENRY WaApDsSworTH). The Seaside and the Fireside. 12mo, 
ORIGINAL GRAY BOARDS, paper label, uncut. Boston, 1850 


x i First EpI110oN. With 4-page publishers’ list, dated “December, 1859.” With 
+ autograph inscription, “M. B. Sedgwick from T. Sedgwick.” 


200. LONGFELLOW (HENRY WaADswoRTH). The Seaside and the Fireside. Royal 
8vo, original yellow glazed boards, paper label, uncut and unopened. 


vf Boston, 1850 

4 First EDITION. EXCEPTIONALLY FINE LARGE PAPER Copy. RARE in this form, 
only a few copies being printed. Contains autograph signature of “Charles Eliot 
Norton. Shady Hill.” 


201. LONGFELLOW (HENRY WaADswortTH). Autograph Letter Signed, 4pp. 12mo, 
Cambridge near Boston, (Mass.) Oct. 20, 1859. To Karl Keck, Esqre. 


Acknowledges receipt of two copies of Herr Keck’s translation into German of 
v¢ 6 “The Golden Legend,” compliments him on his faithful and elegant rendering of the 
5 Poem, regrets his omission of that part containing the “Miracle-play,” and closes 
with the expressed hope of visiting the translator at his home, “Schloss Aistershaim,” 
in the Tyrol when he next is in Europe. Signed,—“Henry W. Longfellow.” 
INTERESTING LETTER ADDRESSED TO THE GERMAN TRANSLATOR OF LONGFELLOW’S 
“GOLDEN LEGEND.” 


202. [LONGFELLOW (HENRY WapsworTH).] Noel. Leaflet, 8pp. 12mo, unbound, 
unsewed and uncut. Laid in folder of half red morocco, gilt. 
Cambridge: [Privately Printed] 1864 


40 ONLY A SMALL NUMBER PRIVATELY PRINTED AND VERY RARE, there being only 
* 5 copies known. On Christmas, 1864, Longfellow wrote this little poem in French 
to Agassiz and sent it to him with a few bottles of wine, which were impersonated 
in the poem as pilgrims from beyond the sea, bringing a Christmas greeting to the 
master of the house. 
“Noel” was included in the volume, “Flower-de-Luce,” in 1867. 


203. LONGFELLOW (HENRY WapsworTH). From My Arm-Chair. To the Chil- 


dren of Cambridge, . . . Folded leaflet, 4pp. 12mo. Laid in gray cloth 
folder, leather label lengthwise on front. [Cambridge, 1879] 

9) THE EXTREMELY RARE FIRST EDITION of this printed leaflet, with printed signature 
sd at end, “Henry Wadsworth Longfellow, February 27, 1879.” Each copy was folded 


and inserted in a blank envelope to be given to those children who came to see him 
and sit in his chair. The poem was first collected in the volume “Ultima Thule” 
published the next year. 


Kindly read Conditions of Sale in forepart of Catalogue 


204. LONGFELLOW (HENRY WADSWORTH). Keramos and other Poems. 12mo, 


original cloth. London, 1878 


q . — With AuTrHor’s PRESENTATION inscription,—“Margaret S. P. Thacher with affec- 


205. 


£0. 


tionate remembrance of the Author. June 22, 1878.” 


LONGFELLOW (HENRY WADSWORTH) AND STEDMAN (EDMUND CLARENCE). 


Autograph Letter, Signed, by Longfellow, 4pp. 8vo, Cambridge, Septem- 
ber 3, 1877. To Mr. Stedman; ORIGINAL AUTOGRAPH MANUSCRIPT by 
Stedman, “Henry Wadsworth Longfellow,” a Biographical Sketch. Writ- 
ten on 8 quarto leaves of thin paper in pen and ink, containing about 1500 
words, with cancellations and corrections in the author’s handwriting. 
Autograph note in upper corner on first leaf reads,—“Proof and copy to 
E. C. Stedman 82 Irving Place N. Y—or So Broadway.” With typewritten 
transcripts of the letter and the sketch, and two portraits of Longfellow, 
ONE IN Co.ors, inlaid to size; colored view of Longfellow’s home; and en- 
graved portrait of Stedman signed by the artist in pencil, S. Hollyer. With 
special pen-and-ink title-page. Bound in one vol. 4to, full crimson levant 
morocco, gilt lettering on front cover and back, inside gilt edges, gilt top. 


Longfellow’s letter refers to the kindly criticisms and notices written by Stedman 
relative to his work, ending with an invitation to call on him when he (Stedman) 
goes to Yale to see his son. 


206. LOWELL (JAMES RUSSELL). Autograph Letter Signed. 3pp. small 4to, Cam- 


ws oe 


bridge, Sept. Ist, 1838. To Ralph Waldo Emerson. With seal and post- 
mark. 


An apologetic letter for an unmerited aspersion unwittingly cast upon Mr. Emer- 
son by Lowell, saying,—“In my class poem area few lines about your ‘address.’ My 
friends have expressed surprise that after I had enjoyed your hospitality and spoken so 
highly of you in private, I should have been so ‘ungrateful’ as ever to have written anything 
of the kind . . . that I could wilfully malign a man whose salt I had eaien and whose 
little child I had danced on my knee.” He also speaks of a poem, saying,—“If it be 
not loo tiresome, you would perhaps think better of me, if you were to read il through.” 
A letter of especial and unusual interest because of the full signature of “James 
Russell Lowell” at termination of letter and his initials after the postscript. 


207. [LOWELL (JAMES RUSSELL).] Class Poem. 8vo, ORIGINAL PRINTED WRAP- 


Lge 


PERS. Enclosed in half crimson morocco folder, with cloth protecting flaps. 
[Cambridge Press: Privately Printed,] 1838 


First Epirion. Not more than 50 copies were printed for private distribution 
among members of the Class of 1838. 

In the upper margin of the front wrapper is the following name and date, “R. T. S. 
Lowell, August 27, 1838” and is in all probability in the autograph of James Russell 
Lowell. Robert Traill Spence Lowell was the elder brother of James Russell Lowell. 
Beneath, is the autograph signature of “C. EL. Norton” and date “1860.” 


208. LOWELL (JAMES RussELL). A Year’s Life. 12mo, original boards and labels 
SO uncut. In cloth slip-case, lettered. Boston, 1841 


ee 


First EDITION. AN EXCEPTIONALLY FINE COPy OF THE EARLIEST ISSUE, PREVIOUS 
TO THE INSERTION OF THE ERRATA SLIP. 


209. LOWELL (JAMES RusSELL). The Pioneer. A Literary and Critical Magazine. 


be. 


J. R. Lowell and R. Carter, Editors and Proprietors. Nos. 1-3: ALL PUB- 
LISHED. Engravings (complete) by Cheney and others. Royal 8vo, three- 
quarter crimson levant morocco. Boston, 1843 
Nos. 2 and 3 are uncut and somewhat taller than No. 1; Nos. 1 and 3 carry original 
wrappers, that of No. 3 wanting a corner. 
Among the contributors to this rare American periodical were EDGAR ALLAN 


PoE (“The Tell-Tale Heart,” “Notes upon English Verse,” and “Lenore”), Haw- 
thorne, and Whittier. 
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Sale, Wednesday Afternoon, May 2nd 


210. LOWELL (JAMES RussELL). Autograph Letter Signed, 4pp. small 4to, Nov. 


Jo. 


19, 1841. To Ralph Waldo Emerson. Small portion tornaway, numerous 
cracks reinforced with transparent linen; EMERSON (EDWARD WALDO). 
Autograph Letter Signed, 2pp. August 12th. To Mr. Norton. Together, 
2 pieces. Not returnable. 


A BEAUTIFULLY TOUCHING LETTER, by Lowell, expressive of his love for Emerson. 
Mr. Lowell marvels why it is so very difficult to express one’s love for a friend 
before him, when he finds it can be written with such great facility. A very beautiful 
poem terminates this interesting letter, which runs in part thus,— 


“When in a book I find a pleasant thought 
Which some small flower in the woods to me 
Had told, as tf in straitest secrecy, 

That I might speak it in sweet verses wrought, 
With what best feelings is such meeting fraught! 
It shows how Nature's lips will never 

Shut up from speaking out full clear & free 

Her wonders to the soul that will be taught . 


” 


The second letter isexplanatory of the discovery of the first amongst Ralph Waldo 
Emerson's papers. 


211. LOWELL (JAMES RUSSELL). Poems. 8vo, half dark maroon morocco, board 


212. LOWELL (JAMES RUSSELL). Poems. Second Edition. 12mo, original boards, 


po 
Fo 


sides, gilt top. Cambridge: John Owen, 1844 


First EDITION. LARGE AND THICK PAPER. Only a few, probably Not MoreE 
THAN Six Copies ARE KNown. Lacks the half-title. 


paper labels, entirely uncut. Cambridge, 1844 


Laid in is an Autograph Letter Signed, from Lowell to Ralph Waldo Emerson. 
4pp. 16mo “Elmwood, 22nd May [1853].” He refers to Felton, and mentions that 
Clough is to be married and that “Felton proposes that C’s friends should make up a 
box of wedding gifts for her who will be Mrs. Clough in two months, & Norton promises 
to see that il reaches London in safety, and I promised Norton that I would write to you.” 
He takes exception to Emerson’s remark about American literature and expresses 
himself, thus,—“But I think Emerson went with the mob a little in what he said about 
American Literature. I do not think he is right. Fancy a contemporaneous French 
review of Chances, & you will see what I mean. . . . My sheet is luckily too small for 
controversial literature.” 


213. [LOWELL (JAMES RUSSELL).] A Fable for Critics. . . . 12mo, original cloth, 


JF 


—s 


gilt letters on back, uncut at top as issued, some leaves uncut at lower 
edge. [New York, 18] 48. 


GENUINE First ISSUE OF First EDITION before the words “A Vocal and Musical 
Medley,” were added to the title-page; COMPLETE WITH HALF-TITLE and advertise- 
ments on verso of same. With 1% pp. note in the autograph and with signature 
of C. E. Norton to the effect that until Mr. Miller sent him this copy he had never 
seen one with the faulty title-page, as “/he omission was speedily noted and supplied;” 
with autograph presentation inscription to Prof. Norton from Oliver H. Miller, 
dated March 1895, and autograph signature, “T. L. Hasbrouck, Nov. 1848,” on fly- 
leaf and back of cover. 


214. [LowELL (JAMES RusSsELL).| Melibceus-Hipponax. The Bizlow Papers, 


Edited, with an Introduction, Notes, Glossary, and Copious Index. By 
Homer Wilbur. 12mo, original boards, paper label, entirely uncut, bind- 
ing cracked at hinges. Cambridge: George Nichols, 1848 


ORIGINAL First ISSUE. 


215. LOWELL (JAMES RusSsELL). The Vision of Sir Launfal. 12mo, original brown 


/ 3: 


boards, paper label, entirely uncut. Cambridge, 1848 
First EDITION. FINE Copy. With autograph signature of “C. E. Norton.” 


Kindly read Conditions of Sale in forepart of Catalogue 


216. LOWELL (JAMES RUSSELL). BROADSIDE. Water Celebration, Boston, Octo- 
ber 25, 1848. Exercises at the Fountain. Large 4to broadside. 


7 ‘ Boston, 1848 
Contains, III. “OpE, By JAMES RUSSELL LOWELL, EsQ., TO BE SUNG BY THE 
SCHOOL CHILDREN.” 
First printed Appearance of Lowell’s Ode. A FINE Copy. 


217. LOWELL (JAMES RussELL). Autograph Letter Signed. Small 4to, one page, 
March 27, 1850. [To Ralph Waldo Emerson.] Postmark and unbroken 


RS. seal on back. 
if x A FINE LITERARY AUTOGRAPH, wherein Lowell expresses his sentiments towards 
Emerson’s remark that nothing fit had yet been written about Concord Bridge. 
If it had been anyone other than Emerson, Lowell’s resentment would have been 
very keen. Emerson’s famous Concord Hymn seems to have struck a sympathetic 
chord in Lowell’s nature, for he was much pleased with it, which is manifest in the 
following excerpt from his letter,—“You have a right to say what you please, but I 
think that your ode for the christening of the monument ts beyond any ‘occasional’ verse 
I ever read. ‘And fired the shot heard round the world’ leaves nothing more to be said. . . .” 
Accompanying this fine letter are three excerpts from Ralph Waldo Emerson's 
journal of Jan. 1862, Dec. 1868 and March 1869 relating to Lowell, in the hand- 
writing of Charles Eliot Norton. 


218, LOWELL (JAMES RUSSELL). BROADSIDE. Hymns and Songs for the Festival 
in Faneuil Hall, Jan. 2, 1857. Folio broadside, three columns. 


a Boston, 1857 
<n Includes Lowell’s poem, “Friends of Freedom; Ye who stand,” 3 eight-line verses, 
omitted from his collected works. 

A FINE Copy OF AN UNRECORDED ITEM. 


219. LOWELL (JAMES RUSSELL). ORIGINAL AUTOGRAPH MANUSCRIPT of a poem 

comprising 13 stanzas of 4 lines each, read at the dinner given by his 

I friends to James Russell Lowell on his fortieth birthday, Feb. 22, 1859. 
Ds 


3pPp-, 4to. 


Clever and amusing lines, two of the verses reading,— 


“Ah me how bright the birthdays were 
When life was all ‘Suppose’? 

And Fate could ofer naught more fair 
Than oysters bought at Snow’s! 


“The ninepence, hoarded cent by cent, 
Each portal could command 
(As long as it was yet uns pent) 
That led to Fairy-land.” 


220. [LOWELL (JAMES RusSELL).] Il Pesceballo. Opera Seria: In Un Atto. Mu- 
Jf? sica del Maestro Rossibelli-Deonimozarti. Text in Italian and English, 
16mo, stitched, in 4 signatures. Enclosed in half crimson morocco folder 


iTS ~~~ with cloth protecting flaps. [Cambridge, 1862] 


First EDITION, EARLIEST ISSUE. The Italian text by F. J. Child, the English text 
by J. R. Lowell. 

Accompanying the above is the Original Playbill,—“Grand Opera, for the Benefit 
of the People of East Tennessee . . . on Tuesday, Thursday, and Saturday Even- 
ings, May t1oth, 12th and 14th [1862].” This jeu d’es prit was sung in Boston, and adja- 
cent thereto, during the latter part of the Civil War, and the proceeds given to Ed- 
ward Everett for his fund for the relief of the loyal people of East Tennessee who had 
been impoverished by the war. 

On the top margin of the first page, in pencil, and in a handwriting similar to that 
‘3 dite R. Lowell, is the following,—‘“Jtalian. By F. J. Child. English by J. R. 

owell. 





Sale, Wednesday Afternoon, May 2nd 


221. LOWELL (JAMES RUSSELL). The Biglow Papers. By James Russell Lowell. 


BLS, 


Second Series. Part 1. Containing 1. Birdofredum Sawin, Esq. to Mr. 
Hosea Biglow. 2. Mason and Slidell: A Yankee Idyll. Authorized Edi- 
tion. I2mo, original wrappers. In half morocco slip-case. 

London: Trubner & Co. 60, Paternoster Row, 1862 


VERY RARE. Conspicuously absent from the Chamberlain, Maier, Wallace, and 
other great collections dispersed. 


222. LOWELL (JAMES RussELL’. Memoria | R.G.S. | Cambridge | UNIVERSITY 


Flo - 


PrEss | 1864. | 

Portrait. Small 4 0, original half morocco, uncut. 

Poem: “Memoria Positum: R.G.S.,” by James Russell Lowell, pp. 188- 
191, and his letter to Col. Shaw’s mother, pp. 48-49; letter and poem, 
“Voluntaries,” by R. W. Emerson, pp. 160-164. Cambridge, 1864 


A FINE Copy OF A RARE VOLUME, Only a few copies were printed for Col. Shaw’s 
family; it is referred to in the Chamberlain-Livingston Bibliography of Lowell as 
“one of the rarest of first editions of Lowell.” 

His nephews James Jackson Lowell (mortally wounded, June 30, 1862), and 
Charles Russell Lowell (in 1863 Colonel of 2d Mass. Cavalry; mortally wounded 
Oct. 19, 1864), and Col. Robert Gould Shaw (killed while leading his regiment in the 
assault on Fort Wagner, July 18, 1863), were in Lowell’s mind when writing in the 
last stanza: 

“T write of one 
While with dim eyes I think of three,” 


and in his affecting outburst in the “Biglow Papers” (second series, No. X). 

The present copy contains a touching letter of Col. Shaw’s mother, presenting the 
volume to one of the contributors of the tributes to her son, who “never caused his 
parents a sorrow until he died.” 


223. LOWELL (JAMES RussELL). The Biglow Papers. Second Series. Authorized 


Edition. 1I2mo, original pink wrappers, slightly worn and soiled. En- 
closed in half roan wrapper, gilt lettered on back. London, 1864 


GENUINE First EDITION. This genuine first edition has the imprint at bottom of 
pages 52, 90, and 133. Unknown to Foley, to Cooke, and other Lowell bibliographers. 
This, the Chamberlain copy, was the first of this date to appear in the public auc- 
tions, though several with the title dated 1865 had been sold. It was not until 1867, 
some three years after, that the first American edition was published. 


224. [LOWELL (JAMES RUuSSELL).] Melibceus-Hipponax. The Biglow Papers, 


SG. 


edited, withan Introduction, Notes, Glossary, and Copious Index, by Homer 
Wilbur; [AND] the Same. Second Series. Titles printed in red and black. 
2 vols. small 4to, original cloth, gilt edges. 

Boston: Ticknor and Fields, 1867 


THE EXCEEDINGLY RARE LARGE PAPER ISSUE, 12 COPIES PRINTED, ONLY 3 OF WHICH 
Can Now BE TRACED. One of these copies was presented by Lowell to Longfellow, 
one to T. B. Aldrich and the third, which is the present copy, was presented to 
Charles Eliot Norton, AND CONTAINS THE FOLLOWING PRESENTATION INSCRIPTION 
IN THE AUTOGRAPH OF LOWELL,—“To Charles Eliot Norton with renewed love from 
J.R. L. Christmas, 1867,” in the first volume, and a similar inscription, ending, of 
the author,” with the same date, in the second. Below the inscription in the first vol- 
ume is a pencil note in Professor Norton’s autograph,—‘“12 copies printed. 

Under date of August 29, 1902, Mr. Aldrich writes regarding this Large Paper 
Issue,—‘“Mr. Scudder made a mistake concerning the ‘Commemoration Ode.’ What 
Mr. Lowell gave me was a copy of ‘The Biglow Papers’—one of a privately printed 
edition of 12 copies. The volume is a small quarto bound in blue cloth. . . . Mr. 
Lowell in his letter to me (page 126, Vol. II of Scudder’s biography) does not name 
the book he sends. I believe that only two copies of this edition of ‘Biglow Papers 
are known. The other ten copies were stolen from an express cart, on its way from 
the University Press to Lowell’s house. So far as I know, these volumes have not 
turned up.” 


Kindly read Conditions of Sale in forepart of Catalogue 


UNIQUE COPY OF LOWELL’S “COMMEMORATION ODE” 
WITH AUTOGRAPH ADDITIONS 


225. LOWELL (JAMES RUSSELL). Ode Recited at the Commemoration of the Liv- 


Jot-or 


ing and Dead Soldiers of Harvard University, July 21, 1865. Royal 8vo, 
ORIGINAL GRAY BOARDS, paper label on front cover, gilt top. 
. Cambridge: Privately printed, 1865 


EXTREMELY RARE. Only 50 copies printed for the author’s use, of which this is, 
No. 3. 


UNIQUE. AUTHOR’S PRESENTATION Copy, with autograph inscription,—‘“Charles _ 


E. Norton, with love of J. R. L. 3rd Septr 1865,” and with a number of ADDITIONAL 
LINES IN LOWELL’S AUTOGRAPH on three pages as follows,— 
On page 13, to be inserted after line 10,— 


“But stay! No age was e’er degenerate 
Unless men held it at too cheap a rate, 
For in our image still is shaped our Fate.” 


On page 17, to be inserted after line 13,— 


“His was no lonely mountain-peak of mind 
Thrusting to thin air through our cloudy bars, 
A sea-mark now, now veiled in vapors blind; 
Broad prairie rather, genial, level-lined 

With the unlaurelled ploughshare’s scars 
Fruitful & friendly for all humankind, 

Yet also known to Heaven & all its stars,” 


with the words “all its,” in the last line crossed out and “friend with,” substituted. 
On page 23, one line to be inserted between lines 4 and 5, making them read,— 


“Highest, humblest, weakest, all 
For her day of need & then 
Pulsing it again through them.” 


A printed note on leaf following title reads,—“A few passages which would have 
made the poem too long in the reading are added in this printed copy.” This addi- 
tional matter includes the sixth stanza, a wonderul characterization of Lincoln, 
which Mr. Scudder says was not even written at the time of the delivery of the Ode 
at Harvard, but was added almost immediately afterwards. 

PERHAPS THE MOstT INTERESTING Copy OF THIS CELEBRATED WORK EXTANT. 


[See Reproduction] 


226. LOWELL (JAMES RUSSELL). The Writings of James Russell Lowell. With 


fo. 


portraits. 15 vols. 12mo, cloth, gilt tops, uncut. One of the covers bent. 
Boston, 1890-1893 


COMPLETE SET, ALL RIVERSIDE EDITION, except one mentioned below. 

Laid in “Literary Essays,” Vol. I, is an AUTOGRAPH LETTER SIGNED, TO R. W. 
EMERSON, FROM J. R. LOWELL, 4 pp. 12mo, Cambridge, 14th Sept.’ 1857, regarding 
the magazine publication of some of Mr. Emerson’s articles and poems, reading in 
part, “All the articles will be anonymous—but you will be quite helpless, for your name is 
written in all kinds of selfbetraying anagrams over yours. . . . Your wishes shall govern 
the position of the article though I should have preferred to give it the precedence. Iam 
afraid that where that is will be the head of the table, whether or no. . . .” Regarding the 
poems, he says, “If I am to have only one, give me ‘Days.’ That is as limited and com- 
plete as a Greek epigram, . . .” Closing with, “Tomorrow I goto Portland to be married 
and shall be home again on Saturday.” 

This volume is also an Autograph Presentation Copy, inscribed, “To C. E. N. with 
the love of J. R. L. 19 Sept. 1890.” 

Also 2 vols. with autograph signature of C. E. Norton, and one with A. L. S. from 
H. W. Horwill, of Oxford, to Mr. Lowell. 

The set comprises,— 

Literary Essays. 4 vols. 1890; Political Essays. 1890; Literary and Political Ad- 
dresses. 1890; Poetical Works. 4 vols. 1890; Latest Literary Essays. 2 vols. 1892; 
Old English Dramatists. 2 vols. 1892-1893; Conversations on Some of the Old Poets. 
Third Edition Enlarged. Philadelphia, 1893. 
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But by his clear-grained human worth, 


And brave old wisdom of sincerity ! 






They knew that outward grace is dust, 






They could not choose but trust 






In that sure-footed mind’s unfaltering skill, 






And supple-tempered will 






That bent like perfect steel to spring again and thrust. 






Nothing of Europe here, 






Or, then, of Europe fronting mornward still, 






Ere any names of Serf and Peer 






Could Nature’s equal scheme deface ; 






Here was a type of the true elder race, 






And one of Plutarch’s men talked with us face to face. 






Xx 






I praise him not; it were too late; 






And some innative weakness there must be 






In him who condescends to victory 






Such as the Present gives, and cannot wait, 






Safe in himself as in a fate. 






So always firmly he; 






He knew to bide his time 







And can his fame abide, 


Still patient in his simple faith sublime, 






Till the wise years decide ; 






Great captains, with their guns and drums, 
» 8 . ! 
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JAMES RUSSELL LOWELL 
COMMEMORATION ODE 
Autograph Additions 
[ No. 225] 





Kindly read Conditions of Sale in forepart of Catalogue 


227. LOWELL (JAMES RUSSELL). AUTHOR’S ORIGINAL AUTOGRAPH MANUSCRIPT 


//0- 


of,—“Oration at the Two Hundred and Fiftieth Anniversary of Harvard 
College, November 8, 1886.” Manuscript of about 10,550 words, written 
in ink, on 37 quarto leaves (3 of which have some writing on the verso). 
With corrections, cancellations and insertions by the author. Loose sheets, 
laid in 4to blue cloth portfolio, with cloth protecting flaps, leather letter- 
ing piece on front cover. 

This Oration, delivered at Cambridge, November 8, 1886, was first printed in the 
Atlantic Monthly for December, 1886, and the next year appeared in the work “A 
Record of the Commemoration . . . of the Founding of Harvard College.” 

Accompanying the above is a “Prospectus” of the “Atlantic Monthly for Decem- 
ber” announcing that it contains the “Oration” by James Russell Lowell, also, a slip, 
pasted down on cardboard, with an Autograph Note Signed, by Mr. Norton —“(Some 
additions were made in delivery). Manuscript of Lowell’s Harvard Discourse. 8th Nov'r. 
1886. Given by him to me that day. C. E. N.” 


228. LOWELL (JAMES RUSSELL). Letters. [Vols. XIV, XV, and XVI of Elmwood 


w? 


Jom 


Edition.] Portraits and illustrations. 3 vols. I2mo, cloth, gilt tops, uncut 
and partly unopened. Boston, 1904 


Laid in Vol. I, is an AUTOGRAPH LETTER, SIGNED TO R. W. EMERSON, FROM J. R 
LOWELL, 4pp. I2mo, Cambridge, roth Nov. 1857, reading in part, “You have seen, no 
doubt, how the Philistines have-been parodying your ‘Brahma’ and showing how they still 
believe in their special god Baal. . . . They are advertising the Atlantic in the very best 
way, and Mr. Underwood tells me that the orders for the second number are doubling on 
those of the first. . . . Your poem is to go into No. 3, simply as a matter of housewifery 
because we had already three articles at $50. I think I told you which I choose—‘The 
Musketaqutt.’ The ‘Solitude and Society’ has only one fault—that it is not longer but 
had it been only a page there would have been enough in it. . . . Let me thank you in 
especial for one line in ‘Brahma’ which abides with me as an intimate, ‘When on they 
fly, I am the wings.’ You have crammed meaning there with an hydraulic press.” 


229. LOWELL (JAMES RUSSELL). AUTHOR’S ORIGINAL AUTOGRAPH MANUSCRIPT 


4: 


of,—“Essay on Dryden.” Manuscript of about 22,750 words, written in 
ink on 74 quarto leaves (24 of which have some writing on the verso). 
With a few corrections, cancellations and insertions by the author. Loose 
sheets, laid in 4to blue cloth portfolio with cloth protecting flaps, leather 
lettering piece on front cover. 


A Most IMPORTANT LOWELL MANuscrIPT. Accompanying the above is slip of blue 
paper with the following, in the autograph of Mr. Norton,—“Autograph Manuscript 
of Lowell’s Essay on Dryden.” 


230. LowELL—NortTon Copy. Puitiprs (Mr). Thirty Four Conferences Be- 


/O- 


tween the Danish Missionaries and the Malabarian Bramans. . . . Trans- 
lated out of High Dutch By Mr. Philipps. 8vo, original sheep. 
London: H. Clements, 1719 


INTERESTING ASSOCIATION ITEM. From libraries of James Russell Lowell and 
Charles Eliot Norton, with their autographs and those of other members of their 
families, as follows,—On title-page, and fly-leaf,—“Cha. Lowell 1813,” father of James 
Russell Lowell; on half-title, “Sam Elliot Jr 1783;” on fly leaf, “John Eliot 1784;” 
“J. R. Lowell Elmwood: 1844;” and under Lowell's autograph, the inscription, “To 
Charles Eliot Norton. 1864,” in the autograph of Professor Norton. 


231. LOWELL’s Copy. RosmitTaL (LEO von). Des béhmischen Herrn Leo’s von 


ve 


Rozmital Ritter-, Hof- und Pilger-Reise durch die Abendlande 1465-1467. 
I2mo, half vellum. Stuttgart, 1844; MUNCHAUSEN (BARON). Miinchausen’s 
Abenteuer zu Luftund Land. Woodcut illustrations. 16mo, original pictorial 
wrappers. Halle, no date. Together, 2 pieces. 


_ The first mentioned work has AUTOGRAPH SIGNATURE Of, “J. R. Lowell,” at head of 
title, and was presented by him to Professor Norton, who has added,—“to C. E. N.,” 
below Lowell’s signature. 


Sale, Wednesday Afternoon, May 2nd 


232. MACHIAVELLI (NIcoLo). I Discorso sopra la Prima Deca di Tito Livio. Large 


sp 


vignette on title. Full calf, back repaired. Palermo, 1584. With autograph 
signature of “Barnaby Barnes,” English poet (1569?-1609), and his motto, 
“Sapiens Dominabitur Astris,” and the autograph signature of “Joseph May- 
nard,” Rector of Exeter College, both on title-page, with bookplate of George 
Herbert Palmer; DOMENICHI (LupDovico). La Nobilita delle Donne. Print- 
er’s device on title; woodcut ornamental initials throughout text. Vellum, 
paper back. Venice, 1549. Together, 2 vols. 12mo, 
Both are rare volumes. 


233. MANuSCRIPT. PLACIUM (FELICEM). ORIGINAL OR CONTEMPORARY MANU 


script of, “Oratio ad immortalitatem illustrissimae Landis.” Beautifully 
written on 19 leaves of fine vellum, 8 by 5 inches. 8vo, full contemporary 
morocco, sides with blind-tooled framework in cable designs, between bands 
of blind and gilt fillets, with coat-of-arms in gilt with painted red field in 
center, gilt edges. [Colurno, 1562] 


This interesting manuscript, gives in Felicem Placium’s stately words, a vivid 
description of the honors, and various celebrations accorded to Landis, in the ancient 
city of Colurno. 


234. Manuscript. Alphabets, Sentiments, etc., engrossed in black and gold, 


within borders, on 7 leaves of parchment. “Elizabeth our Queene god kepe 
from cares wery vexing,” etc. Oblong 16mo, stitched, cover somewhat duts 
soiled. Sixteenth Century 


235. MARLOWE (CHRISTOPHER). The Works of Christopher Marlowe. With Notes 


Ho. 


and Some Account of his Life and Writings. By the Rev. Alexander Dyce. 
Printer’s device on titles. 3 vols. I12mo, original cloth, paper labels. With 
two leaves of advertisements. London: William Pickering, 1850 


FINE Copy OF PICKERING’S BEAUTIFULLY PRINTED ALDINE EDITION. 

LARGE PAPER. Only 12 copies printed. An entirely new Text, formed on the 
collation of the early copies. 

Autograph Signature of “Charles Eliot Norton” on verso of two front covers. 


236. MitTrorD (JOHN—Editor of Milton). OriciInaL MANUSCRIPT of two prose 


/° 


sketches, “The Humorous Man” and “On Humours.” 8 pages, 4to, tear 
in last two leaves repaired. 


237. Morris (WILLIAM). The Earthly Paradise. A Poem. 4 parts in 3 vols. 


/ /: 


I2mo, original green cloth, paper labels, uncut. 
London: F. S. Ellis, 1868-1871 


First EDITION of Part I (afterwards issued in 2 vols.) and Part III, and Second 
Edition of Part IV, with all the half-titles and advertisements. Part I printed on thin 
wove paper and the remaining two on thickish laid paper. At back of Part IV is the 
RARE NEw TITLE-PAGE AND LABEL FOR Part I, reading, “Parts I & II.” 

Presentation Copy of Parts III and IV, with autograph inscription in Part III,— 
“C. E. Norton from his friend the Author—December, 1869,” and in Part 1V,—“Charles 
Eliot Norton from his friend William Morris;” also autograph signature of “C. E. 
Norton, 1868,” in Part I. 


238. Morris (WILLIAM). Love Is Enough or the Freeing of Pharamond. A Moral- 


Hf 


ity. 8vo, original boards, paper label on back, entirely uncut. 
London: Ellis and White, 1873 


First EpITIon. LARGE PAPER, limited to twenty-five copies, for Private Circu- 
lation only. Printed on Whatman hand-made paper. 

PRESENTATION Copy, with Autograph Letter Signed by F.S. Ellis, one of the Pub- 
lishers, to Charles Eliot Norton, dated Jany. 2, 1873. 


Kindly read Conditions of Sale in forepart of Catalogue 


239. Morris (WILLIAM). Love Is Enough or the Freeing of Pharamond. A Moral- 
SD ity. Square 8vo, original dark green cloth, front cover with broad band 
4 . — of interlaced willow and flowering myrtle stamped in gilt, gilt lettered up 
back, entirely uncut. London, 1873 

First EDITION. FINE Copy. 


240. Morris (WILLIAM). A Tale of the House of the Wolfings and All the Kin- 
dreds of the Mark Written in Prose and in Verse. Square 12mo, original 
L, red cloth, paper label, entirely uncut. London, 1889 


° First EDITION. Though dated 1889, this volume was not only written, but com- 
pletely printed by the end of 1888. With 32 pp. of advertisements of Reeves and 
Turner’s books, dated August, 1889, at end. 

With autograph signature of,—“C. E. Norton, Christmas, 1880,” on verso of cover. 


241. NORTON (CHARLES ExLioT). The Poet Gray asa Naturalist. With Selections 
from his Notes on the Systema Nature of Linnaeus. Facsimiles of draw- 

“A ings. 8vo, original boards, cloth back, paper label, uncut and unopened. 
: Boston, 1903 


Edition limited to 500 copies on hand-made paper, of which this is, No. 387. 

Laid in is an AUTOGRAPH LETTER, SIGNED, FROM CHARLES E. NORTON, 2pp. I2mo, 
Shady Hill, Cambridge, 8th March, 1859, announcing that Lowell begins his lectures 
on the next Thursday, in the second story of Harvard Hall, his first lecture to be an 
old one, somewhat altered, on “Poetic Diction.” 


242. NortTOoN (CHARLES ELrIoT). Same as the preceding. Boston, 1903 
Copy No. 385. Laid in is an AUTOGRAPH LETTER, SIGNED, FROM C. E. NORTON, 

Jl ° Ip. 12mo, Cambridge, 29th October, 1861, thanking the person addressed for a 
photograph of Rowse’s drawing of Clough, and saying that it does not do justice to 


the strength shown in Clough’s face and character. 


243. NORTON (CHARLES ELroT). Same as the preceding. Boston, 1903 
Copy No. 386. Laid in are Two AUTOGRAPH LETTERS, SIGNED, TO R. W. EMER- 
6 SON, FROM C. E. NORTON. One, 3pp. 12mo, Cambridge, June 29, 1853, regards the 


hurried departure of Clough to England, his regret at not seeing his friend Emerson, 
and his wish to send through the writer, an affectionate farewell; the second, 3pp. 
12mo, Shady Hill 8th December, 1860, thanking Mr. Emerson for a copy of the book 
“On the Conduct of Life” reading in part,—‘“For it is not to be read once and then put 
away on the shelf, but to be often in hand and to grow more friendly and familiar from year 
to year. It seems to me that you could not wish for a better time for its publication than 
this time of confusion and dismay, when men need to have their principles confirmed, 
and their cowardice rebuked. . . .” 


244. NorTON (CHARLES ELioT). Same as the preceding. Boston, 1903 


Copy No. 382. Laid in is an AUTOGRAPH LETTER, SIGNED, TO R. W. EMERSON, 
FROM C. E. NORTON, Ip. 12mo, Cambridge, June 10, 1875, regarding some surprising 
letters, one of which he is enclosing. 
4 


45. NORTON (CHARLES Exior). Same as the preceding. Boston, 1903 


Copy No. 383. Laid in is an AUTOGRAPH LETTER, SIGNED, TO R. W. EMERSON 
FROM C. E. NORTON, 3pp. 12mo, Ashfield, Sept. 6, 1867, asking Mr. Emerson, who is 
to speak at Florence, to come to Ashfield and spend as many days as his leisure will 
permit. 


246. NortTON (CHARLES ELior). Same as the preceding. Boston, 1903 


Copy No. 384. Laid in is an AUTOGRAPH LETTER, SIGNED, TO R. W. EMERSON 

7 = FROM C. E. NORTON, 2pp. 12mo, Cambridge, Dec. 30, 1866, inviting Mr. Emerson 
to come to his home to see again Baron Mackay, and reading in part,—“I wish you 

would dine with us on Wednesday, and then go to Longfellow’s with us, where we (Lowell 


pa are the critics) are to have a critical revision of some of the cantos of his translation 
of Vante. 


Sale, Wednesday Afternoon, May 2nd 


247. OMAR KHAyyAM. NICOLAS (J. B.). Les Quatrains de Khéyam, traduits du 
Persan. Original Persian text amd French prose translation on opposite 

vas pages. Royal 8vo, half red straight-grain morocco, gilt top, uncut. 
Paris, 1867 


BELIEVED TO BE THE FIRST FRENCH TRANSLATION OF THE RUBAIYAT. 


248. PoE (EDGAR ALLAN). To My Mother. [A Poem of 14 lines, signed] Edgar A. 
Poe; [followed by an extract from Willis’s Memoir of Poe and an Appeal 
for funds with which to relieve the distress of Mrs. Marta CLEMM, who “is 

le ‘ now living in indigence at a charitable institution in Baltimore.” Signed, 
- James T. Shinn.] 8vo, pp. 3, folded sheet, slight stain in margin. 
[Philadelphia] czrca 1850 


EXTREMELY RARE. 


249. POLITIANUS (ANGELUS AMBROGINI). Opera et alia lectu digna. [Colophon] 
Venetiis in aedibus Aldi Romani mense lulio M.IID. . . . Roman type, 

452 leaves, 38 long lines to the page. Spaces left for capitals, with guide let- 

/ ters. Folio, contemporary vellum, blue edges. 
‘ [Venice: Aldus Manutius, 1498] 


MAGNIFICENT Copy OF THIS BEAUTIFUL EDITION FROM THE ALDINE PRESS. 
EXCEPTIONALLY LARGE, measuring 127% by 8% inches. Margin of title-leaf reinforced 
and last signature (10 leaves) supplied from another smaller copy and extended at 
inner and lower margin to size. Final leaf with the “Registrum” and “Monodia” re- 
paired. 

Autograph signature of “C. E. Norton” inside of cover. 


250. Pope (ALEXANDER). Works. With his last Corrections, Additions, Improve- 
ments and Notes. Engraved plates. 6 vols. full calf. 1776; NEw Foun- 
, oa DLING HosPiTaL FOR WIT (THE). Being a Collection of Fugitive Pieces in 
° Prose and Verse, not in any other Collection. 6 vols. full sheep. London, 

1784. Together, 12 vols. 12mo, full calf and full sheep, bindings rubbed. 
London, 1776-1784 


251. PyLE (HowarpD). The Price of Blood, Boston, 1898; The Ruby of Kishnoor, 
N. Y. 1908. Both volumes illustrated by the Author; [ALSO] HoLMEs (O. W.). 
Dorothy Q, 1893; The One Hoss Shay, 1892; The same. Wzth tllustrations 
VA uf in color, and altered from those in 1592 edition. 1908. 5 vols. 8vo, original 
. cloth, and original ooze calf. Various places and dates 
ALL First ISSUES OF PYLE’S ILLUSTRATIONS. 


252. RecicipEs. [FINCH (SIR HENEAGE).] An Exact and most Impartial Accompt 
of the Indictment, Arraignment, Trial, and Judgment of Twenty Nine 
Regicides, the Murtherers of his late Sacred Majesty. . . . Together with 

/ ° the summary of the Dark and Horrid Decrees of those Caballists, prepara- 
tory to that Hellish Fact. Portrait (inserted). 12mo, old calf. 
London, 1679 


253. REGICIDES AND OTHERS. Military, Literary, Naval, Legal, and other celebri- 
ties, including many identified with American history, Colonial and Provin- 
cial. 1096 portraits, engraved on copper, originally published separately. 
2 vols. 8vo, half morocco. London: W. Richardson, 1790-1810 


254. REGIcIDES. FELLows (W. D.). Historical Sketches of Charles I, Cromwell, 
Charles II, and the Principal Personages of that Period; including the 

King’s Trial and Execution, etc. 50 lithographic plates including portraits 

° of royalists and regicides, and facsimiles. 4to, half calf, uncut, some leaves 
slightly time-spotted. London, 1828 


Kindly read Conditions of Sale in forepart of Catalogue 


255. RILEY (JAMES WHITCOMB). Two Autograph Letters. Both to Robert J. 


SS. 


Burdette, the humorist. (1) 3pp. 8vo, Indianapolis, Jan. 9, 1880; (2) 2pp. 
Indianapolis, Nov. 8, 1881. Each sheet neatly hinged on larger sheet. 
With photograph of Riley, typewritten transcripts of the letters, and hand- 
printed title-page. Bound in one 4to volume, full brown levant morocco, 
lettered in gilt on front cover and back strip. 


Two VERY INTERESTING LETTERS FROM ONE HUMORIST TO ANOTHER. 

In his first letter he thanks him for his kindly mention in his “Spencer letter,” 
and states,—“Years ago I said a good thing about you—you never knew it, perhaps, 
for it was when the soul o’ me had been out high-lonesomin’, and run up against your 
own, out there in Peoria. ... You have done me a world of good, and for you, in 
return, I could run my legs off clean to the hill, and holler ‘God bless you’ every jump.” 

His second letter, which is written in a very humorous vein, is headed with a 
five line original verse, and at the end of the letter he has drawn an origina! pencil 
sketch in which he depicts himself upon the stage and the chairs before him empty 
and entitles it, “My First Appearance Before a Boston Audience.” He states,—* While 
the public is not exactly clamoring for me, it is not ignoring my great worth, at least, 
and I am being almost daily assured by the ‘Chicago’ Hathaway that I’m to be a ‘big 
card’ and through him, too, his Boston brother is evincing a special interest just now, 
but I owe you everything, and when I am indeed prosperous I can prove me love.” 


256. Rossetti (DANTE GABRIEL). Ballads and Sonnets. First Epition. London, 


4 


1881; Rossetti (MARIA FRANCcEsSCA). A Shadow of Dante. Being an 
Essay toward Studying himself, his World and his Pilgrimage. Third 
Edition. Jilustrations. London, 1881. Together, 2 vols. I2mo, original 
cloth, gilt, uncut. London, 1881 


Devices on binding of the latter by Dante Rossetti. Both with autograph signature 
of C. E. Norton. Also name of former owner in ink, on half-title of the second. 


257. ROWLANDSON (THOMAS). COLORED PLATES. SMOLLETT (TOBIAS). The 


/ aA" 


Expedition of Humphry Clinker. J/lustrated with ro full-page colored en- 

gravings by T. Rowlandson. 2 vols. in one, 8vo, full polished calf, triple 

gilt fillets on sides, full gilt panelled back, inside gilt dentelle borders, gilt 

edges, BY BROCA. Edinburgh, 1805 
FIRST EDITION WITH THE ROWLANDSON PLATES. FINE Copy. 


258. RUSKIN (JOHN). Extracts from Venetian Documents concerning the Palazzo 


Ducale, copied by Signor Lorenzi. WitH AUTOGRAPH NOTES BY JOHN 
RUSKIN, consisting of about 300 words. 22pp. 8vo, written in ink, signed, 
Giovanni Balba Lorenzi. Laid in cloth portfolio with flaps, leather label on 
front. 


These extracts, presented by John Ruskin to C. E. Norton, were made by Signor 
Lorenzi, whose great work on the Ducal Palace gives the complete documentary 
history. He engaged in the work at Ruskin’s suggestion, and the work is dedicated 
to him, according to an autograph note by C. E. Norton, who quotes from a letter 
from J. Ruskin to him January 27, 1873, “They were going into the fire, but I thought 
it just possible you might find something in them; at all events the ashes won't choke your 
large fire place as they do my little one.” 


259. [SANDYS (GEORGE).| Ovid’s Metamorphosis Englished, Mythologiz’d, and 


“if 


aA 


= By G. S. Numerous full-page copperplate engravings. Folio, CONTEM- 


Represented in Figures. An Essay to the Translation of Virgil’s A£neis. 


PORARY FULL Brown Morocco, richly tooled with an English Lyonnese 
design, the field a semis of gilt acorns; flat back in ten compartments of 
gilt quatrefoil design, gilt tooled rims, gilt edges. 

Oxford: John Litchfield, MDCXXXII 


[ Coniinued 








Sale, Wednesday Afternoon, May 2nd 


[ No. 259. SANDYS (GEORGE)—Continued | 


BEAUTIFUL SPECIMEN OF ENGLISH BINDING OF THE 17TH CENTURY, which makes 
this copy without doubt one of the finest in existence. 

The Second Edition of Sandys’ translation of Ovid’s Metamorphosis, revised 
throughout, which was originally made while he held the post of Treasurer in the 
government of the Colony of Virginia (1621), and first printed in folio in London, 
1626. Duyckinck calls this work “the first English literary production penned in 
America, at least which has any rank or name in the general history of literature.” 

The following interesting statement is in the Author’s Dedication to Prince 
Charles, King of England,—“It needeth more then a single denization, being a 
double Stranger: Sprung from the Stocke of the ancient Romanes; but bred in the 
New-World, of the rudenesse whereof it cannot but participate; .. .” 

From the libraries of Thomas Bennett (1673-1728), English divine, fellow of 
St. John’s College, Cambridge, with the following contemporary autograph inscrip- 
tion on title,—“Sum e Libris Tho Bennett Divi. Johan. Coll. Camb. 1712;” and of 
Sir Sidney Colvin, biographer of R. L. Stevenson, with his bookplate. 


260. SAND (GEORGE). Maitre Favilla. Drame en Trois Actes et en Prose. Repré- 
senté pour la Premiére Fois a Paris, sur le Théatre Impérial de l’Odéon, 

be le 15 septembre 1855. I2mo, original paper wrappers, uncut. Paris, 1855 
vs oat First EpiTion. With the autograph signature of—“A. H. Clough,” on front cover. 


[SEDGWICK (THEODORE).| Hints To My Countrymen. 12mo, stitched, uncut 


at fore and lower edges. New York: J. Seymour, 1826 

/ : AUTHOR’S Own Copy wiTH His AuTOGRAPH, “T. Sedgwick Jr. 1829,” on title. A 
collection of seven essays, ranging in theme from the bantam hen to the book mer- 
chant. 


262. SHAKESPEARE (WILLIAM). Othello, ou Le More de Venise, Tragedie de J.-F. 
sy & Ducis; Nouvelle Edition, conforme a la représentation. 8vo, original blue 
paper wrappers, totally uncut, with the half-title. Paris: Barba, 1817 


“M Lemercier ranks this writer (Ducis), and very justly, above Crebillon, who 
with the terrible, has no mixture of tenderness. M. Ducis writes both.”——-VENTOUIL- 
LAC; 


263. SHAKESPEARE (WILLIAM). Works of William Shakespeare. Some leaves 
decorated. 39 vols. 8vo, original green cloth as issued, uncut and unopened. 
4-0 New York and London, 1900-1903 


VALE PRESS EDITION, and one of most beautiful library editions ever printed 


264. SHELLEY (PERCY ByssHE). Queen Mab. 8vo, full tree calf, gilt back, leather 


label, inside borders, gilt top, uncut. 
London: Printed and Published by W. Clark, 1821 


wv. The entire text and notes are intact; and at the end of the notes is inserted two 
pages of manuscript, a copy of Shelley’s letter regarding “Queen Mab,” written to 
the Editor of the Examiner, and dated Pisa, June 22 1821. The page of advertise- 
ment is present at the end. 
With autograph inscription, “Sir R. Phillips, with the Editor’s and Publisher's 
Compts.;” also autograph signature of “C. E. Norton” and quotation from Forman’s 
Shelley, Vol. IV, p. 549, in Professor Norton’s autograph, on fly-leaf. 


265. SHELLEY (PERCY ByssHE). The Works of Percy Bysshe Shelley, in Verse 
and Prose, now first brought together with many pieces not before Pub- 
£ a lished. Edited with Prefaces, Notes and Appendices by Harry Buxton 
Forman, Portrait, etched views, and facsimiles. 8 vols. 8vo, cloth, gilt, 
uncut. London, 1880 


FINE SET oF Best LIBRARY EDITION OF SHELLEY’S COLLECTED Works. With 
autograph signature of “C. E. Norton, 1880” in Vol. I, and with a magazine excerpt 
on Shelley’s Work by George Woodberry laid in. 


Kindly read Conditions of Sale in forepart of Catalogue 


266. [SMOLLETT (TosrAs).| The Expedition of Humphry Clinker. By the Author 
= of Roderick Random. 3 vols. 12mo, old calf, gilt backs, slightly rubbed. 

J : London, 1771 

First ISSUE OF THE FIRST EDITION, with the date on title-page of Vol. I incorrectly 

printed MDCLXXI (1671). Autograph signature of,—“Gideon Hebert,” on all 


half-titles and titles. 
With bookplate of Edward Cheney in each volume. 


267. SOUTHEY (ROBERT). Poems: containing The Retrospect, Odes, Elegies, 
Sonnets, etc. By Robert Lovell and Robert Southey. First EDITION. 
oy : 8vo, original boards, uncut, binding cracked. 
: Bath, Printed by R. Crutwell, 1795 


268. SOUTHEY (ROBERT). Poems by Robert Southey. First EDITION. 12mo, 
original boards and label, lower back strip missing, UNcuT. _ Bristol, 1797 


269. SpoRTING. The New Sporting Magazine. Vols. 1 to 15, inclusive. From May, 

1831, to September, 1838. Engraved titles and numerous sporting plates 

ATs sc fs (margins foxed). 10 vols. in full wine-colored straight-grain morocco, 

*  rebacked, and 5 in half crimson polished calf, all backs uniform with gilt 
sporting designs on same. Together, 15 vols. 8vo. 

. London: Baldwin and Cradock, 1831-1838 


With bookplate of Henry McCarrick, in each volume, Attractive series of this 
celebrated periodical. 


270. STEDMAN (EDMUND CLARENCE). ORIGINAL MANUSCRIPT POEM, SIGNED. 

Ip. 4to; [ALso] A.L.S. 1p. 8vo. Newport, Sunday, Sept. 11th, 1904. To 

We Mr. John C. Milligan. A letter of condolence and sympathy with his 
: friend’s deep sorrow. With addressed envelope. Together, 3 pieces. 


The poem commences as follows,— 
“From 
‘Hawthorne.’ 
“His was the brave soul 
Which, touched with fire, dwells not on whatsoever 
Its outer senses hold in their intent, 
But, sleepless ever in sleep, must gather toll,” etc. 
(Signed) “Edmund Clarence Stedman.” 


“1877 





1889” 


271. STODDARD (CHARLES WARREN). The Wonder-Worker of Padua. 12mo, 


original cloth. Notre Dame, Ind. [1896] 
PRESENTATION COPY OF THE FIRST EDITION, from the author, with an 8-line 
: inscription in his hand, to his friend Arnold V. Power. Fine Copy. 


2. STODDARD (CHARLES WARREN). A Cruise under the Crescent. From Suez to 
San Marco. Jllustrations. 12mo, cloth, gilt extra, gilt top, uncut. 
Ss. Chicago [1898] 


PRESENTATION COPY OF THE FIRST EDITION FROM THE AUTHOR, with a 3-line 
inscription in his hand, to Arnold Power. FINE Copy. 


273. STODDARD (CHARLES WARREN). Over the Rocky Mountains to Alaska. 
© gy I2mo, original art cloth. St. Louis, 1899 


PRESENTATION COPY OF THE FIRST EDITION, FROM THE AUTHOR, with a 7-line 
. inscription in his hand, to his friend Arnold V. Power. Fine Copy. 





Sale, Wednesday Afternoon, May 2nd 


274. STODDARD (CHARLES WARREN). In the Footprints of the Padres. J/lustra- 


tions. 12mo, original printed boards, uncut. San Francisco, 1902 
AA PRESENTATION COPY OF THE FIRST EDITION FROM THE AUTHOR, with a four-line 
. inscription in his hand, to his friend, Arnold V. Power. Fine Copy. 


275. STODDARD (CHARLES WARREN). JAMES (GEORGE WHARTON). Charles 
Warren Stoddard. Apostrophe to the Skylark, The Bells of San Gabriel, 
Joe of Lahaina, Father Damien among his Lepers. An appreciation. .. . 

/° Facsimile. Oblong 16mo, original printed boards, uncut. 
Los Angeles: Arroyo Guild Press [1909] 


California Classics Series. PRESENTATION COPY) OF THE FIRST EDITION FROM 
GEORGE WHARTON JAMES, with inscription to his friend, Arnold V. Power. Fine 
Copy. 


276. STOTHARD (THOMAS). Engravings from Designs for Roger’s Poems. LARGE 

PAPER Proofs, 10 pieces folio, 1829-30; [ALSO] Portrait of Stothard, Lon- 

J , don, 1815. Together, 11 pieces, folio. London, 1829-1830 
Fine impressions, with full margins. 


277. STOWE (HARRIET BEECHER). LARGE PORTION OF ORIGINAL AUTOGRAPH 
Manuscript of,—“The Minister’s Wooing.” Manuscript of about 42,500 
Je words, written in ink on 184 folio leaves (213 pp.) mostly on one side of 
VE sheet only, with corrections, cancellations, and additions in the auto- 
he Ee ele 3 ; 
graph of the author. Loose sheets laid in narrow folio blue cloth portfolio 
with cloth protecting flaps, leather lettering piece on front cover. 


ENTIRELY IN THE AUTOGRAPH OF HARRIET BEECHER STOWE. The manuscript 
comprises Chapters 2, 3, 6, 7, 10, 23, COMPLETE, Chapter 22 complete except for 
the omission of a few lines at the beginning, and Chapters 11 and 32 incomplete. 

Accompanying the above is a manuscript list, in the autograph of Charles Eliot 
Norton, enumerating the chapters of the work “The Minister’s Wooing,” and setting 
forth which of those in the above manuscript are complete, incomplete, or missing. 
Also, laid in, is a card with the title of the work and the author’s name, in the auto- 
graph of Mr. Norton. 


278. STOWE (HARRIET BEECHER). Uncle Tom’s Cabin. With 27 illustrations by 
George Cruikshank. First ENGLIsH EDITION. 12mo, original cloth, gilt 

b/. ne , edges, autograph “M. L. Reynolds 1853” on first page of preface. 
London, 1852 


279. STOWE (HARRIET BEECHER). Uncle Tom’s Cabin; or Life among the Lowly. 
2 vols. I2mo, original cloth. Boston, 1852 


Oe ae First EpiTrion. Shaken, and a few leaves slightly stained; in other respects a 
good crisp copy, with original end-papers. 


280. STOWE (HARRIET BEECHER). Uncle Tom’s Cabin; or Life among the Lowly. 
J s 0 First EpITION. 2 vols. 12mo, half polished morocco, gilt edges. 
) a sip Boston, 1852 


281. [Swirt (JONATHAN).] Miscellanies in Prose and Verse. Printer’s ornament 
a on title. 8vo, full crimson French levant morocco, gilt diamond-shaped 

scroll ornament in center of sides, gilt lettering on back, inside morocco 

ae ‘—~ and gilt borders, gilt edges, BY RIVIERE. London: John Morphew, 1711 


First EDITION. LARGE PAPER. 
From the library of Dr. E. Marion Cox, with his bookplate. 


Kindly read Conditions of Sale in forepart of Catalogue 


282. [THACKERAY (WILLIAM M.).] Notes of a Journey from Cornhill to Grand 
Cairo. By Mr. M. A. Titmarsh. Frontispiece in colors. 12mo, original 
/ cloth, binding broken. London, 1846 


aoe First EpItTion. Unlettered proof of frontispiece, with pencilled comment, “Etched 
by Thackeray,” laid in. 


283. [THACKERAY (WILLIAM M.),] The Rose and the Ring; or The History of 
Prince Giglio and Prince Bulbo. A Fire-Side Pantomime for Great and 
f Small Children. By Mr. M. A. Titmarsh. Vignette on title-page, woodcuts 
7, * and plates. Small 4to, full fawn calf, gilt, marbled edges. 
London, 1855 
First Epition. With autograph signature of “C. E. Norton, 1855.” 


284. THOREAU (HENRY D.). PORTION OF AUTHOR’S ORIGINAL AUTOGRAPH MAN- 
uscriPt of “Chesuncook.” Manuscript of about 11,840 words, written in 
ink on 168 quarto leaves of blue and white paper, on one side of sheet only. 

S40 _ Loose sheets laid in 4to crimson cloth portfolio wtih cloth protecting flaps, 
leather lettering piece on front cover. 


Written entirely in the autograph of Henry D. Thoreau. This work was printed 
in The Atlantic Monthly. Vol. 2, June, July 1855. The last paragraph reads,— 
“Ere long the hunters returned, not having seen a moose, but in consequence of my 
suggestions bringing a quarter of the dead one, which, with ourselves, made quite a load 
for the canoe.” 

Accompanying the above is a card with the title of the work and the author’s 
name, also magazine it appeared in, in the autograph of Mr. Norton. 


285. Tux (I.) The Horse-Hoing Husbandry: or an Essay on the Principles of 
Tillage and Vegetation. Wherein is shown a Method of introducing Vine- 

pas: yard-Culture into the Corn-Fields. Folded engraved plates of implements. 
Small folio, original calf. Fringe Copy. London, 1733 


286. VOLTAIRE (FRANGOIS-MARIE AROUET DE). Siécle de Louis XIV. 2 vols. 
Précis du Louis XV. Together, 3 vols., 8vo, full red straight-grain morocco, 

ay, gilt framework and the ARMS OF THE DUCHESSE DE BERRI in gilt on sides, 
6 . inner gilt dentelle borders, doublures and end-leaves in green watered silk, 

gilt backs, gilt edges. Paris, 1808 


FINE Copies. Bound for the Duchesse de Berri and with bookplate of her library 
at Rosny, also bookplate of Edward Cane. In the last volume, appears the following 
inscription on fly-leaf,—“E. Cane. Paris, 1837, bought at HRH the Duchesse de Berri's 
sale.” 


287. [WALTON (IZAAK).] Wotton (SiR Henry). A Collection of Lives, Letters, 
Poems. Copperplate portraits (one missing). Sheep, back broken. London, 
JS? 1651. First EDITION, with facsimile of autograph inscription by Iz. Walton 
y »-<— _ to his daughter, on fly-leaf; A CRONCILE OF YERES. . . . [Reprint.] Boards. 
London, 1602. Only 100 copies of the facsimile impression printed; Neu- 
Erfindener Mathematischen Curiositaten. Numerous copperplates. 2 vols. 
in one, first title-page lacking, supplied in ink, several leaves worm-eaten. 
Vellum. Together, 3 vols. 12mo. 


288. WALTON (IzAAK). The Lives of Dr. John Donne, Sir Henry Wotton, Mr. 
Richard Hooker, Mr. George Herbert. To which are added some Letters 

Va b y written by Mr. George Herbert . . . with others by John Donne. En- 
graved portraits of—Donne by Lombart (outer margin trimmed close); 

Wotton by Dolle; Gooker by Dolle; and Herbert by White. 12mo, full contem- 

porary calf, binding scratched. Enclosed in chamois-lined cloth box-case. 

London: Printed by Tho. Newcomb for Richard Marriott, . . . 1670 


First EDITION. UNSPOTTED Copy IN FINE STATE OF PRESERVATION. 
From the library of E. Marion Cox, with his bookplate. 





Sale, Wednesday Afternoon, May 2nd 


289. WEBSTER (JOHN). The Works of John Webster. Now First Collected, with 
Some Account of the Author, and Notes, by the Rev. Alexander Dyce. 
SG. Printer’s device on titles. 4 vols. 12mo, original cloth, paper labels, top edges 
uncut. London: William Pickering, 1830 


FINE Copy OF PICKERING’S BEAUTIFULLY PRINTED ALDINE EDITION. 

LARGE PAPER. Only 12 copies printed. 

With the autograph signature of Charles Eliot Norton on fly-leaf of Vol. I, and a 
6-line poetical quotation from Ben Jonson also in his handwriting, on a small piece 
of paper inserted in the volume. On half-title of Vol. II, are written three lines 
from “As You Like It.” 

With the bookplate of Charles Eliot Norton in each volume. 


290.. WHITMAN (WALT). Franklin Evans: or, The Inebriate. A Tale of the Times. 
By Walter Whitman. [Extra number of the New World, for Nov. 1842.] 
Jol.’ — Small folio, pp. 31, (1), stitched. New York: J. Winchester, 1842 


First EDITION OF WALT WHITMAN’S First BOOK, in its original form as published, 
and VERY SCARCE. Crisp copy. 


291. WHITTIER’s Copy. WiTH AUTOGRAPH NOTES. GRIFFITH (JOHN). A Journal 
of the Life, Travels and Labours in the Work of the Ministry, of John 
, Griffith. 8vo, original sheep, water-stained. Philadelphia, 1780 
7 Formerly the property of John G. Whittier whose manuscript notes, covering 
four pages (three pages of fly-leaves and verso of title-page), display peculiarities 
identical with those which occur in his poetical address to Lois Jones (see preceding 
title), and establish thereby the date of transcription as about 1823. 
Of the extracts twenty-one are from Seneca, four from Pope, and one each from 
Dr. Young and Mrs. Hemans. It will be noted that the writer had not yet become 
acquainted with Burns and others whose writings influenced his later work. 
The autograph of Whittier’s father, with date of acquisition appears on an end- 
paper. 
WHITTIER’S MANuSCRIPT NOTES OF SUCH AN EARLY PERIOD GIVE THE ITEM 
EXTRAORDINARY INTEREST. 


292. [WHITTIER (JOHN G.).] Incidental Poems. Accompanied with Letters .. . 
with a Preface and Sketch of the Author’s Life. By Robert Dinsmoor. 
fin I2mo, original boards and label, uncut. Haverhill, 1828 


First EpDITIon. “J.G. Whittier to the ‘Rustic Bard’ ,” pp. 248-250, dated. “Haverhill 
Ist month, 1828,” is THE EARLIEST APPEARANCE IN Book-Form of Whittier’s verse. 


293. WHITTIER (JOHN G.). Essex Gazzette, July 12, 1828 [with poem, signed 
“Adrian”]; New England Weekly Review, Hartford, April 14, 1828, and 
J? Nov. 23, 1829 [with prose sketch, signed “W,” and poem signed “Hermione,” 
ws ‘ —— The Boston Pearl, May 23, 1835 [prose sketch]; New World, N. Y. April 
10, 1841 [poem: “The Exiles”]; Haverhill Gazette [poem “The Cider Mill”). 

Together, 6 pieces, folio. 


294. WHITTIER (JOHN G.). Justice and Expediency: or Slavery Considered with a 
View to its rightful and effectual Remedy, Abolition. 8vo, sewn, uncut, 
IG as issued. New York, 1833 


FINE Copy. Rare. Issued as the fourth number of the Anti-Slavery Reporter, 
for general circulation, the Haverhill issue, owing to the small edition: printed, 
having had only an extremely limited circulation. 


295. WHITTIER (JOHN G.). Poems. Small 8vo, full levant morocco, gilt top, BY 

STIKEMAN. Philadelphia, 1838 

é First Epition. A. L. S. of Whittier inserted (in which he denies the authorship 
e 


of a poem, attributed to him by the Boston Transcript), 14th 5th mo. 1876. 
From the C. B. Foote collection, with bookplate by French. 


Kindly read Conditions of Sale in forepart of Catalogue 





re WHITTIER’S EARLIEST KNOWN POEM 


296. [WHITTIER (JOHN G.).] Or1GINAL MANuscriPT PoEM, 17 lines on 4to sheet, 
signed, “W— 1823” 
The poem is endorsed on the reverse, by Samuel T. Pickard, Whittier’s literary 
executor: “An Acrostic by J. G. Whittier at 15 years of age.” It reads,— 
“When our moments of youth shall have gilded away 
When the pleasures of youth shall have sunk in decay 


When the hopes ° we had cherished the joys we had known 
Oblivion has covered and time overthrown 


soca -tocvad ” axe: 2 setae sconsnnepesnga tans 
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[No. 296. WHITTIER (JOHN G.)—Continued | 


“Tf these lines come before thee thy memory may cast 
Thro’ the wrecks of long years a dim thought on the past 
Thou mayst think upon him who thus feebly has penned 
Those lines here annexed to the name of his friend 


“Life at the best is but a round 

Of weariness, of toil and care 

In short but few delights are found 
So transient all our pleasures are 


“Join’d in mild friendship sacred ties 
Our hearts for get—each earthborn woe 
Nor can on earth be found a prize 
Enhancing every joy below 
So pure as friendship sacred glow 

“ 18237 


Pickard, Scudder and others refer to 1825 as the earliest known period of Whittier’s 
literary activity, the example here offered being therefore Two YEARS EARLIER 
THAN ANY OTHER KNOWN. 


[See Reproduction] 


297. WHITTIER (JOHN G.). The Supernaturalism of New England. By the author 
of “The Stranger in Lowell.” 12mo, ORIGINAL WRAPPERS as issued. 
? New York & London: Wiley & Putnam. 1847 


First Epirion. Autograph signature of Andrews Norton, father of Charles Eliot 
Norton, shows faintly on front cover. This work was No. XXVII of Wiley and 
Puinam’s Library of American Books, which included other first editions, by Poe, 
Melville, Hawthorne, and Bayard Taylor. The present work was originally issued 
at 25 cents. 


298. WHITTIER (JOHN G.). BROADSIDE. Western Emigrants. | To be Spoken by 
One Speaker or sung by the School. | By J. G. Whittier. | Small 8vo, 6 
Te S e four-line verses. New York: Book Rooms: 200 Mulberry Street [1854] 


AN UNDESCRIBED FORM OF WHITTIER’S FAMOUS POEM, written for the Kansas 
emigrants, to whom it was an anthem for many years. 


299. WHITTIER (JOHN G.). BROADSIDE. Hymns and Songs for the Celebration of 
British West India Emancipation, at Abington, July 30, 1859. Folio, 
5 three columns, slightly foxed. [Boston, 1859] 


Contains Whittier’s poem, “American Liberty,” 6 four-line verses, omitted from 
his collected works. 
AN UNRECORDED WHITTIER POEM. 


300. WHITTIER (JOHN G.). BROADSIDE. Anti-Slavery Hymns for the New Eng- 
land Anti-Slavery Convention, May, 1859. Folio, three columns, slightly 

worn at fold. [Boston, 1859] 

2-0 ; Includes Whittier’s poem, “Sound for the Onset,” 5 four-line verses, omitted from 


his collected writings. 
AN UNRECORDED ITEM. 


301. WHITTIER (JOHN G.). Snow-Bound, A Winter Idyl. Portrait and vignette. 
I2mo, original cloth. Boston, 1866 


JO First EDITION. Inserted is THE ORIGINAL CONTRACT for building the barn 
A-2° ——immortalized in “Snow-Bound” (page 14) signed by John Whittier (Whittier’s 
father, “a prompt decisive man,” page 13) Moses Whittier (“our uncle, innocent of 
books,” page 27) and William Moore, builder of the barn. 
AN ITEM OF SUPERLATIVE INTEREST ASSOCIATED WITH NEW ENGLAND’S GREATEST 
IDYL. 


Kindly read Conditions of Sale in forepart of Catalogue 


302. [WHITTIER (JOHN G.).] The Graver Thoughts of a Country Parson. 2nd 
ew Series. I2mo, cloth. Boston, 1865 


AUTHOR’S PRESENTATION COPY WITH AUTOGRAPH INSCRIPTION, “A. A. Blundell 
from John G. Whittier 3d Mo. 1866.” 


SAAT Cyc 


EDWARD 4D ELIZABETH GOVE, 


ONT ILAE 


FIFTY-FIFTH ANNIVERSARY 


OF THEIR MARRIAGE, 


29th of 8th mo., 1872. 





[No. 303] 


303. WHITTIER (JOHN G.). To||EpwarpD AND ELIZABETH Gove, | on the || 
Firry FirrH ANNIVERSARY | of their marriage, | 29th of 8th mo. 1872. | 


le 12mo, four-page leaflet, as issued. [Lynn, Mass. 1872] 


The first page is occupied by the dedication, as above, the text, 19 four-line stanzas, 
followed by Whittier’s printed signature, appears on the last three pages. The 
poem appears only in this form, only a few copies were printed for friends, and 
because of its excessive rarity it apparently escaped the notice of editors and com- 
pilers of posthumous collections of writings. 


ONLY ONE Copy IS RECORDED AS SOLD, the Whittier (1903)—Maier (1910)— 
Wallace (1920) copy. 





[See Reproduction] 
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304. WHITTIER (JOHN G.). ORIGINAL AUTOGRAPH MANUSCRIPT POEM, SIGNED, 
: entitled,—“The Cause.” One leaf, two verses containing 20 long lines. 
F Ss. Signed,—“John G. Whittier. 14th, 3rd mo. 1864.” Special pen-and-ink title- 
* page. With portrait of the poet, mounted, and typewritten copy of the poem. 
Manuscript leaf hinged to leaf of heavy white drawing paper. Bound in 
one volume, 4to, full green levant morocco, gilt lettered on front cover and 
back, inside gilt dentelle borders, gilt top. 
A SPIRITED CiviL WAR PoEM. The first four lines of the second verse being,— 
“Not to the swift nor to the strong 
The battles of the Right belong; 


For he who strikes for freedom wears 
The armor of the captive’s prayers.” 


: 
: 305. WHITTIER (JOHN G.). Hazel-Blossoms. 1I2mo, original cloth, rubbed. 


rO Boston, 1875 
2 e FIRST EDITION. PRESENTATION Copy: INSCRIBED BY THE AUTHOR. 
———> > 
306. WHITTIER (JOHN G.). BROADSIDE PoEM. An Outdoor Reception. Narrow 
folio. Circa 1875 


| \ 4 g Not published until 1892, in “At Sundown,” where Whittier says, in introducing 
| e the poem, “In transcribing it I have made some changes additions and omissions.” 
In the original form the poem consisted of ninety-three lines which in 1892 were 
extended to one hundred and seven; the numerous changés make the 1892 version 
almost a new reading. , 
RARE IN THE PRESENT FoOrM, the poem being one of those issued for Whittier’s 
personal use in his later years. 


307. WHITTIER (JOHN G.). Copy of a Letter. [An autobiographical sketch.] 
3 page leaflet, folded twice, tall 8vo, as issued, slightly worn at folds. 
alae — Amesbury 5th Mo, 1882 


Printed for the author, to render easier the task of replying to the many enquiries, 
as to his life, works, etc. which were daily received by him. 


308. WHITTIER (JOHN G.). ORIGINAL AUTOGRAPH MANUSCRIPT POEM, SIGNED IN 
FULL. One page, 8vo, written in pen and ink on letter-head paper, “Dan- 
ue oO. vers, Mass.” Three verses of four lines each. Signed,—“John Greenleaf 
Whittier. Danvers, Ist mo. 16 1882.” With special pen-and-ink title-page. 
Portrait of the poet, and printed biographical sketch, on reverse of which is 
a poem dedicated to Whittier, WRITTEN BY LOWELL, both pieces mounted 
and inlaid; and typewritten copy of the above poem. Manuscript leaf 
hinged to leaf of heavy white drawing paper. Bound in one volume, 4to, 
dark green levant morocco, lettered on front cover and back, inside gilt 
dentelle borders, gilt top. 
The opening lines of Whittier’s poem are as follows,— 
“Our social joys are more than fame, 
Life withers in the public look. 


Why mount the pillory of a book 
And barter comfort for a name.” 


309. WHITTIER (JOHN G.). BROADSIDE. Banished from Massachusetts. 1660. 4 


fourteen-line stanzas, on tall 8vo broadside. [Boston, 1886} 
J 6 * First FoRM OF WHITTIER’S FINE POEM, on a painting by E. A. Abbey, depicting 
the banishment of Roger Williams to Rhode Island. 


Only a few copies printed for the author’s use. 


Kindly read Conditions of Sale in forepart of Catalogue 


O storied vale of Merrimac! 

Rejoice through all thy shade and shine, 
And, from his century's sleep, call back 

A brave and honored son of thine! 


Unveil his efigy between 
The living and the dead to-day: 
The fathers of the Old Thirteen 


Shall witness bear as spirits may 


Unseen, unheard, his grey compeers, 
The shades of Lee and Jefferson, 
Wise Franklin, reverend with his years, 


And Carroll] lord of Carrollton! 


Be thine henceforth a pride of place 
Beyond thy namesake's over sea, 
Where scarce a stone is left to trace 


The Holy House of Amesbury. 


A prouder memory lingers round 
The birth-place of thy true man here 
Than that which haunts the refuge found 
By Arthur's hapless Gwenevere. 


The plain deal table, where he sat 


And signed a nation’s title-deed, 


Is dearer now to fame than that 


Which bore the scroll of Runnymede. 
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310. WHITTIER (JOHN G.). Verses read at the Unveiling of the Statue of Governor 
7 Bartlett, at Amesbury, Mass., July 4, 1888. Quarto sheet, folded in centre 


outer side blank, inner pages containing the poem; 12 four-line stanzas. 
[Amesbury, 1888] 


/ THE ONLY KNOWN Copy IN THIS FoRM. BELIEVED UNIQUE. ‘ 

Printed without caption, in extra large type, for the convenience of Prof. Churchill, 
who read the poem on the occasion. 

The present copy was preserved in Whittier’s private literary treasures, and 
was presented by his literary executor to the gentleman who originated the movement 
for preservation of the Whittier Homestead, and was the most generous donor of 
the funds necessary for that purpose. , rm 

In collected editions the text of the poem, entitled “One of the signers,” was 
greatly changed, and a stanza (the eleventh) added. 


[See Reproduction] 


311. WHITTIER (JOHN G.). BROADSIDE PoEM. Between the Gates. 10 four-line 
vie verses. Large 8vo. [Cambridge, 1891] 


ONE OF A FEW Copies PRINTED FOR THE AUTHOR. 


Sale, Wednesday Afternoon, May 2nd 


312. WHITTIER (JOHN G.). CARLETON (WILL). Ode to Whittier. [Read by its 
author, at the Celebration in honor of Whittier, Haverhill, Dec. 21, 1892.] 
9 twenty-eight line verses, printed on 4to sheet, verso blank, folded as two 
a : pages, each two columns. [1892;] Also, Laid in is Whittier’s poem “At Last,” 
with Latin version, on parallel pages, and page of introduction, 4to, uncut, 
Privately Printed, Wilmington, Del., 1896; also reproduction of Whittier’s 

Loving Cup. Haverhill, 1904. Together, 3 pieces. 
The first is Presentation Copy by the author, with his signature, “Will Carleton,” 

and a word altered in his hand. 


313. WHITTIER (JOHN G.). Snow-Bound. A Winter Idyl. With Illustrations by 
E. H. Garrett. 8vo. original parchment, uncut. Boston, 1892 


No. 36 OF 250 COPIES PRINTED ON JAPANESE PAPER. 

Laid in is a deed, conveying the rights to property in Haverhill “in consideration 
of twenty dollars paid by John Greenleaf Whittier, a minor.” The land was “bounded 
in every direction on land of John Whittier except the little River,” and was undoubtedly 
part of the scenes depicted in Snow-Bound. 

A deed of land conveyed in 1738 by Joseph Whittier, an ancestor of the poet, is 
also laid in. 

THE LAND DEED CREATES WHITTIER A LANDED PROPRIETOR AT THE AGE OF 
TWELVE. 


314. WHITTIER (JOHN G.). ORIGINAL AUTOGRAPH MANUSCRIPT POEM, ENTIRELY 
IN THE HANDWRITING OF WHITTIER, entitled,—‘“Sunset.” Unsigned, 2pp. 
8vo. Seven verses of four lines each. Special title-page in pen-and-ink. 

pues b . With two photographs of the Poet, and typewritten copy of the above poem. 
Manuscript hinged to leaf of heavy white drawing paper, photographs 
mounted on same quality paper. Bound in one volume, full crimson 
levant morocco, gilt lettered on front cover and back, inside gilt dentelle 
borders, gilt top. 
The opening lines of the poem are as tollows,— 
“The shadows grow and deepen round me, 
I feel the dew-fall in the air. 


The Muezzin of the darkening thicket 
I hear the night-thrush call to prayer.” 


315. WHITTIER (JOHN G.). Whittier Correspondence from the Oak Knoll Collec- 
tions: 1830-1892. Edited by John Albree. Portraits. 8vo, pp.295, boards, 


3 uncut. Salem, 1911 
. Only 189 copies privately printed. 


The letters to and from American authors of his time cast new light on certain 
writings of Whittier and make the work indispensable to students and collectors 
of his works. 


316. WiLson (WooprRow). When a Man Comes to Himself. 12mo, original cloth, 
/ gilt, uncut. New York: Harper, 1915 


First EDITION, with the date. Most copies are without it. 


317. WORDSWORTH (WILLIAM). ORIGINAL Manuscript leaf from “Excursion.” 

4to leaf, inlaid, accompanied by a typewritten transcript of “Descriptive 

AA Sketches (1793), with profuse annotations and corrections throughout by 

7 __— Charles Eliot Norton. Also a few typewritten transcripts of letters of 

, Emerson, Wordsworth, etc., and a Catalogue of the Library of Wordsworth. 
Enclosed in a protecting folder. 


Kindly read Conditions of Sale in forepart of Catalogue 


318. WyYCHERLEY (W.). Miscellany Poems: as Satyrs, Epistles, Love-Verses, 
Songs, Sonnets, &c. Mezzotint portrait by Smith after P. Lely. Folio, full old 

Bi beh « ——panelled calf, gilt back, sprinkled edges. 
London: C. Brome, J. Taylor, and B. Tooke, 1704 


First Epirion. With brilliant impression of the splendid portrait. 
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INTELLIGENT APPRAISALS 


FOR 


UNITED STATES AND STATE TAX 


INSURANCE AND OTHER PURPOSES 
AND 


CATALOGUES OF PRIVATE COLLECTIONS 


APPRAISALS AND CATALOGUES. Together with the increase in its 
exhibition and sales rooms, the American Art Association will expand its 
service of furnishing appraisements, under expert direction, of art and literary 
property, jewelry and all personal effects, in the settlement of estates, for in- 
heritance tax, insurance and other purposes. It is prepared also to supplement 
this work by making catalogues of the contents of homes or of entire estates, 
such catalogues to be modelled after the finely and intelligently produced 
catalogues of the Association’s own Sales. | 


The Association will furnish at request the names of many Trust and Insur- 
ance Companies, Executors, Administrators, Trustees, Attorneys and private 
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